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B.A.Double Main English and Malayalam

Course Code | Name of the Course Instructio Credits | ESA | CA | Total
nal Hours
First .
Language Course (English):
Language EN1111.5 Language Skills 5 3 80 20 | 100
Additional
Language Language Course 2
(Malayalam) ML1111.4 A W 5 3 80 20 | 100
Main —I CORE 1 . . .
ENGLISH EML 1131 Introduction to Literary Studies I 3 3 80 20 | 100
CORE 2 Introduction to Literary Studies II
EML 1132 4 3 80 20 | 100
Main I1
MALYALAM' | £oNDATION
Foundation COURSE ailaIoMoGH: ®1e:qil3yW)o
Course EML 1121 2 2 80 20 | 100
DLIVIBERIHUIAIOMANO
informatics
MALYALAM
CORE 1
Core EML 1141 @RWIMIB: Hll® 4 4 80 20 | 100
Main II CORE 2
MALYALAM EML 1142 GBH0BalOMo-1 2 2 80 20 | 100
Core
First Language Course (English):
S EN 1211.5 Writings on Contemporary Issues 5 3 80 20 | 100
Language
Additional
Language Language Course 2
(Malayalam) ML1211.4 B30I GBIl 5 3 80 20 | 100
Main -1
FOUNDATION . . .
ENGLISH COURSE E/Egzrlogﬁzﬁtal Studies and Disaster 3 3 20 20 | 100
EML 1221 g
CORE 3 Popular Literature and Culture
EML 1231 2 2 80 20 | 100




CORE 4

EML 1232 Art and Literary Aesthetics 80 20 | 100
Main II CORE 3
MALAYALAM EML 1241 T T ey 30 20 100
CORE 4
- 80 20 100
EML 1242 GHOBalOMo-2
First EN 13115 Language Course (English): English 20 20 | 100
Language for Career
Main -1
ENGLISH CORE 5 .. .
EML 1331 British Literature 80 20 100
CORE 6 . .
EML 1332 Evolution of the English Language 80 20 | 100
Main II CORE 5
MALAYALAM EML 1341 DRIVWOBMISHTVIaOI™m Y0 80 20 100
CORE 6
- I\ 2 10l(@o-1 80 20
EML 1342 DLIVIBEIHUI-TVIOI®Y 100
First EN 14115 Langpage .Cou.rse (English): 20 20 100
Language Readings in Literature
Main -1
ENGLISH CORE 7 :
EML 1431 World Literatures 80 20 100
CORE 8 . .
EML 1432 Narratives of Resistance 80 20 100
Main II CORE 7
MALAYALAM EML 1441 OO 1WEIHIYDOIV (Mo 80 20 100
CORE 8
EML 1442 DLIVIBERIHI-TVIaOI® Y 2101(@0-2 30 20 100




Main -1

ENGLISH
CORE 9 . .
EML 1531 Translation Studies 5 4 80 20 | 100
CORE 10 e
EML 1532 Criticism and Theory 5 4 80 20 | 100
CORE 11
PROJECT PROJECT 3 2 80 20 | 100
EML 1533
Main II CORE9 < A
MALAYALAM EML 1541 @RWIMIS a)3YHail® 80 20 100
CORE 10
80 20 | 100
EML 1542 6210} L00al0Mo 5 4
OPEN COURSE OPEN
BY COURSE 1 ENM 1551.1 21008 alelafl@alomo 30 20 100
MALAYALAM ENM 1551.2 @oomayavoaol®yo 2 2
EML 1551 ENM 1551.3 ¢e300lqummoyuoms(@o
Main —I
ENGLISH CORE 12 . .
EML 1631 English for the Media 4 4 80 20 | 100
CORE 13 Linguistics and Structure of English
EML 1632 Language 4 4 oL A0 I
CORII: 61343 EML Creative Writing 4 3 80 20 | 100
Main IT CORE 11 5 A
MALAYALAM EML 1641 DEIWIBQILIH06Mo 80 20 | 100
CORE 12 3 oo
aIDEM®Y TVOASI® 21200V )0 5 4
EML 1642 2e1008MI0)alemalo 4 A0 1Y
CORE 13
: : 3 2
EML 1643 PROJECT- Dissertation 80 20 | 100
TOTAL 150 120 3600




B.A Double Main — English and Malayalam Literatures

Language Courses

Semester 1 Course Instruct
Name of the Course ional Credits | ESA | CA | Total
Code Hours
First Language Course (English): Language
Language | EN1111.5 Skﬂ%;l £ glish)- Languag 5 3 80 | 20 | 100
Additional
Language Language Course 2 (Addl. Language I)
Malavalam ML 11114 | = o Sloe 5 3 80 20 | 100
(Malayalam) S $
Semester 2
First Language Course (English): Writings on
Lang:age EN 1211.5 | Contemporary Issues 5 3 80 20 | 100
Additional
Language Language Course 4 (Addl. Language II)
Malavalam ML 12114 | ™ coqooasioe 5 3 80 20 | 100
(Malayalam) 400} 3
Semester 3
First Language Course (English): English for
e EN 1311.5 Career 5 3 80 20 | 100
Semester 4
First EN 14115 Language Course (English): Readings in s 3 20 20 | 100
Language ™ | Literature
30 18 600




English Main I

B.A Double Main — English and Malayalam Literatures

Semester 1 Instructi
Course Code | Name of the Course onal Credits | ESA | CA | Total
Hours
CORE LMY | Introduction to Literary Studies 1 3 3 80 | 20 | 100
CORE2 PME | ntroduction to Literary Studies 11 4 3 80 | 20 | 100
Semester 2 | FOUNDATION : : :
COURSE f/?wronmental Studies and Disaster 3 3 30 20 | 100
EML 1221 anagement
CORI;:233 1EML Popular Literature and Culture 2 2 80 20 | 100
CORIE;; 2EML Art and Literary Aesthetics 3 3 80 20 | 100
Semester 3 | “OT. PMU | British Literature 5 4 | 80 | 20 | 100
COR%Z 2EML Evolution of the English Language 5 4 80 20 | 100
Semester 4 | %7 FMU 1 World Literatures 5 4 | s0 | 20 |100
CORI;::; 2EML Narratives of Resistance 5 4 80 20 | 100
Semester 5
CORIIESZ IEML Translation Studies 5 4 80 20 | 100
CORE 10 PME Criticism and Theory 5 4 80 | 20 | 100
CORE 11
PROJECT PROJECT 3 2 80 20 | 100
EML 1533
Semester 6 | CORE 12 EML | p1slish for the Media 4 4 | 80 | 20 [100
CORE 13 EML | Linguistics and Structure of English 4 4 R0 20 | 100
1632 Language
CORE 14 FML | Creative Writing 4 3 80 | 20 |100
60 51 1500




Malayalam Main 11

FOUNDATION
COURSE QilaIaVLIGH:®1B:ail3 §@)0
el EML 1121 DLIWIBRIHIAIOMAN0 2 2 6 A 10e
CORE 1
EML 1141 @RWIMIE Bl 4 4 80 20 100
CORE 2 GHOB alOMo-1 2 2
EML 1142
Semester 2 CORE 3 GMOAIT3 MVOaOI® o 4 4 80 20 100
EML 1241
CORE 4 GHOB alOMo-2 3 3 80 20 100
EML 1242
Semester 3 CORE 5 DRIVWOB MISHATVIOIMYo 5 4 80 20 100
EML 1341
CORE 6 DLIWOB BOaUI- MVISI®MY alBl(@o-1 5 4 80 20 100
EML 1342
Semester 4 CORE 7 ROOMIY ROaUIUDIMI (o 5 4 80 20 100
EML 1441
CORE 8 QLIWOB BOaUO MVOaOI®Y 2lB)(@o-2 5 4 80 20 100
EML 1442
Semester 5 CORE 9 @RWIMIH ahBY Hailm 5 4 80 20 100
EML 1541
CORE 10 ©210)dL00a10Mo 5 4 80 20 100
EML 1542
OPEN EML 1551.1 2e1008 altlafl® alomo 2 2 80 20 100
COURSE EML 1551.2 @oomayavoasimyo
EML 1551 EML 1551.3 esuolavomeywomi@o
Semester 6 CORE 11 DLIWOB QIYOHHOEMo 5 4 80 20 100
EML 1641
CORE 12 aIDOMI®Y MV0a0I® IR0V ®)0 5 4 80 20 100
EML 1642 221008 MI0)alemal)o
CORE 13 PROJECT- Dissertation 3 2 80 20 100
EML 1643
60 51 1500




B.A. Double Main English and Malayalam Literatures

Semester 1
CC"(‘)‘:;:"“ Name of the Course pstructional | Credits | ESA CA Total
First
Language EN 1111.5 | Language Course (English): Language Skills 5 3 80 20 100
Additional
Language MLI111.4 | -Anguage Course2 5 3 80 20 100
(Malayalam) NBLIVIOI® Yo
Main -1 CORE 1 . . :
ENGLISH EML 1131 Introduction to Literary Studies I 3 3 80 20 100
CORE 2 | Introduction to Literary Studies II
EML 1132 4 3 80 20 100
Main II
MALAYA!_JAM g%%igﬁ_TIION aillaiomoes®le:ail3y@)o
Foundation 2 2 80 20 100
Course by EML 1121 DLIVOBEIHUIAIOMAl0
Malayalam
CORE 1 @RYUWYMIH &l
EML 1141 4 4 80 20 100
CORE 2 BHOBalOMo-1 2 2
80 20 100
EML 1142
TOTAL 25 20 700




Semester 11

Cg:gze Name of the Course g';;rr';“ional Credits ESA CA Total
First Language Course (English): Writings on
Lan:guage EN 1211.5 | Contemporary Issues 5 3 80 20 100
Additional Language Course 2
Language ML1211.4 5 3 80 20 100
BU0 B LIDTVI0Im Y0
Main I FOUNDATION
ENGLISH COURSE II . . .
Semester 2 1E/?Vlronmental Studies and Disaster 3 3 20 20 100
EML 1221 anagement
E&%szg | Popular Literature and Culture ) ) 20 20 100
E&%Rﬁzgz Art and Literary Aesthetics 3 3 80 20 100
Main 11 CORE 3
MALAYALAM | EML 1241 BDORIRIONDID0 ; 4 30 20 100
CORE 4
- 80 20 100
EML 1242 | G&08010Mo-2 3 3
TOTAL 25 21 700




Semester 111

Cg:gze Name of the Course g'j;rr';cﬁ‘mal Credits ESA CA Total
Laﬂglf;ge EN 1311.5 | Language Course (English): English for Career 5 3 80 20 100
Main -1
ENGLISH Ei/[(iRgg 1 British Literature 5 4 30 20 100
Ei/[%RE,gz Evolution of the English Language 5 4 80 20 100
Main II CORE 5 5 4
MALAYALAM EML 1341 QRIWOB MISHTVIaOIM jo 80 20 100
CORE 6
- 5 4
EML 1342 QRIWO8 RIAHITVIAOI® Y 2IG](@o-1 20 20 100
TOTAL 25 19 500




Semester IV

Cg:;:e Name of the Course g';:lrr';mo"al Credits ESA CA Total
First EN 14115 Lgnguage Course (English): Readings in 5 3 R0 20 100
Language Literature
Main —I
ENGLISH CORE 7 .
EML 1431 World Literatures 5 4 80 20 100
CORE 8 . )
EML 1432 Narratives of Resistance 5 4 80 20 100
T CORE 7
ain . s 4
MALAYALAM | EML 144] | ®°0@1©@001000000 @0 80 20 100
CORE 8
5 4
EML 1442 QRIVWOS RIaHUIMVIaOI® §21G](@0o-2 30 20 100
TOTAL 25 19 500




Semester V

Cg:;ze Name of the Course g'g:lrr';mo"al Credits ESA CA Total
Main -1 CORE 9 . .
ENGLISH EML 1531 Translation Studies 5 4 80 20 100
CORE 10 o
EML 1532 Criticism and Theory 5 4 80 20 100
CORE 11
PROJECT | PROJECT 3 2 80 20 100
EML 1533
Main 11 CORED 5 4
ain
MALAYALAM | EML 1541 @RYW)MBral)BQYB>Qil® 80 20 100
CORE 10
80 20 100
EML 1542 | ©2103®100010M0 5 4
OPEN EML1551.1 221008 21212jl(@ aloMo
COURSE 80 20 100
EML1551.2 ®oo@ayauoadlom o 2 2
EMLI551 EML1551.3 cB3u0lrummayuoomd(@o
TOTAL 25 20 600




Semester VI

Course Instruct
u Name of the Course ional credits ESA CA Total
Code
hrs
Main -1
ENGLISH CORE 12 . .
EML 1631 English for the Media 4 4 80 20 100
CORE 13 . .
EML 1632 Linguistics and Structure of English Language 4 4 80 20 100
CORE 14 . ..
EML 1633 Creative Writing 4 3 30 20 100
T CORE 11
ain 5 4

MALAYALAM | EMLI641 | 2508 (H30&06mo 80 20 100

CORE 12 .
alDOAV@Y TVa0l® §A1ndoTV®)0 5 4 20 20 100
EML1642 | oeiogmlo)alemMalo
CORE 13
i g 3 2
EML1643 PROJECT- Dissertation 80 20 100
TOTAL 25 21 600




DOUBLE MAIN PROGRAMMES
(2020 Admission onwards)
First Degree programmes

(CBCS System)

ENGLISH (MAIN 1)

B.A English and Malayalam Literatures



FIRST DEGREE DOUBLE MAIN PROGRAMME (CBCS System)

ENGLISH (MAIN 1)

B.A ENGLISH AND MALAYALAM LITERATURES
(2020 Admission onwards)

SEMESTERS | to VI - COURSE BREAKUP

Sem. | Course No. Course Title Instructional Credits
No. Hours
1 EN 11115 Language Course 1: Language Skills 5 3
1 Language Course 2: [Additional Language 1] 5 3
1 EML 1131 Core Course 1: Introduction to Literary Studies | 3 3
1 EML 1132 Core Course 2: Introduction to Literary Studies |1 4 3
2 EN 12115 Language Course 3: Writings on Contemporary 5 3
Issues
2 Language Course 4: [Additional Language 2] 5
2 EML 1221 Foundation Course 2: Environmental Studies and 3
Disaster Management
2 EML 1231 Core Course 3: Popular Literature and Culture 2 2
2 EML 1232 Core Course 4: Art and Literary Aesthetics 3 3
3 EN 13115 Language Course 5: English for Career 5 3
3 EML 1331 Core Course 5: British Literature 5 4
3 EML 1332 Core Course 6: Evolution of the English 5 4
Language
4 EN 14115 Language Course 6: Readings in Literature 5 3
4 EML 1431 Core Course 7: World Literatures 5 4
4 EML 1432 Core Course 8: Narratives of Resistance 5 4
5 EML 1531 Core Course 9: Translation Studies 5 4
5 EML 1532 Core Course 10 : Criticism and Theory 5 4
5 EML 1533 Core Course 11 Project 3 2
6 EML 1631 Core Course 12 : English for the Media 4 4
6 EML 1632 Core Course 13 : Linguistics and Structure of 4 4
English Language
EML 1633 Core Course 14: Creative Writing 4 3




Programme Outcome

PO 1: Imbibe a comprehensive understanding of the two different streams of learning
and their interdisciplinary nature that needs to be addressed and imbibed.

PO 2: Gain a basic understanding of the realms of knowledge production specific to
the two disciplines and the specific educational philosophy they cater to.

PO 3: Understand the need to cross over disciplinary border lines to achieve a
multidisciplinary perspective of knowledge production.

PO 4: Imbibe a research oriented approach to the study of humanities in connection
with the basic understanding of social sciences to initiate a multidisciplinary approach
of study.

PO 5: Understand the importance of interdisciplinary learning to broaden the subject
knowledge and enhance the skill development as per the global context and
requirement

PO 6: Imbibe the importance of a multidisciplinary approach to understand the
nuances of literary expressions and vice versa.

PO 7: Form an awareness of the multiplicities of socio-cultural realities that shape
literary representations and to critique the inherent hegemony.

PO 8: Address the requirements of the language use in a globalized context

PO 9: Ensure the importance of language study in relation with the study of language
and literature of the mother tongue

PO 10: Acquire improved competence in translation and to view the same not only as
a tool for cultural transmission but also as skill acquisition, esp. in the field of media
and translation.

PO 11: Comprehend the current modes of writings — that which encompasses the
issues of power related to class, caste, race, gender, ethnicity, climate change etc. and
realize the role of literature in inculcating social sensitiveness and responsibilities.

PO 12: The competence to identify the literary voices of dissent from diverse parts of
the globe and to reflect on the popular culture, literature and everyday resistance.

PO 13: Gain the basic knowledge of research methodology and other areas related to
the faculty of research.

PO 14: Imbibe a research oriented approach to the study of humanities in connection
with the basic understanding of social sciences to initiate a multidisciplinary approach
of study.

PO 15: Contribute to the realm of knowledge production with an increased
intellectual, creative, critical and multidisciplinary capability.



SEMESTER |
FIRST DEGREE DOUBLE MAIN PROGRAMME IN
B.A ENGLISH AND MALAYALAM LITERATURES (CBCS SYSTEM)
(2020 Admission onwards)
Core Course 1: EML 1131 - Introduction to Literary Studies |

No. of Credits: 3 No. of Instructional hours: 3 per week (Total 54 Hours)

Aim To introduce the world of literature

Objectives:

1. Introduce varied literary representations.
2. Familiarize students with the nature and characteristics of literature.
3. Discuss the nature and characteristics of literature.

Course Outcome

CO 1: Introduce varied literary representations.

CO 2: Familiarize students with the nature and characteristics of literature.
CO 3: Discuss the nature and characteristics of literature

CO 4: Introduce two key genres of literature, poetry and drama.

CO 5: Possess a foundational understanding of poetry and drama.

COURSE OUTLINE

Module I Introduction
Art form - Oral-Written- Narrative forms- Poetry- Prose- Literary Fiction- Novel- Novella-
Short Story- Electronic Literature-Popular Literature

1. Swapna Gopinath: “What is Literature?”
https://freereads854632715.wordpress.com/2020/10/04/what-is-literature/
2. Mario Klarer: Chapter 2, ‘Major Genres in Textual Studies’ Section on Poetry and

Drama Pages (27-56) An Introduction to Literary Studies. Routledge, 1999.

Module 11 Poetry- Forms
What is Poetry? Nature-Characteristics-Poetic Forms-Lyric-Epic-Elegy-Ballad-Ode-Sonnet-
Dramatic Monologue-Narrative Poems-Pastoral-Free Verse-Blank Verse -Haiku -
Performance Poetry-Graphic Poetry
1. Edgar Allen Poe: “Annabel Lee”
https://www.poetryfoundation.org/poems/44885/annabel-lee
2. P.B Shelley: “To a Skylark”
https://www.poetryfoundation.org/poems/45146/to-a-skylark



https://freereads854632715.wordpress.com/2020/10/04/what-is-literature/
https://www.poetryfoundation.org/poems/44885/annabel-lee
https://www.poetryfoundation.org/poems/45146/to-a-skylark

3. W.H. Auden: “ Stop all the clocks, cut off the telephone”
https://web.cs.dal.ca/~johnston/poetry/stopclocks.html

4. Edna St. Vincent Millay: “I, Being born a Woman and Distressed (Sonnet XL1I)”
https://poets.org/poem/i-being-born-woman-and-distressed-sonnet-xli

5. Kae Tempest: “The woman the boy became”
https://kaleidoscopetodd.tumblr.com/post/108439629368/the-woman-the-boy-became
https://www.youtube.com/watch?v=Y S7vPjsMsJw

6. Matsuo Basho: “The Old Pond”
https://www.poemhunter.com/poem/the-old-pond/

Module 111 Glimpses of World Poetry

1. Khalil Gibran: “On Children”
https://poets.org/poem/children-1

2. Pablo Neruda: “Tonight I Can Write the Saddest Lines”
https://www.poemhunter.com/poem/tonight-i-can-write-the-saddest-lines/

3. Mary Elizabeth Frye: “Do not stand at my grave and weep”
https://www.poemhunter.com/poem/do-not-stand-at-my-grave-and-weep/

4. Gabriel Okara: “You Laughed and Laughed and
Laughed”https://theafricanbookreview.com/2014/05/09/you-laughed-and-laughed-
and-laughed-gabriel-okara/

5. WislawaSzymborska: “Possibilities”
https://www.poemhunter.com/poem/possibilities-21/

6. Amrita Pritam: “I will meet you yet again”
http://www.littlemag.com/ghosts/amritapritam.html

Module IV Drama
What is Drama? Nature-Characteristics-Tragedy-Comedy-Tragicomedy-One Act Plays-
Melodrama-Opera-Pantomime-Mime-Ballet

1. Cedric Mount : The Never Never Nest
https://kupdf.net/download/never-never-nest-one-act-
play 5bda8f69e2b6f5b855bfbbc6 pdf

2. SajithaMadathil: Matsyagandhi
Golden Threshold: An Anthology of One Act Plays and Stories. Orient Blackswan,
2013.

3. Henrik Ibsen: A Doll’s House
https://www.qutenberg.org/files/2542/2542-h/2542-h.htm

Recommended Reading

Barnet, Sylvan. Types of Drama Plays and Context.Longman, 2001.

BrillenburgWrth, Kiene and Ann Rigney.The Life of Texts: An Introduction to Literary
Studies. Amsterdam, Amsterdam University Press, 2019.

Carey, John. A Little History of Poetry. United States, Yale University Press, 2020

Casey, Maryrose. Creating Space Contemporary Indigenous Theatre. Brisbane, University of
Queensland Press, 2004


https://web.cs.dal.ca/%7Ejohnston/poetry/stopclocks.html
https://poets.org/poem/i-being-born-woman-and-distressed-sonnet-xli
https://kaleidoscopetodd.tumblr.com/post/108439629368/the-woman-the-boy-became
https://www.youtube.com/watch?v=YS7vPjsMsJw
https://www.poemhunter.com/poem/the-old-pond/
https://poets.org/poem/children-1
https://www.poemhunter.com/poem/tonight-i-can-write-the-saddest-lines/
https://www.poemhunter.com/poem/do-not-stand-at-my-grave-and-weep/
https://theafricanbookreview.com/2014/05/09/you-laughed-and-laughed-and-laughed-gabriel-okara/
https://theafricanbookreview.com/2014/05/09/you-laughed-and-laughed-and-laughed-gabriel-okara/
https://www.poemhunter.com/poem/possibilities-21/
http://www.littlemag.com/ghosts/amritapritam.html
https://kupdf.net/download/never-never-nest-one-act-play_5bda8f69e2b6f5b855bfbbc6_pdf
https://kupdf.net/download/never-never-nest-one-act-play_5bda8f69e2b6f5b855bfbbc6_pdf
https://www.gutenberg.org/files/2542/2542-h/2542-h.htm

Chaudhuri, Rosinka. A History of Indian Poetry in English.Cambridge University Press, 2016
Damrosch, David. What is World Literature?Princeton University Press, 2018

De, Souza, Eunice. Ed. These my Words The Penguin Book of Indian Poetry. Penguin Books,
2012.

Fischer-Lichte, Erika, History of Drama and Theatre, Routledge, 2002.

Frow, John. Genre.UK, Taylor and Francis, 2013.

Greene, Roland, Stephen Cushman and Clare Cavanagh.The Princeton Encyclopedia of
Poetry and Poetics, Fourth Edition. Princeton, Princeton University Press, 2012.

Harper, Michael, S, Antony Walton.The Vintage book of African American Poetry

New York, Knopf Doubleday Publishing Group, 2012.

Hart, Stephen, M. The Cambridge Companion to Latin American Poetry, Cambridge,
Cambridge University Press, 2008.

Hosein , Ann. The History of Theatre. New York, The Rosen Publishing Group, 2015.
Ibsen, Henric, A Doll’s House. Outlook Verlag, 2018.

Klarer, Mario. An Introduction to Literary Studies.UK,Taylor and Francis, 2005.

Lal, Ananda, Theatres of India A Concise Companion.Oxford University Press, 2009.
Mason, Bim. Street Theatre and other Outdoor Performance, Routledge, 1992,
McClatchy, J,D. The Vintage Book of Contemporary World Poetry.New York, Vintage
Books, 1996.

McClatchy, J,D. The Vintage Book of Contemporary American Poetry.New York, Vintage
Books, 20009.

Ricks, Christopher. The Oxford Book of English Verse, Oxford, Oxford University Press,
1999.

Styan, John L, John Louis Styan. The English Stage A History of Drama and Performance.
Cambridge, Cambridge University Press, 1996.

Turner, Palgrave Francis. The Golden Treasury.New York, Steriling Publishing Private
Limited. 2005.

Tayil, Jeet, 60 Indian Poets, London, Penguin Books Limted,2008.

e-resources
https://www.youtube.com/watch?v=sr3nw7CZvO8 (Video of A Doll’s House)
https://www.youtube.com/watch?v=yn2HdrAh-fA (Video of Never Never Nest)
https://www.youtube.com/watch?v=uCYFQvGdvpo&list=PLw835AzeS2408LphQisApUy
APpNAG49e&index=14 (Video of Matsyagandhi)

https://pabloneruda.net/#

https://www.kahlilgibran.com/
https://www.poetryfoundation.org/poems/browse#page=1&sort_by=recently added
https://www.poemhunter.com/

https://www.poetryinternational.org/pi/home

https://www.pitt.edu/~dash/folktexts.html
https://www.qutenberg.org/ebooks/search/?query=poetry&submit_search=Go%21
https://www.qutenberg.org/ebooks/search/?query=Drama&submit_search=Go%21https://ww
w.qutenberg.org/ebooks/search/?query=theatre&submit_search=Go%21
https://www.qutenberg.org/ebooks/search/?query=one+act+plays&submit_search=Go%21



https://www.youtube.com/watch?v=sr3nw7CZvO8
https://www.youtube.com/watch?v=yn2HdrAh-fA
https://www.youtube.com/watch?v=uCYFQvGdvpo&list=PLw835AzeS24O8LphQisApUy_APpNAG49e&index=14
https://www.youtube.com/watch?v=uCYFQvGdvpo&list=PLw835AzeS24O8LphQisApUy_APpNAG49e&index=14
https://pabloneruda.net/
https://www.kahlilgibran.com/
https://www.poetryfoundation.org/poems/browse#page=1&sort_by=recently_added
https://www.poemhunter.com/
https://www.poetryinternational.org/pi/home
https://www.pitt.edu/%7Edash/folktexts.html
https://www.gutenberg.org/ebooks/search/?query=poetry&submit_search=Go%21
https://www.gutenberg.org/ebooks/search/?query=Drama&submit_search=Go%21
https://www.gutenberg.org/ebooks/search/?query=Drama&submit_search=Go%21
https://www.gutenberg.org/ebooks/search/?query=Drama&submit_search=Go%21
https://www.gutenberg.org/ebooks/search/?query=one+act+plays&submit_search=Go%21

SEMESTER |

FIRST DEGREE DOUBLE MAIN PROGRAMME IN

B.A ENGLISH AND MALAYALAM LITERATURES (CBCS SYSTEM)
(2020 Admission onwards)
Core Course 2: EML 1132 - Introduction to Literary Studies 11

No. of Credits: 4 No. of Instructional hours: 3 per week (Total 54 Hours)
Aim Introduce the world of Literature, especially, Fiction and Non-Fiction
Objectives

1. Anawareness of diverse literary representations from different time and space

2. Possess a foundational understanding of fiction and non-fiction.

3. Provide an awareness of genre, with emphasis on forms of short fiction, fiction and
non-fiction.

Course Outcome

CO 1: Cultivate a taste for the literary among students

CO 2: Familiarize students with the nature and characteristics of different genres of literature.
CO 3: Introduce two key genres of literature- fiction and non-fiction.

CO 4: Imbibe the representational possibilities of the respective genres.

CO 5: Instil a creative aptitude

COURSE OUTLINE

Module I Short Story
What is a short story? History-Characteristics.

1. Rabindranath Tagore: “Kabuliwala”
http://theanonymouswriter.com/wp-content/uploads/2015/07/Kabuliwala-by-
Rabindranath-Tagore.pdf

2. Hans Christian Anderson: “The Nightingale”
https://www.qutenberg.org/files/27200/27200-h/27200-h.htm#nighting

3. Fyodor Dostoyevsky: “An Honest Thief”
https://www.qutenberg.org/files/40745/40745-h/40745-h.ntm#AN_HONEST THIEF

4. O. Henry : “The Ransom of Red Chief”
https://www.qutenberg.org/files/1595/1595-h/1595-h.htm#8

5. Katherine Mansfield: “The Garden Party”
https://www.qutenberg.org/files/1429/1429-h/1429-h.htm

6. Jamaica Kincaid: “Girl”
https://erhsnyc.org/ourpages/auto/2016/3/14/36191544/Girl%20by%20Jamaica%20Ki

ncaid.pdf
7. Cynthia Ozick: “The Shawl”



http://theanonymouswriter.com/wp-content/uploads/2015/07/Kabuliwala-by-Rabindranath-Tagore.pdf
http://theanonymouswriter.com/wp-content/uploads/2015/07/Kabuliwala-by-Rabindranath-Tagore.pdf
https://www.gutenberg.org/files/27200/27200-h/27200-h.htm#nighting
https://www.gutenberg.org/files/40745/40745-h/40745-h.htm#AN_HONEST_THIEF
https://www.gutenberg.org/files/1595/1595-h/1595-h.htm#8
https://www.gutenberg.org/files/1429/1429-h/1429-h.htm
https://erhsnyc.org/ourpages/auto/2016/3/14/36191544/Girl%20by%20Jamaica%20Kincaid.pdf
https://erhsnyc.org/ourpages/auto/2016/3/14/36191544/Girl%20by%20Jamaica%20Kincaid.pdf

https://www.newyorker.com/magazine/1980/05/26/the-shawl
8. Bram Stoker: “Dracula’s Guest”
https://www.gutenberg.org/files/10150/10150-h/10150-h.htm

Module 11 Novella
History- Characteristics.

1. John Steinbeck : The Pearl
https://www.ptbeach.com/cms/lib02/NJ01000839/Centricity/Domain/211/The-Pearl-
John-Steinbeck.pdf

2. Antoine de Saint-Exupery: Little Prince
https://verse.aasemoon.com/images/f/f5/The_Little Prince.pdf

Module 111 Novel
History- Characteristics-Types
1. BibhutibhushanBandhyopadhyay: PatherPanchali

Module 1V Non-Fiction
History-Characteristics-Type
1. RamachandraGuha: “The Cities that Shaped Gandhi, the Cities that Gandhi Shaped”
http://ramachandraguha.in/archives/the-cities-that-shaped-gandhi-the-cities-that-
gandhi-shaped-hindustan-times.html
2. Margaret Atwood: “Attitude” (Speech, 1983)
http://www.humanity.org/voices/commencements/margaret-atwood-university-
toronto-speech-1983
3. Yuval Noah Harari: “A Day in the Life of Adam and Eve” from Sapiens: A Brief
History of Humankind

Recommended Reading

Anjaria, Ulka. A History of Indian Novel in English, New York, Cambridge University Press,
2015.

Bandopadhyay, Bibhutibhushan.PatherPanchali..Penguin Random House India Private
Lmited. 2019.

Casserto, Leonrd and Benjamin Reiss.The Cambridge History of American Novel. Cambridge
University Press, 2011

GeirFarner. Literary Fiction.Bloomsburry. 2014

Machiavelli, Niccolo. The Prince.Dante University Press, 2003.

Moretti, Franco. Atlas of the European Novel 1800-1900. London, Verso, 1998.

Noah Harari, Yuval. Sapiens: A Brief History of Humankind 2014

---, Yuval, Homo Deus: A Brief History of Tomorrow 2016

Quayson, Ato. The Cambridge Companion to the Postcolonial Novel.CUP. 2016.

Roy, Rituparna. SouthAsianPartition Fiction in English, From Khushwant Singh to
AmitavGhosh.Amsterdam UP.2010.

Saunders Smith, Gail. Non-Fiction Text Structures for better Comprehension and Response.
Gainesville, Maupin House, 2009.

Schwarz, Daniel R. Reading the Modern European Novel Since 1900. Wiley Blackwell 2018.
Steinbeck, John. The Pearl.Penguin, 1992.


https://www.newyorker.com/magazine/1980/05/26/the-shawl
https://www.gutenberg.org/files/10150/10150-h/10150-h.htm
https://www.ptbeach.com/cms/lib02/NJ01000839/Centricity/Domain/211/The-Pearl-John-Steinbeck.pdf
https://www.ptbeach.com/cms/lib02/NJ01000839/Centricity/Domain/211/The-Pearl-John-Steinbeck.pdf
https://verse.aasemoon.com/images/f/f5/The_Little_Prince.pdf
http://ramachandraguha.in/archives/the-cities-that-shaped-gandhi-the-cities-that-gandhi-shaped-hindustan-times.html
http://ramachandraguha.in/archives/the-cities-that-shaped-gandhi-the-cities-that-gandhi-shaped-hindustan-times.html
http://www.humanity.org/voices/commencements/margaret-atwood-university-toronto-speech-1983
http://www.humanity.org/voices/commencements/margaret-atwood-university-toronto-speech-1983

Tickell, Alex. South-Asian Fiction in English, Contemporary Transformations. UK, Palgrave
Macmillan, 2016.
e-resources

https://www.nobelprize.org/prizes/lists/all-nobel-prizes-in-literature/
https://www.thebalancecareers.com/the-man-booker-prize-winners-1968-to-present-2799885
https://www.abebooks.com/books/50-essential-non-fiction-books/index.shtml
https://www.theguardian.com/books/series/100-best-nonfiction-books-of-all-time
https://www.qutenberg.org/ebooks/search/?query=novels&submit_search=G0%21
https://www.qutenberg.org/ebooks/search/?query=short+stories&submit_search=G0%21
https://encyclopedia.ushmm.org/content/en/project/the-holocaust-a-learning-site-for-students
https://www.holocaust.com.au/resources/websites/
https://www.history.com/topics/world-war-ii/the-holocaust

http://margaretatwood.ca/

https://dostoevsky.org/

https://www.tagoreweb.in/

http://ramachandraguha.in/

https://www.ynharari.com/



https://www.nobelprize.org/prizes/lists/all-nobel-prizes-in-literature/
https://www.thebalancecareers.com/the-man-booker-prize-winners-1968-to-present-2799885
https://www.abebooks.com/books/50-essential-non-fiction-books/index.shtml
https://www.theguardian.com/books/series/100-best-nonfiction-books-of-all-time
https://www.gutenberg.org/ebooks/search/?query=novels&submit_search=Go%21
https://www.gutenberg.org/ebooks/search/?query=short+stories&submit_search=Go%21
https://encyclopedia.ushmm.org/content/en/project/the-holocaust-a-learning-site-for-students
https://www.holocaust.com.au/resources/websites/
https://www.history.com/topics/world-war-ii/the-holocaust
http://margaretatwood.ca/
https://dostoevsky.org/
https://www.tagoreweb.in/
http://ramachandraguha.in/
https://www.ynharari.com/

SEMESTER I
FIRST DEGREE DOUBLE MAIN PROGRAMME IN

B.A ENGLISH AND MALAYALAM LITERATURES (CBCS SYSTEM)
(2020 Admission onwards)
Foundation Course 2: EML 1221 — Environmental Studies and Disaster Management

No. of Credits: 3 No. of Instructional hours: 3 per week (Total 54 Hours)

Aim: Engage with a wide range of issues in environmental studies and disaster management
and acquire a set of values for environmental protection and conservation

Objectives:
1. The learners recognize the ecological basis for regional and global environmental
issues

2. Manage natural disasters and other emergency situations
3. Develop a critical vocabulary related to environmental studies and disaster
management

Course Outcome:
CO 1: Understand environmental crises and disaster management situations
CO 2: Take lead in spreading environmental values and creating awareness among the
public
CO 3: Understand local environmental issues better
CO 4: Respond in a better way to a natural calamity or disaster
CO 5: Articulate environmental concerns using appropriate vocabulary

Course Description

Module 1

Understanding the Environment

Introduction: Environment-its importance-types of ecosystems
“Chief Seattle’s Speech”
“The Religion of Forest” (An Essay by Rabindranath Tagore)
“Trophic Cascade” (A poem by Camille T. Dungy)

A Glossary of relevant key concepts with examples
Comprehension Questions

Module 2
Resources and their Conservation
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Introduction: Natural Resources-biodiversity- conservation
An extract from The Silent Spring (A book by Rachel Carson)

On Killing a Tree (A poem by Gieve Patel)
The Inheritors of the Earth (A translation of Short Story by Vaikom Muhammed
Basheer)

A Glossary of related Key Concepts with examples
Comprehension Questions

Module 3

Environmental Pollution

Introduction: Types-Causes-Effects-Waste management-Policies and practices
Beat Plastic Pollution (An article from unenvironment.org)

“Memory of Hiroshima” (A poem by K. Satchidanandan )
E is for E-waste (Ellen Banda-Aaku)

A Glossary of Related Key Concepts with examples
Comprehension Questions

Module 4
Disaster Management
Introduction: Natural and Man-made- health emergency- handling hazardous materials-
managing personal disasters- bomb threats- disasterpreparedness-management-rehabilitation
An introductory essay on Disaster Management
The Truth about the Floods (A poem by Nissim Ezekiel)
An extract from Chapter 1 of Patna Blues by Abdullah Khan (Juggernaut Books)
A newsletter on Bhopal Gas Tragedy
Laboratory safety manual
‘Relief Standard Operating Procedure for Natural & Man-made disaster,” an essay.

A Glossary of related Key Concepts with interesting examples
Comprehension Questions

Project report (10 Marks)
Students are expected to prepare a project report based on any one of the activities
suggested below. General guidelines will be provided for preparing the Project Report.

1. Visit to a local area to document environmental assets: River/Forest/Grassland/Hill
2. Visit to a local polluted site: Urban/Rural/Industrial/Agricultural

3. Study of simple ecosystems: Pond/River/Hill slopes

4. Mock drill organized in their college by the local disaster management agencies

11



Model Question Paper
No questions should be asked from Additional/ Suggested Reading

Total marks: 80 Time: 3 hours

Part One
10 questions to be answered, each in a word or sentence.(10 x 1=10marks)

Part Two
Eight questions to be answered from a total of 12 and to be written in not more than 50
words. (8 x 2= 16marks)

Part Three
Six questions to be answered from a total of 9 and to be written in around 100 words. (6 x 4
= 24marks)

Part Four

Two questions to be answered out of four and to be written in not less than 300 words.

(2 x 15= 30marks)

Text Book Prescribed:

Ecoscapes

Edited by Dr Kishore Ram, Assistant Professor, Department of English, N.S.S College,
Kottiyam, Dr Gireesh J., Assistant Professor, Department of English, Govt. B.J.M College,
Chavara, Kollam, Dr. Ranjith Krishnan K.R., Assistant Professor, Department of English,
N.S.S College, Kottiyam and Dr Deepa Prasad L. Assistant Professor, Research Centre and

Department of English, University College, Thiruvananthapuram

Publishers: Emerald

Suggested Reading

1. Bharucha, Erach.The Biodiversity of India. Mapin Publishing Pvt. Ltd. Ahmedabad, 2003.
2. Brunner, R C. Hazardous Waste Incineration. McGraw Hill Inc,1989.

3. Clark, R S. Marine Pollution. Clanderson Press, Oxford, 2008.

4. Cunningham, W P. Environmental Encyclopaedia. Jaico Publishing House, Mumbai, 2001.
5. Hawkins, R. E .Encyclopedia of Indian Natural History, Bombay Natural History Society,
Bombay, 2005.

6. Heywood V.H. and Watson RT, Global Biodiversity Assessment. Cambridge University
Press.1995.
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7. Jadhav H and Bhosale V.M. Environmental Protection and Laws. Himalaya Publishing
House, Delhi, 1995.

8. Odum EP. Fundamentals of Ecology. WB Saunders Co. USA, 1971.

9. Bumgarner, Jeffrey B. Emergency Management: A Reference Handbook. ABC-Clio, 2008.
10. Birkland, Thomas A. Lessons of Disaster: Policy Change after Catastrophic
Events.Georgetown UP, 2006.

11. Cahill, Kevin M. Emergency Relief Operations. Fordham UP, 2003.
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https://www.questia.com/library/118239476/lessons-of-disaster-policy-change-after-catastrophic
https://www.questia.com/library/118239476/lessons-of-disaster-policy-change-after-catastrophic
https://www.questia.com/library/118239476/lessons-of-disaster-policy-change-after-catastrophic

SEMESTER 11
FIRST DEGREE DOUBLE MAIN PROGRAMME IN
B.A ENGLISH AND MALAYALAM LITERATURES (CBCS SYSTEM)
(2020 Admission onwards)
Core Course 3: EML 1231 - Popular Literature and Culture

No. of Credits: 2 No. of Instructional hours: 2 per week (Total 36 Hours)

Aim  To broaden the idea of literature and the concept of texts

Objectives

1. Sensitize students to the ways in which popular fiction reflects and engages with
questions of gender, identity, ethics and education.

2. Encourage the student to think critically about popular literature

3. Help distinguish between artistic literature and popular literature

Course Outcome

CO 1: Encourage the learners to think critically about popular literature
CO 2: Understand the categories of the “popular” and the “canonical”

CO 3: Identify the conventions, formulas, themes and styles of popular genres such
as fairy tales, detective fiction, science fiction, fantasy, children’s literature, and
comics.

CO 4: Assessment of the literary and cultural value of popular texts

CO 5: Sensitize the learners to the ways in which popular fiction reflects and
engages with questions of gender, identity, ethics and education.

COURSE OUTLINE
Module I: Popular Literature and Culture — a brief overview

Popular literature— ‘literature of the people’- origins and development— characteristic
features-various literary genres and subgenres of popular literature - folk tales, fairy tales,
ballads, romances, periodicals, detective fiction, sci-fi, fantasy, horror, children’s literature,
cartoon/comic strips, comics, chick lit, best sellers, magazines, graphic novels, creative non-
fiction- memoirs-social media posts-blog posts

Popular culture- entertainment value- dance-music- art- television shows

Suggested texts for reference
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1. Video lecture on “What is Popular Literature?” https://youtu.be/tHra0zBJIWA

2. Tim Delany's article "Pop Culture: An Overview," published in Philosophy Now, issue 64,
2007. https://philosophynow.org/issues/64/Pop_Culture_An_Overview

Module I1: Short fiction and Verse

1. “The Shoes That Were Danced to Pieces” by Jacob and Wilhelm Grimm (fairy tale)
https://www.pitt.edu/~dash/grimm133.html

2 .Bob Dylan — “Blowin’ in the Wind” (song) http://www.bobdylan.com/songs/blowin-wind/
(verses) https://youtu.be/G58XWF6B3AA (song)

Module I11: Novels
1. Anuja Chauhan — The Zoya Factor (Westland, 2016)

2. J.K. Rowling —Harry Potter and the Philosopher’s Stone (Bloomsbury 1997)

Module IV: Creative non-fiction

1. “Asian Pears and Red Azaleas”, by Gwen Francis-Williams
https://www.hippocampusmagazine.com/2016/09/asian-pears-and-red-azaleas-by-gwen-
francis-williams/

Recommended Reading

Fiske, John. Understanding Popular Culture.Routledge, 1989.https://b-
ok.asia/book/2325886/beecha/?wrongHash

Inge, M. Thomas Comics as Culture. UP Mississippi 1990

Sabin, Roger Comics, Comix and Graphic Novels London: Phaidon Press, 1996
https://www.britannica.com/art/popular-literature

https://literariness.org/
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https://philosophynow.org/issues/64/Pop_Culture_An_Overview
https://www.pitt.edu/%7Edash/grimm133.html
http://www.bobdylan.com/songs/blowin-wind/
https://youtu.be/G58XWF6B3AA
https://www.hippocampusmagazine.com/2016/09/asian-pears-and-red-azaleas-by-gwen-francis-williams/
https://www.hippocampusmagazine.com/2016/09/asian-pears-and-red-azaleas-by-gwen-francis-williams/
https://b-ok.asia/book/2325886/beecba/?wrongHash
https://b-ok.asia/book/2325886/beecba/?wrongHash
https://www.britannica.com/art/popular-literature
https://literariness.org/

SEMESTER 11
FIRST DEGREE DOUBLE MAIN PROGRAMME IN
B.A ENGLISH AND MALAYALAM LITERATURES (CBCS SYSTEM)
(2020 Admission onwards)

Core Course 4: EML 1232 - Art and Literary Aesthetics
No. of Credits: 3 No. of Instructional hours: 3 per week (Total 54 Hours)
Aim  Introduce the multidisciplinarity of Art and Literary Studies
Objectives:

1. Gain an understanding of various movements in art history and how they relate to
literature

2. Engage with works of art that directly refer to literary works and also draw inspiration
from art

3. Recognize how all forms of art are part of a continuum.

Course Outcome

CO 1: engage with literature in a broader, educated perspective.

CO 2: think with greater originality and independence about the complex
interrelationship between different art forms.

CO 3: engage sensitively and intelligently with new readings of literature.

CO 4: develop an understanding of the co-relation between literature, film, music and
painting and encourages ways of reading and seeing which deliver insights into
literary texts.

CO 5: initiate students to implement the multidisciplinary scope of art and literary
studies.

Course Outline

[Instruction to the Teachers: This course is designed to draw out the relationships between
art movements and literature. In the first two modules, the texts/pieces have been chosen to
be representative of the various time periods in which these movements originated, so a
comparative study of both the paintings, films and the literary works is recommended. The
third module discusses music as literary text and the various ways in which this is
manifested.]

Module |
Literature and Visual Arts - |

1. Essay: Herbert Read — extract from The Meaning of Art (17-48) Pelican Books, 1959.
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(https://plunderingtroops.files.wordpress.com/2012/05/herbert-read-the-meaning-of-
art.pdf)
2. Romanticism:
e Delacroix — Liberty Leading the People (painting)
https://www.khanacademy.org/humanities/ap-art-history/later-europe-
and-americas/enlightenment-revolution/a/delacroix-liberty-leading

e Coleridge — “Destruction of the Bastille” (poem)

http://triggs.djvu.org/djvu-editions.com/COLERIDGE/POEMS/Download.pdf

3. Pre-Raphaelite Movement:
e D.G. Rossetti — Proserpine (painting)
https://www.khanacademy.org/humanities/becoming-
modern/victorian-art-architecture/pre-raphaelites/a/rossetti-proserpine

e D.G. Rossetti — “Proserpine” (poem)

e http://www.victorianweb.org/painting/dgr/drawings/5.html

4. Post-Impressionism
e Amrita Sher-gil — Ancient Story Teller
(painting)https://www.indiapicks.com/Indianart/Main/Amrita_Gallery.
htm

e Virginia Woolf — The Waves (novel)
http://gutenberg.net.au/ebooks02/0201091h.html

Module 11
Literature and Visual Arts - 11

1. Expressionism
e Munch - The Scream / Kahlo — Self Portrait with Thorn (paintings)
https://www.pinterest.de/pin/525162006534163564/?nic_v2=1a2KHhnuH

e The Cabinet of Dr Caligari. Directed byRobert Wiene and performances by
Werner Krauss, director’s cut, Decla-Bioscop,
1920.https://www.youtube.com/watch?v=IPOKB2XC290

2. Cubism/Surrealism:
e Picasso - Guernica (painting)
https://www.pablopicasso.org/images/paintings/quernica3.jpg

e Max Weber- “Eye Moment” (poem)
https://heiup.uniheidelberg.de/journals/index.php/transcultural/article/view/23509/
17361 (From the online article- “The Reception of Max Weber’s Cubist Poems
(1914) in Taisho Japan™)

e AiméCésaire — “The Woman and the Flame” (poem)
https://poets.org/poem/woman-and-flame
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https://plunderingtroops.files.wordpress.com/2012/05/herbert-read-the-meaning-of-art.pdf
https://plunderingtroops.files.wordpress.com/2012/05/herbert-read-the-meaning-of-art.pdf
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https://www.indiapicks.com/Indianart/Main/Amrita_Gallery.htm
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http://gutenberg.net.au/ebooks02/0201091h.html
https://www.pinterest.de/pin/525162006534163564/?nic_v2=1a2KHhnuH
https://www.youtube.com/watch?v=IP0KB2XC29o
https://www.pablopicasso.org/images/paintings/guernica3.jpg
https://heiup.uniheidelberg.de/journals/index.php/transcultural/article/view/23509/17361
https://heiup.uniheidelberg.de/journals/index.php/transcultural/article/view/23509/17361
https://poets.org/poem/woman-and-flame

e Salvador Dali, Walt Disney Pictures — Destino (short film)
https://www.youtube.com/watch?v=y TlaxmOKgs

3. Postmodernism
e Banksy - Love is in the Air (Flower Thrower)
https://hexagongallery.com/catalog/artist/banksy/love-is-in-the-air/

e Katsuhiro Otomo — Akira (film)

https://m.youtube.com/watch?v=hcZ31d6Wz5k

Module 111
Literature, Music and Performing Arts

1. Essay: T. M. Krishna — “A Culture that Dominates is No Culture At All” (Ramon
Magsaysay Address)
https://thewire.in/rights/tm-krishna-magsaysay-award-speech
https://www.youtube.com/watch?v=I1fR30ddYVBY

2. Poetry and Music: poems put to music:

e Text: “The Lady of Shalott” (poem Tennyson)
https://www.poetryfoundation.org/poems/45359/the-lady-of-shalott-1832

e “The Lady of Shalott” (pop music LoreenaMcKennit)
https://www.youtube.com/watch?v=80-kp6RDI194

3. Music as Resistance

e Billie Holiday — “Strange Fruit” (Jazz, Harlem Renaissance)
https://www.youtube.com/watch?v=Web007rzSOl)

e Langston Hughes- “Harlem” (Harlem Renaissance)
https://www.poetryfoundation.org/poems/46548/harlem

4. Music as Text:

e “The 1975 - 1975” (Greta Thunberg’s speeches on the climate crisis set to music)
https://www.youtube.com/watch?v=4fwEG8XK1uU

e Lin Manuel Miranda — “My Shot” (from Hamilton) (From a Broadway musical
about the American founding fathers in rap form)
https://www.youtube.com/watch?v=Ic7NgP_YGlg

5. Music in Fiction and Drama:

e “Do You Hear the People Sing” (from Les Miserables)
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https://www.youtube.com/watch?v=y_TlaxmOKqs
https://hexagongallery.com/catalog/artist/banksy/love-is-in-the-air/
https://m.youtube.com/watch?v=hcZ3Id6Wz5k
https://thewire.in/rights/tm-krishna-magsaysay-award-speech
https://www.youtube.com/watch?v=IfR3OddYVBY
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https://www.youtube.com/watch?v=80-kp6RDl94
https://www.youtube.com/watch?v=Web007rzSOI
https://www.poetryfoundation.org/poems/46548/harlem
https://www.youtube.com/watch?v=4fwEG8XK1uU
https://www.youtube.com/watch?v=Ic7NqP_YGlg

https://www.youtube.com/watch?v=K5PzJhU8il0

e The Willow Song” from Othello
https://www.youtube.com/watch?v=7RDAM14EPfs

6. Music, Dance, Literature

e |sadora Duncan — “The Dancer of the Future” (essay)
https://mccc.edu/pdf/vpa228/the%20dancer%200f%20the%20future%20-
%20duncan.pdf

Recommended Reading
e-resources

Astor, Dave. Music in Literature. 2 Apr. 2013. www.huffpost.com/entry/music-in-
literature_b 2590404 .

Benjamin, Elizabeth and Sophie Corser. “INTRODUCTION Literature and Art:
Conversations and Collaborations” MHRA Working Papers in the Humanities, 9 (2015)
http://www.mhra.org.uk/pdf/wph-9-1.pdf

Berger, John. Ways of Seeing. Penguin 1972.http://waysofseeingwaysofseeing.com/ways-of-
seeing-john-berger-5.7.pdf

Eugene O’Neill — The Hairy Ape (play)
https://www.gutenberg.org/files/4015/4015-h/4015-h.htm

Fornds, Johan. “The Words of Music”, Popular Music and Society, (26), 1. 2003. 37-51
https://core.ac.uk/download/pdf/192601065.pdf

Kafka — “Metamorphosis (novella)”

https://www.planetebook.com/free-ebooks/the-metamorphosis.pdf

Pater, Walter. The Renaissance: Studies in Art and Poetry. London: Macmillan, and Co,
1910. http://www.gutenberg.org/files/2398/2398-h/2398-h.htm

Syjuco, Miguel. “Art and literature are vital to democracy - here’s why” Agenda World
Economic Forum May 2017. https://www.weforum.org/agenda/2017/05/literature-and-
creative-writing-are-vital-to-democracy-here-s-why/

All About the Hamiltons. https://www.newyorker.com/magazine/2015/02/09/hamiltons
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https://www.weforum.org/agenda/2017/05/literature-and-creative-writing-are-vital-to-democracy-here-s-why/
https://www.weforum.org/agenda/2017/05/literature-and-creative-writing-are-vital-to-democracy-here-s-why/
https://www.newyorker.com/magazine/2015/02/09/hamiltons

SEMESTER I
FIRST DEGREE DOUBLE MAIN PROGRAMME IN
B.A ENGLISH AND MALAYALAM LITERATURES (CBCS SYSTEM)
(2020 Admission onwards)
Core Course 5: EML 1331 - British Literature
No. of Credits: 4 No. of Instructional hours: 5 per week (Total 90 Hours)
Aim Introduce students to British literature
Objectives

1. Familiarise the historical phases of English literature

2. Provide glimpses of writers and literary texts that are pivotal to an understanding of
British literature

3. Discuss the development of British literature across time from Pre-Elizabethan to
Restoration Era

Course Outcome

CO 1: Comprehend the origins of English literature

CO 2: Understand the specific features of the particular periods

CO 3: Understand themes, structure and style adopted by early British writers

CO 4: Gain knowledge of growth and development of British Literature in relation to
the historical developments

CO 5: Understand how writers use language and creativity to capture human
experience through different literary forms

Module I: Old English Literature

Anglosaxon literature—Bede, Beowulf, King Alfred — Norman Conquest—Ballads—Fall of
Constantinople—English Renaissance—Humanism—Reformation—Printing Press,
Caxton—Chaucer, Langland—Mystery Plays, Miracle Plays, Morality Plays, Interlude—
Thomas More

1. General Prologue, The Canterbury Tales— Introduction- Lines 1-31
2. Deor’s Lament
http://www.thehypertexts.com/Deor's%20Lament%20Translation.htm

Module 11: Elizabethan Age

Gorboduc—Ralph Roister Doister—Tottel's Miscellany—University Wits—Sidney, Spenser,
Kyd, Marlowe—Bacon—Ben Jonson- Elizabethan Theatre—Opening of Globe Theatre—

20


http://www.thehypertexts.com/Deor's%20Lament%20Translation.htm

Authorized version of The Bible—Beaumont and Fletcher—Webster—Donne and
Metaphysical Poetry

1. Spenser- “Sonnet 30” (from Amoretti)

www.poetryfoundation.org
2. Extract from Dr Faustus- Apostrophe to Helen

https://www.qutenberg.org/files/779/779-h/779-h.htm

3.Bacon’s essay - Of Studies
http://www.authorama.com/essays-of-francis-bacon-50.html

4. Isabella Whitney: “A Sweet Nosegay, or Pleasant Poesy, Containing a Hundred and
Ten Philosophical Flowers”
https://www.poetryfoundation.org/poems/45994/a-sweet-nosegay-or-pleasant-poesy-
cont

5. Death, Be not Proud (Holy Sonnet 10) - John Donne
https://www.poetryfoundation.org/poems/44107/holy-sonnets-death-be-not-proud

6. Shakespeare: Romeo and Juliet

http://shakespeare.mit.edu

Module I11: Puritan Age and Restoration Age

Milton—Bunyan—Civil War—Closing of Theatre—Cromwell—End of Commonwealth—
Restoration of Monarchy—Opening of Theatres—Wycherley, Congreve, Etheridge—
Glorious Revolution— Age of prose and reason- Critical/literary essay — Sentimental Comedy
- anti-sentimental comedy -heroic drama - Neoclassical poetry- Transitional Poets —
Periodical essay — Rise of the English novel — Fielding, Richardson, Sterne and Smollett

1.

John Milton- Extract from Book 9 (Paradise Lost) - The Fall of Man — Lines 850-
1055

https://rpo.library.utoronto.ca/poems/paradise-lost-book-ix

John Dryden- “A Song for St. Cecilia's Day, 1687”
https://www.poetryfoundation.org/poems/44185/a-song-for-st-cecilias-day-1687
William Congreve- Proviso scene (Act 4, Scene 5) from The Way of the World
https://www.qutenberg.org/files/1292/1292-h/1292-h.htm

Robert Burns--A Red, Red Rose
https://www.poetryfoundation.org/poems/43812/a-red-red-rose

Elizabeth Carter: “Written Extempore on the Sea Shore”
https://www.eighteenthcenturypoetry.org/works/04984-w0350.shtml

Richard Steele — “The Spectator Club”
(https://www.bartleby.com/27/7.html)

Module IVV: Romantic Age and Victorian Age
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http://www.poetryfoundation.org/
https://www.gutenberg.org/files/779/779-h/779-h.htm
http://www.authorama.com/essays-of-francis-bacon-50.html
https://www.poetryfoundation.org/poems/45994/a-sweet-nosegay-or-pleasant-poesy-containing-a-hundred-and-ten-philosophical-flowers
https://www.poetryfoundation.org/poems/45994/a-sweet-nosegay-or-pleasant-poesy-containing-a-hundred-and-ten-philosophical-flowers
https://www.poetryfoundation.org/poems/44107/holy-sonnets-death-be-not-proud
http://shakespeare.mit.edu/
https://rpo.library.utoronto.ca/poems/paradise-lost-book-ix
https://www.poetryfoundation.org/poems/44185/a-song-for-st-cecilias-day-1687
https://www.gutenberg.org/files/1292/1292-h/1292-h.htm
https://www.poetryfoundation.org/poems/43812/a-red-red-rose
https://www.eighteenthcenturypoetry.org/works/o4984-w0350.shtml
https://www.bartleby.com/27/7.html

French Revolution — Romantic Revival — first and younger generations of Romantics -
Lyrical Ballads — familiar/personal essay — Lamb, Hazlitt, De Quincey - fiction in the
Romantic age— Walter Scott, Jane Austen- Victorian poets — Pre-Raphaelite Poetry -
Victorian prose writers — Victorian compromise - Victorian novelists — Women novelists

1. William Blake — “The Chimney Sweeper”
https://www.poetryfoundation.org/poems/43654/the-chimney-sweeper-when-my-
mother-died-i-was-very-young

2. William Wordsworth — “Composed Upon Westminster Bridge”
https://www.poetryfoundation.org/poems/45514/composed-upon-westminster-bridge-
september-3-1802

3. John Keats — “To Autumn”
https://www.poetryfoundation.org/poems/44484/to-autumn

4. Charles Lamb — “Dream Children, a Reverie”
http://essays.quotidiana.org/lamb/dream_children_a_reverie/

5. Jane Austen — Pride and Prejudice
https://www.qutenberg.org/files/1342/1342-h/1342-h.htm

6. Elizabeth Barrett Browning — “If thou must love me...” (Sonnet 14)

https://www.poetryfoundation.org/poems/45992/to-her-sister-mistress-a-b)

7. Matthew Arnold-- “Dover Beach”
https://www.poetryfoundation.org/poems/43588/dover-beach

8. Charles Dickens — “The Haunted House”
https://www.dickens-online.info/the-haunted-house.html

Recommended Reading

Alexander, Michael .A History of English Literature. Macmillan. 2013

Armstrong, Isobel. Victorian Poetry: Poetry, Poets and Politics. Routledge, 1996.

Ashok, Padmaja. The Social History of England. Orient Black Swan 2011.

Baugh, A.C. A History of English Literature.Routledge. 2013.

Boitani, Piero. Jill Mann(ed). The Cambridge Companion to Chaucer.CUP. 2003

Carter, Ronald, John McRay. The Routledge History of Literature in English.Routledge,
2017.

Chaucer, Geoffrey. The Canterbury Tales.Trans. Neville Coghill.Penguin, 2003.

Christopher Ricks, ed., English Poetry and Prose 1540-1674. Sphere, 1986.

Daiches, David. A Critical History of English Literature, VVol. 3, Allied Publishers. 1979
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https://www.poetryfoundation.org/poems/43654/the-chimney-sweeper-when-my-mother-died-i-was-very-young
https://www.poetryfoundation.org/poems/43654/the-chimney-sweeper-when-my-mother-died-i-was-very-young
https://www.poetryfoundation.org/poems/45514/composed-upon-westminster-bridge-september-3-1802
https://www.poetryfoundation.org/poems/45514/composed-upon-westminster-bridge-september-3-1802
https://www.poetryfoundation.org/poems/44484/to-autumn
http://essays.quotidiana.org/lamb/dream_children_a_reverie/
https://www.gutenberg.org/files/1342/1342-h/1342-h.htm
https://www.poetryfoundation.org/poems/45992/to-her-sister-mistress-a-b
https://www.poetryfoundation.org/poems/43588/dover-beach
https://www.dickens-online.info/the-haunted-house.html

Laurel Amtower, Engaging Words: The Culture of Reading in the Later Middle Ages.
Macmillan, 2002.

McLane, M. The Cambridge Companion to British Romantic Poetry. J Chandler, Ed.
Cambridge: Cambridge U P, 2008.

Myers F W H and A C Bradley.The Complete Works of William Wordsworth.Imagination
Books. 2018.

Peck, John, Martin Coyle. A Brief History of English literature. Palgrave 2003

Poplawski, Paul. English Literature in Context. CUP.1993

Radhakumari, K. A ConciseHistory of English Literature and Language. New Delhi: Primus,
2013.

Thornley G C and Gwyneth Roberts.An Outline of English Literature.Pearson, 2011.

Wordsworth, Jonathan. The Penguin Book of Romantic Poetry.Penguin Classics,2005.

€-resources

Literariness.org
https://ebookcentral.proguest.com/
https://library.baypath.edu/english-and-literature-web-sites

https://www.gutenberg.org/ebooks/search/?query=shakespeare&submit search=Go%?21

https://www.gutenberg.org/ebooks/search/?query=chaucer&submit search=Go%21

http://www.literature-study-online.com/resources/#historical

http://www.universalteacher.org.uk/lit/history.htm

https://www.britannica.com/art/English-literature/Elizabethan-poetry-and-prose

https://www.encyclopedia.com/humanities/culture-magazines/restoration-literature-england

https://chaucer.fas.harvard.edu/

https://chaucer.fas.harvard.edu/pages/Synopses-Prolegomena

http://www.dartmouth.edu/~milton/reading room/contents/text.shtml

https://www.gutenberg.org/files/29854/29854-h/29854-h.htm (Aphra Behn)
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https://literariness.org/
https://ebookcentral.proquest.com/
https://library.baypath.edu/english-and-literature-web-sites
https://www.gutenberg.org/ebooks/search/?query=shakespeare&submit_search=Go%21
https://www.gutenberg.org/ebooks/search/?query=chaucer&submit_search=Go%21
http://www.literature-study-online.com/resources/#historical
http://www.universalteacher.org.uk/lit/history.htm
https://www.britannica.com/art/English-literature/Elizabethan-poetry-and-prose
https://www.encyclopedia.com/humanities/culture-magazines/restoration-literature-england
https://chaucer.fas.harvard.edu/
https://chaucer.fas.harvard.edu/pages/Synopses-Prolegomena
http://www.dartmouth.edu/%7Emilton/reading_room/contents/text.shtml
https://www.gutenberg.org/files/29854/29854-h/29854-h.htm

http://www.mindfulteachers.org/2013/05/women-writers-at-time-of-shakespeare-e.html

https://internetshakespeare.uvic.ca/Library/SLT/literature/women%?20writers/morewomen.ht
ml

http://www.victorianweb.org/previctorian/nc/ncintro.html

https://www.britannica.com/art/Romanticism

https://www.bl.uk/romantics-and-victorians/articles/the-romantics

https://www.gutenberg.org/files/36773/36773-h/36773-h.htm

https://www.gutenberg.org/files/9622/9622-h/9622-h.htm

https://www.gutenberg.org/ebooks/search/?query=wordsworth&submit search=Go%?21

https://library.unt.edu/rarebooks/exhibits/women/17th.htm
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http://www.mindfulteachers.org/2013/05/women-writers-at-time-of-shakespeare-e.html
https://internetshakespeare.uvic.ca/Library/SLT/literature/women%20writers/morewomen.html
https://internetshakespeare.uvic.ca/Library/SLT/literature/women%20writers/morewomen.html
http://www.victorianweb.org/previctorian/nc/ncintro.html
https://www.britannica.com/art/Romanticism
https://www.bl.uk/romantics-and-victorians/articles/the-romantics
https://www.gutenberg.org/files/36773/36773-h/36773-h.htm
https://www.gutenberg.org/files/9622/9622-h/9622-h.htm
https://www.gutenberg.org/ebooks/search/?query=wordsworth&submit_search=Go%21
https://library.unt.edu/rarebooks/exhibits/women/17th.htm

SEMESTER I11
FIRST DEGREE DOUBLE MAIN PROGRAMME IN
B.A ENGLISH ANDMALAYALAM LITERATURES (CBCS SYSTEM)
(2020 Admission onwards)
Core Course 6: EML 1332 - Evolution of the English Language

No. of Credits: 4 No. of Instructional hours: 5 per week (Total 90 Hours)

Aim  Study the historical development of the English Language to the present
Objectives

1. Demonstrate a thorough understanding of the diachronic development of the English
language down the ages.

2. Sensitize students to the changes that have shaped English

3. Enable understanding of the growth of English into a global language

Course Outcome

CO 1: Knowledge of the paradigm shifts in the development of English.

CO 2: Well aware of the historical paradigm shifts in the history of English Language
CO 3: Imbibe the plural socio cultural factors that went in to the shaping of the
English Language.

CO 4: Place English language in a global context.

CO 5: Recognize the politics of many *‘Englishes’

COURSE OUTLINE
Module |

Language families — Indo-European family — Germanic group — Consonant shift — Descent of
English — Old English and its features — Grimm’s law - Verner’s law — Umlaut and Ablaut -
Dialects of OE — Celtic, Latin and Scandinavian influences

Module 11

Norman Conquest — French influence — Middle English — Decay of inflections — Loss of
grammatical gender — Impact of the Bible Translations — Contributions of Chaucer to English
— Rise of Standard English
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Module I1I:

Modern English — Contributions of Spenser, Shakespeare and Milton to English —Changes in
pronunciation (Great Vowel Shift) — Spelling reform — Dr. Johnson’s dictionary — Evolution
of English as a Global Language

Module IV:

Semantic changes in English - Word formation — Growth of vocabulary — Various Englishes
— Digital English

Recommended Reading
Barber C.L. The Story of Language. Pan Books. 1972.

---, The English Language, A Historical Introduction. CUP,1993.

Baugh, Albert C, Thomas Cable. A History of the English Language.Taylor and Francis,
1993.

Crystal, David. The Stories of English.Penguin, 2005.
Wood, Frederick T. An Outline History of English Language.Macmillan, 2000.

€-resources

“English language” https://www.britannica.com/topic/English-language

“The History of English” https://www.thehistoryofenglish.com/index.html

“Studying the History of English” http://www.uni-due.de/SHE/index.html

“History of the English Language”
https://en.wikipedia.org/wiki/History of the English language

“History of English” https://www.englishclub.com/history-of-english/
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https://www.britannica.com/topic/English-language
https://www.thehistoryofenglish.com/index.html
http://www.uni-due.de/SHE/index.html
https://en.wikipedia.org/wiki/History_of_the_English_language
https://www.englishclub.com/history-of-english/

SEMESTER IV
FIRST DEGREE DOUBLE MAIN PROGRAMME IN
B.A ENGLISH AND MALAYALAM LITERATURES (CBCS SYSTEM)
(2020 Admission onwards)

Core Course 7: EML 1431 — World Literatures

No. of Credits: 4 No. of Instructional hours: 5 per week (Total 90 Hours)

Aim Understand the diversity of cultures and the commonalities of human experience in
the literature of the world.

Objectives
1. Expand the student’s knowledge of new genres in the area
2. Help students contextualise the contemporary English studies
3. Trace the concerns literatures across the world in the late 20th century to a digital
21% Century

Course Outcome

CO 1: Learners are introduced to varied socio-cultural and political experiences and
expressions

CO 2: Learners get acquainted with varied socio-cultural and political experiences
and expressions.

CO 3: Gain a theoretical grounding to read literatures in English from different
regions and accept the fact that world literature is literature that gains in translation.

CO 4: Learn to avoid homogenising cultures and languages and protect the diversity
of languages and cultures present in literary works.

CO 5: Recognise that world literature has a readership and an impact beyond its
original language and cultural area.

COURSE OUTLINE:

Module I: Poetry
1. Vikram Seth- “The Tale of Melon City” https://genius.com/Vikram-seth-the-tale-of-
melon-city-annotated
2. Mahmoud Darwish-. “To Our Land”
https://www.poetryfoundation.org/poems/52554/to-our-land-56d2311d9f3ad
3. Rigoberto Gonzalez- “Other Fugitives And Other Strangers”
https://www.poetryfoundation.org/poems/51573/other-fugitives-and-other-strangers
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https://genius.com/Vikram-seth-the-tale-of-melon-city-annotated
https://genius.com/Vikram-seth-the-tale-of-melon-city-annotated
https://www.poetryfoundation.org/poems/52554/to-our-land-56d2311d9f3ad
https://www.poetryfoundation.org/poets/rigoberto-gonzalez
https://www.poetryfoundation.org/poems/51573/other-fugitives-and-other-strangers

4. Simon Armitage- “Chainsaw Versus the Pampas Grass”
https://genius.com/Simon-armitage-chainsaw-versus-the-pampas-grass-annotated

5. YahudaAmichai- “And We Shall Not Get Excited”
https://www.poemhunter.com/i/ebooks/pdf/yehuda_amichai_2004 9.pdf

6. Jerome Sala- What is a Corporation?
https://nyq.org/books/preview/9781630450434.pdf

Module I1: Fiction

1. Naguib Mahfouz- Midaq Alley (1947)
https://faculty.sfsu.edu/sites/default/files/faculty files/1203/Class/115pdf/Mahfouz%?2
C%20Naguib%20-%20Midaq%20Alley-1.pdf
2. Kazou Ishiguro. Never Let Me Go.
Ishiguro, Kazuo. Never Let Me Go. Faber, 2006.
3. JokhaAlharti- Celestial Bodies (2010).JokhaAlharti. Celestial Bodies.Marilyn Booth,
Tr. Catapult, 2019.

Module I11: Drama
1. Mary Zimmerman - Metamorphoses (1996)
Zimmerman,Mary.Metamorphoses.North Western University Press. 1996.
2. Nilo Cruz- Anna in the Tropics (1996)
https://www.york.cuny.edu/Members/tamrhein/Anna%20Script%20and%20Notes.pdf
/@ @download/file/Anna%20Script%20and%20Notes.pdf

Module IV: Hybrid Texts
1. OrijitSen- The River of Stories (1994)

https://archive.org/details/TheRiverOfStoriesPart1OrijitSen/page/n9/mode/2up
2. SamhitaArni&Moyna Chit. Sita’s Ramayana. Tara Books, 2011.

3. BhanuKapil. Ban en Banlieue. Night Boat Books, 2015.

Recommended Reading

Boruszko, Graciela, and Steven Totosy de Zepetnek, eds. “New Work about World
Literatures”.Speciallssue.CLCWeb: Comparative Literature and Culture 15.6. 2013.
Casanova, Pascale. The World Republic of Letters. Tr. M. B. DeBevoise. Cambridge:
Harvard UP, 2004.

Damrosch, David. How to Read World Literature. London: Blackwell, 20009.

Damrosch, David. What Is World Literature? Princeton: Princeton University Press, 2003.
Damrosch, David, April Alliston, Marshall Brown, Page duBois, Sabry Hafez, Ursula K.
Heise, DjelalKadir, David L. Pike, Sheldon Pollock, Bruce Robbins, HaruoShirane, Jane
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https://genius.com/Simon-armitage-chainsaw-versus-the-pampas-grass-annotated
https://www.poemhunter.com/i/ebooks/pdf/yehuda_amichai_2004_9.pdf
https://nyq.org/books/preview/9781630450434.pdf
https://faculty.sfsu.edu/sites/default/files/faculty_files/1203/Class/115pdf/Mahfouz%2C%20Naguib%20-%20Midaq%20Alley-1.pdf
https://faculty.sfsu.edu/sites/default/files/faculty_files/1203/Class/115pdf/Mahfouz%2C%20Naguib%20-%20Midaq%20Alley-1.pdf
https://www.york.cuny.edu/Members/tamrhein/Anna%20Script%20and%20Notes.pdf/@@download/file/Anna%20Script%20and%20Notes.pdf
https://www.york.cuny.edu/Members/tamrhein/Anna%20Script%20and%20Notes.pdf/@@download/file/Anna%20Script%20and%20Notes.pdf
https://archive.org/details/TheRiverOfStoriesPart1OrijitSen/page/n9/mode/2up

Tylus, and Pauline Yu, eds. The Longman Anthology of World Literature. New York:
Pearson Longman, 2009. 6 \Vols.

Davis, Paul, John F. Crawford, Gary Harrison, David M. Johnson, and Patricia Clark Smith,
eds. The Bedford Anthology of World Literature. New York: Bedford/St. Martin's, 2004. 6
Vols.

D'haen, Theo. The Routledge Concise History of World Literature. London: Routledge, 2011.
D'haen, Theo, David Damrosch, and DjelalKadir, eds. The Routledge Companion to World
Literature. London: Routledge, 2011.

D'haen, Theo, César Dominguez, and MadsRosendahl Thomsen, eds. World Literature: A
Reader. London: Routledge, 2012.

Dominguez, César. “GualterioEscoto: A Writer across World-Literatures”. Translation and
World Literature.Ed. Susan Bassnett. London: Routledge, 2019. 75-91.

Hashmi, Alamgir. The Commonwealth, Comparative Literature, and the World. Islamabad:
Indus Books, 1988.

Juvan, Marko, ed. “World Literatures from the Nineteenth to the Twenty-first Century”.
Special Issue CLCWeb: Comparative Literature and Culture 15.5 (2013)

Juvan, Marko. Worlding a Peripheral Literature. Singapore: Palgrave Macmillan, 2019.
doi:10.1007/978-981-32-9405-9.

Lawall, Sarah, ed. Reading World Literature: Theory, History, Practice. Austin: University
of Texas Press, 1994.

Pizer, John. The Idea of World Literature: History and Pedagogical Practice. Baton Rouge:
Louisiana State University Press, 2006.

Prendergast, Christopher, ed. Debating World Literature. London: Verso, 2004.

Puchner, Martin, Suzanne Conklin Akbari, WiebkeDenecke, VinayDharwadker, Barbara
Fuchs, Caroline Levine, Sarah Lawall, Pericles Lewis, and Emily Wilson, eds. The Norton
Anthology of World Literature. New York: W. W. Norton, 2012. 6 Vols.

Rothenberg, Jerome, and Pierre Joris, eds. Poems for the Millennium: A Global Anthology.
Berkeley: University of California Press, 1998. 2 Vols.

Sturm-Trigonakis, Elke.Comparative Cultural Studies and the New Weltliteratur. West
Lafayette: Purdue University Press, 2013.

Tanoukhi, Nirvana. "The Scale of World Literature”.New Literary History 39.3 (2008).
Thomsen,MadsRosendahl. Mapping World Literature: International Canonization and
Transnational Literatures. London: Continuum, 2008.
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SEMESTER IV
FIRST DEGREE DOUBLE MAIN PROGRAMME IN
B.A ENGLISH ANDMALAYALAM LITERATURES (CBCS SYSTEM)
(2020 Admission onwards)
Core Course 8: EML 1432 — Narratives of Resistance

No. of Credits: 4 No. of Instructional hours: 5 per week (Total 90 Hours)

Aim Introduce the various narratives of resistance, literary and other wise.

Objectives
1. Help form an informed opinion of the ways that discourses of resistance are
framed.
2. Gain insights into the language of resistance resonating in all forms of creative
expression.

3. Understand narratives of resistance as a subset of literary output of socio-political
activity involved in a struggle against dominant ideologies.

Course Outcome

CO 1: Be able to identify themes of resistance in different forms and genres of
literature.

CO 2: Have a sense of the various kinds of injustice related to race, ethnicity and
gender prevalent in society.

CO 3: Develop an idea of literature as a form of resistance to all forms of totalitarian
authority.

CO 4: Understand the inter connection between various genres in manifesting
resistance

CO 5: How resistance is an undeniable presence in the everyday narratives of literary
and other artistic expressions.

Course Outline
Module 1 Principles

Introduction to historical evolution of Resistance through the ages — Forms of Resistance—
Nature and Function of Resistance -Totalitarianism —Various genres as a form of protest —
written and performance — reading identities, nationalities, citizenships, subalternities,
sexualities, disabilities — War - Dissent —Temple Entry Proclamation — Anti-Apartheid
Movement- Mothers of Plaza de Mayo — Ganda Filipinas — Pride March — Panchami Land
Rights
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Core Reading:

1. Harlow, Barbara. “The Theoretical Historical Context”.(Chapter 1).Resistance
Literature. New York, Methuen, 1987.

2. K KKochu. “Writing the History of Kerala: Seeking A Dalit Space”. K Satyanararyana,
Susie J Tharu. No Alphabet in Sight. New Delhi: Penguin, 2011.

3. Dr. B R Ambedkar. “Buddhism and the Future of his Religion”. Section II.

https://velivada.com/2015/05/31/buddha-and-future-of-his-religion-dr-b-r-ambedkar/

Module 11 People

Core Reading:

1.
2.

Sally Morgan. My Place. Hachette: Brown Book Group, 1982.

TaareZameen Par. Directed by AmolGupte, performances by Aamir Khan, Darsheel
Safary, director’s cut, Aamir Khan Producions, 2007.
https://www.youtube.com/watch?v=EM@gg80F2KY g&t=1355s

Rangarajan, Swarnalatha and SreejithVVarmaJothibaiPariyadath. Tr. Mayilamma: The
Life of a Tribal Eco-Warrior.Hyderabad: Orient Blackswan, 2018. Chapter 13.
“Protest: The First Year”. Pages 55 — 59.

LalnunsangaRalte. “Names”. https://www.lyrikline.org/en/poems/names-12233

Y.B. Satyanarayana. My Father Balliah. Noida: Harper Collins, 2011.

Module 111 Places

Core Reading:

1.
2.
3.
4,
5.
6. Siddhartha Sarma. Year of the Weeds. Chennai: Duckbill, 2018.

Adrienne Rich- “What Kind of Times Are These”.
https://www.poetryfoundation.org/poems/51092/what-kind-of-times-are-these
Mahmoud Darwish- “ID Card”. https://www.poemhunter.com/poem/identity-card/
Sharafat Ali. http://www.wandemag.com/sharafat-ali-symbols-of-resistance-photo-
essay/

Elana Bell. “Letter to Arafat”. https://poets.org/poem/letter-arafat

Beygairat Brigade. “Alooanday”. https://www.youtube.com/watch?v=ZEpnwCPgH7g

https://www.amazon.in/Year-Weeds-Siddhartha-Sarma/dp/9387103110

Module IV Practices

Core Reading:

1.

2.

Meena Kandasamy. “Becoming a
Brahmin”https://www.poemhunter.com/poem/becoming-a-brahmin/

Denise Levertov- “Making Peace”.
https://www.poetryfoundation.org/poems/53900/making-peace

Arya Krishnan R. Sweet Maria Monument.
https://www.youtube.com/watch?v=1K79akltgwY
https://universes.art/en/kochi-muziris-biennale/2019/photos/aryakrishnan
OzhivuDivasathe Kali. Directed by Sanal Kumar Sasidharan, performances by
NishtarSaith, BaijuNetto, director’s cut,Niv Art Movies, 2015.
https://www.youtube.com/watch?v=0gllgX2DDA
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https://velivada.com/2015/05/31/buddha-and-future-of-his-religion-dr-b-r-ambedkar/
https://www.youtube.com/watch?v=EMgg80F2KYg&t=1355s
https://www.lyrikline.org/en/poems/names-12233
https://www.poetryfoundation.org/poems/51092/what-kind-of-times-are-these
https://www.poemhunter.com/poem/identity-card/
http://www.wandemag.com/sharafat-ali-symbols-of-resistance-photo-essay/
http://www.wandemag.com/sharafat-ali-symbols-of-resistance-photo-essay/
https://poets.org/poem/letter-arafat
https://www.youtube.com/watch?v=ZEpnwCPgH7g
https://www.amazon.in/Year-Weeds-Siddhartha-Sarma/dp/9387103110
https://www.poemhunter.com/poem/becoming-a-brahmin/
https://www.poetryfoundation.org/poems/53900/making-peace
https://www.youtube.com/watch?v=lK79akItgwY
https://universes.art/en/kochi-muziris-biennale/2019/photos/aryakrishnan
https://www.youtube.com/watch?v=OqllqX2DDA

5. Assange, Julian. “Conspiracy as Governance.” State and Terrorist Conspiracies. 7-
12https://cryptome.org/0002/ja-conspiracies.pdf

6. Louis Armstrong. “What a Wonderful World”.
https://www.youtube.com/watch?v=MSS8HtWFEaA

7. SaiKiran. “Stand Up Comedy”
https://www.youtube.com/watch?v=aT UiGWJinX0s://www.youtube.com/watch?v=0

gllgX2DDA

Recommended Reading
e-resources

Allen Ginsberg's “Kaddish”.https://www.poetryfoundation.org/poems/49313/kaddish

Battleship Pottemkin. Directed by Sergei Eisenstein, performances by Members of the
crew of the Potemkin, director’s cut, Mosfilm, 1925.
https://www.youtube.com/watch?v=2986SLGCqeE&t=1043s

Dutta, Mohan J. Voices of Resistance: Communication and Social Change. Purdue
University Press. 2012.

J Devika.“Imagining Women’s Social Space in Early Modern
Keralam”.https://www.researchgate.net/publication/5127065 Imagining_women's_so
cial space_in_early modern_Keralam/link/545cebcb0cf27487b44d447f/download
John Steinbeck. Of Mice and
Men.http://giove.isti.cnr.it/demo/eread/Libri/sad/OfMiceAndMen.pdf

Maya Angelou. “Still I Rise”. https://www.poetryfoundation.org/poems/46446/still-i-
rise

Mark Haddon. The Curious Incident of the Dog in the Night-time.
http://www.metropolitancollege.com/curious.pdf

Uday Chandra. Rethinking Subaltern
Resistancefile:///C:/Users/user/Downloads/Introduction-
RethinkingSubalternResistance.pdf
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https://cryptome.org/0002/ja-conspiracies.pdf
https://www.youtube.com/watch?v=MSS8HtWFEaA
https://www.poetryfoundation.org/poems/49313/kaddish
https://www.youtube.com/watch?v=2986SLGCgeE&t=1043s
https://www.researchgate.net/publication/5127065_Imagining_women's_social_space_in_early_modern_Keralam/link/545cebcb0cf27487b44d447f/download
https://www.researchgate.net/publication/5127065_Imagining_women's_social_space_in_early_modern_Keralam/link/545cebcb0cf27487b44d447f/download
https://www.researchgate.net/publication/5127065_Imagining_women's_social_space_in_early_modern_Keralam/link/545cebcb0cf27487b44d447f/download
http://giove.isti.cnr.it/demo/eread/Libri/sad/OfMiceAndMen.pdf
https://www.poetryfoundation.org/poems/46446/still-i-rise
https://www.poetryfoundation.org/poems/46446/still-i-rise
http://www.metropolitancollege.com/curious.pdf
about:blank
about:blank

SEMESTER V
FIRST DEGREE DOUBLE MAIN PROGRAMME IN

B.A ENGLISH AND MALAYALAM LITERATURES (CBCS SYSTEM)
(2020 Admission onwards)

Core Course 9: EML 1531 —Translation Studies

No. of Credits: 4 No. of Instructional hours: 5 per week (Total 90 Hours)

Aim  Familiarize the students with the basics and nuances of translation
Objectives

1. Introduce Translation Studies as an academic interdiscipline.

2. Help them understand the theory and practice of translation.

3. Equip the learners to be well informed in the uniqueness of language structures.
Course Outcome

CO 1: Recognise the art involved in translation.

CO 2: Get well versed in the uniqueness of language structures.
CO 3: Learners take up translation as a profession.

CO 4: Procure and improve language and vocabulary skills

CO 5: Undertake an independent Translation Project.

COURSE OUTLINE
Module 1: Fundamentals of translation

Definitions-a brief history of translation in Malayalam-Theories of translation-
linguistic-literary-cultural-communicative-Types of translation-Literary-Non-Literary-
Technology aided translation.

Module I1: Key Concepts

Source language-Target language-Afterlife-Linguistic and cultural systems-
faithfulness-fidelity — untranslatability - confusions-equivalence

Module I11: Case Studies

1. Analysis of a translated Text:

a. From Malayalam to English
I. A story

ii. A poem
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b. From English to Malayalam

i. A story

ii. Problems of translations
Module IV: Translation Practice

a. Non-Literary (Equivalent technical terms-idioms, phrases, proverbs in English and
Malayalam-Translation of sentences and passages from English to Malayalam and vice-
versa)

b. Literary (Translation of short literary prose pieces including fiction from English to
Malayalam and vice-versa)

COURSE MATERIAL
Modules 1-4
Core reading

Harishankar, V. Bharathi, Mini Krishnan and G.S. Jayasree.Word Worlds: Translation and
Communication. OUP, 2013.

Recommended Reading
Abdulla, V. and R.E. Asher, Ed. Wind Flowers, New Delhi: Penguin,004.
Ashly, C.N. O.HenriyudeTheranjeduthaKathakal.Papion, Kozhikode.

Basheer, VaikomMuhammed. Poovan Banana and Other Stories.Abdulla,V. tr. Hyderabad:
Orient Black Swan, 2009.

Hatim, Basil and Jeremy Munday, Translation: An Advanced Resource Book. London:
Routledge, 2004.

Palumbo, Giuseppe. Key Terms in Translation Studies.Continuum, 2009.
Ramakrishnan, Malayattoor.Roots. Abdulla, V. tr. Hyderabad: Orient Black Swan, 2009.

Vasudevan Nair, M.T. Kuttiedathi and Other Stories.Abdulla,V.tr. Hyderabad: Orient Black
Swan,2009.

‘Vanampadiyodu’ by Vyloppilly Sreedhara Menon. (Translation of Keats’ “Ode to a
Nightingale™)

€-resources

https://www.uniassignment.com/essay-samples/english-language/what-is-translation-and-
translation-studies-english-language-essay.php (What is Translation Studies)

http://dcac.du.ac.in/documents/E-Resource/2020/Metrial/420RatikaAnand1.pdf (Notes on
Translation)

http://amsacta.unibo.it/2393/1/Manfredi_2008_ Monografia.pdf (Translation theory)
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https://www.uniassignment.com/essay-samples/english-language/what-is-translation-and-translation-studies-english-language-essay.php
https://www.uniassignment.com/essay-samples/english-language/what-is-translation-and-translation-studies-english-language-essay.php
http://dcac.du.ac.in/documents/E-Resource/2020/Metrial/420RatikaAnand1.pdf
http://amsacta.unibo.it/2393/1/Manfredi_2008_Monografia.pdf

SEMESTER V
FIRST DEGREE DOUBLE MAIN PROGRAMME IN

B.A ENGLISH AND MALAYALAM LITERATURES (CBCS SYSTEM)

(2020 Admission onwards)

Core Course 10: EML 1532 - Criticism and Theory

No. of Credits: 4 No. of Instructional hours: 5 per week (Total 90 Hours)

Aim

Provide a historical and critical over view of the origin and development of literary
criticism

Objectives

1.

2.

S

Give the students a historical overview of the critical practices from classical period
to the present.

Introduce to them some of the significant concepts that had a seminal influence on the
development of critical thought.

To develop in them a critical perspective and capacity to relate and compare various
critical practices and schools.

Trace the development of critical practices from ancient to the present.

Explain the critical concepts that emerged in different periods, places and historical
milieus

Course Outcome

CO 1: Analyze and appreciate texts critically, from different perspectives.

CO 2: Appreciate Indian Aesthetics and find linkages between Western thought and
Indian critical tradition.

CO 3: Show an appreciation of the relevance and value of multidisciplinary
theoretical models in literary study.

CO 4: Demonstrate an understanding of important theoretical methodologies and
develop an aptitude for critical analysis of literary works.

CO 5: Gain a critical and pluralistic understanding and perspective of life

COURSE OUTLINE

Module I
Western Critical Thought

1.

Classical:

Plato: Mimesis and the critique of poetry
Aristotle: Tragedy

Longinus: The Sublime

Neo Classical:

Dryden: Defence of Poetry
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3. Romantic:
William Wordsworth: Definition of poetry
S.T. Coleridge: Fancy and Imagination

4, Victorian:
Matthew Arnold: Function of poetry, Touchstone method
5. Modernism:

T.S. Eliot: Theory of Impersonality, Dissociation of Sensibility, Objective
Correlative, Tradition and Individual Talent

Module 11

Indian Aesthetics

The Evolution of Indian Poetics-Art and Aesthetics of Dramatic Experience-Bharatamuni-
Natyasastra - Rasa Theory-Alamkara- Ritisiddhant- DhwaniSiddhant- VVakrokti- Auchitya-
Thinai Poetics

(Mention the importance of the above schools of thought in Indian Criticism and their
relation to Western Criticism like Rasa is equivalent to purgation or catharsis, Dhvani and
symbolism, vibhavas and objective correlative, Alamkara and Rhetorics, Vakrokti and
Ambiguity ).

Module 111
A Brief Introduction to Critical Theory
1. New Criticism - Russian Formalism
2. Structuralism(Langue/Parole, Sign-Signifier-Signified)
3. Deconstruction
4. Feminisms (Waves of Feminism, Womanism, Intersectionality, Gynocriticism)
5. Psychoanalytic Criticism: (Id, Ego, Super ego)
(The Real, the Imaginary, the Symbolic)
Postcolonial Criticism: (Orient/Occident, Eurocentrism, Othering, Negritude,
Subaltern)
Gender and Sexuality: (Performativity)
8. Modernism, Postmodernism (Parody and Pastiche)

S

~

Module IV

Practical Criticism

Literary forms and devices.

Criticism of an Unseen Passage (Prose OR Poetry) using any of the theories prescribed.

Recommended Reading

Barry, Peter. Beginning Theory - An Introduction to Literary and Cultural Theory.Fourth Ed.
Manchester UP, 2017.

Cuddon, J A and M A R Habeeb. The Penguin Dictionary of Literary Terms and Literary
Theory: Fifth Edition. Penguin: 2015.

Das, B and J M Mohanty.Literary Criticism: A Reading. OUP, 1997.

Habeeb, M A R. Literary Criticism from Plato to the Present: An Introduction. Wiley-
Blackwell, 2011.

Lodge, David and Nigel Wood.Modern Criticism and Theory: A Reader. Routledge, 2014.
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Nagarajan, M S. English Literary Criticism and Theory. Hyderabad: Orient Blackswan, 2011.
Pollock, Sheldon. A Rasa Reader: Classical Indian Aesthetics. Columbia UP, 2016.
Seturaman, V S. Indian Aesthetics. Laxmi, 2017.

Upadhyay, Ami. A Handbook of the Indian Poetics and Aesthetics. Bareilly: Prakash Book
Depot, 2017.

e-resources

Classical Criticism http://www.egyankosh.ac.in/bitstream/123456789/22610/1/Unit-1.pdf
Classical Criticism

https://www.academia.edu/35408906/CLASSICAL _CRITICISM_A CRITICAL ENQUIRY
From Plato to the Present

http://elibrary.bsu.az/books 400/N_33.pdf

Longinus —On the Sublime https://sites.google.com/site/zhmlit/literary-criticism/longinus-s-
ideas-on-the-sublime

John Dryden https://literariness.org/2017/11/17/literary-criticism-of-john-dryden/

Criticism of Dryden http://www.eajournals.org/wp-content/uploads/Dryden-as-the-Father-of-
English-Criticism.pdf

Classical and Neo classical criticism

https://ddceutkal.ac.in/Syllabus/MA _English/Paper 02.pdf

Dr Johnson as a Critic
https://literariness.org/2017/12/05/literary-criticism-of-samuel-johnson/

Romantic Criticism https://ddceutkal.ac.in/Syllabus/MA_English/Paper 07.pdf

Romantic Criticism
http://studymaterial.unipune.ac.in:8080/jspui/bitstream/123456789/4853/1/Romantic%20Crit
icism.pdf

Wordsworth’s theory of poetry
https://dducollegedu.ac.in/Datafiles/cms/ecourse%20content/B.A.%20(Hons)%20ENG%20P
APER%209%20WORDSWORTH S THEORY OF POETRY_IN_THE LYR.pdf
Coleridge as critic
https://dducollegedu.ac.in/Datafiles/cms/ecourse%20content/B.A.%20(Hons)%20ENG%20P
APER%209%20Coleridges Biographia_Literaria_1817.pdf

Matthew Arnold as critic https://www.lsj.org/literature/essays/arnold

Arnold and High culture https://sites.udel.edu/britlitwiki/matthew-arnold/

T S Eliot as critic https://sites.qoogle.com/site/nmeictproject/presentations/4-1-introduction-t-
s-eliot-as-a-critic

Indian Aesthetics https://www.openart.in/general-topics/indian-aesthetics/

A Student’s Handbook of Indian Aesthetics
https://www.cambridgescholars.com/download/sample/63790

Rasa Theory
https://www.lkouniv.ac.in/site/writereaddata/siteContent/202004120632194631nishi_Rasa T
heory.pdf

The Rasa Theory https://sg.inflibnet.ac.in/bitstream/10603/126482/9/09_chapter%203.pdf
Rasa- Indian Aesthetic Theory https://globalphilosophyresources.com/2017/08/10/rasa-
indian-aesthetic-theory/

Literary Theory https://courses.lumenlearning.com/introliterature/chapter/introduction-to-
critical-theory/

Held, D. (1980). Introduction to critical theory: Horkheimer to Habermas. Berkeley:
University of California Press.
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http://www.egyankosh.ac.in/bitstream/123456789/22610/1/Unit-1.pdf
https://www.academia.edu/35408906/CLASSICAL_CRITICISM_A_CRITICAL_ENQUIRY
http://elibrary.bsu.az/books_400/N_33.pdf
https://sites.google.com/site/zhmlit/literary-criticism/longinus-s-ideas-on-the-sublime
https://sites.google.com/site/zhmlit/literary-criticism/longinus-s-ideas-on-the-sublime
https://literariness.org/2017/11/17/literary-criticism-of-john-dryden/
http://www.eajournals.org/wp-content/uploads/Dryden-as-the-Father-of-English-Criticism.pdf
http://www.eajournals.org/wp-content/uploads/Dryden-as-the-Father-of-English-Criticism.pdf
https://ddceutkal.ac.in/Syllabus/MA_English/Paper_02.pdf
https://literariness.org/2017/12/05/literary-criticism-of-samuel-johnson/
https://ddceutkal.ac.in/Syllabus/MA_English/Paper_07.pdf
http://studymaterial.unipune.ac.in:8080/jspui/bitstream/123456789/4853/1/Romantic%20Criticism.pdf
http://studymaterial.unipune.ac.in:8080/jspui/bitstream/123456789/4853/1/Romantic%20Criticism.pdf
https://dducollegedu.ac.in/Datafiles/cms/ecourse%20content/B.A.%20(Hons)%20ENG%20PAPER%209%20WORDSWORTH_S_THEORY_OF_POETRY_IN_THE_LYR.pdf
https://dducollegedu.ac.in/Datafiles/cms/ecourse%20content/B.A.%20(Hons)%20ENG%20PAPER%209%20WORDSWORTH_S_THEORY_OF_POETRY_IN_THE_LYR.pdf
https://dducollegedu.ac.in/Datafiles/cms/ecourse%20content/B.A.%20(Hons)%20ENG%20PAPER%209%20Coleridges_Biographia_Literaria_1817.pdf
https://dducollegedu.ac.in/Datafiles/cms/ecourse%20content/B.A.%20(Hons)%20ENG%20PAPER%209%20Coleridges_Biographia_Literaria_1817.pdf
https://www.lsj.org/literature/essays/arnold
https://sites.udel.edu/britlitwiki/matthew-arnold/
https://sites.google.com/site/nmeictproject/presentations/4-1-introduction-t-s-eliot-as-a-critic
https://sites.google.com/site/nmeictproject/presentations/4-1-introduction-t-s-eliot-as-a-critic
https://www.openart.in/general-topics/indian-aesthetics/
https://www.cambridgescholars.com/download/sample/63790
https://www.lkouniv.ac.in/site/writereaddata/siteContent/202004120632194631nishi_Rasa_Theory.pdf
https://www.lkouniv.ac.in/site/writereaddata/siteContent/202004120632194631nishi_Rasa_Theory.pdf
https://sg.inflibnet.ac.in/bitstream/10603/126482/9/09_chapter%203.pdf
https://globalphilosophyresources.com/2017/08/10/rasa-indian-aesthetic-theory/
https://globalphilosophyresources.com/2017/08/10/rasa-indian-aesthetic-theory/
https://courses.lumenlearning.com/introliterature/chapter/introduction-to-critical-theory/
https://courses.lumenlearning.com/introliterature/chapter/introduction-to-critical-theory/

Literary Theory http://ekladata.com/Tn8NJwPeVe21wsEOMuX7LyFQ6Gg/L iterary-
Theory_an-overview.pdf

Literary Theory http://elibrary.bsu.az/books_400/N_92.pdf

Literary theory https://mthoyibi.files.wordpress.com/2011/05/literary-theory an-
introduction_terry-eagleton.pdf

Practical criticism
https://www.danielxerri.com/uploads/4/5/3/0/4530212/teaching_practical_criticism.pdf
Practical criticism http://egyankosh.ac.in/bitstream/123456789/22635/1/Unit-1.pdf
https://iep.utm.edu/literary/ (What is Literary Theory)
https://courses.lumenlearning.com/suny-britlitl/chapter/literary-criticism/ (Literary Criticism)
http://site.iugaza.edu.ps/ahabeeb/files/2012/02/An_Introduction_to_Literature _Criticism_an
d_Theory.pdf (Introduction to Literary Theory and Criticism)
https://ayushnanda.com/history-indian-aesthetics-brief-notes (History of Indian Aesthetics)
https://www.cambridgescholars.com/download/sample/63790 (A Student’s Handbook of
Indian Aesthetics)

https://www.slideshare.net/m_b2011/comparative-aesthetics (Comparison between Indian
and Western Aesthetics)
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http://ekladata.com/Tn8NJwPeVe21wsE0MuX7LyFQ6Gg/Literary-Theory_an-overview.pdf
http://ekladata.com/Tn8NJwPeVe21wsE0MuX7LyFQ6Gg/Literary-Theory_an-overview.pdf
http://elibrary.bsu.az/books_400/N_92.pdf
https://mthoyibi.files.wordpress.com/2011/05/literary-theory_an-introduction_terry-eagleton.pdf
https://mthoyibi.files.wordpress.com/2011/05/literary-theory_an-introduction_terry-eagleton.pdf
https://www.danielxerri.com/uploads/4/5/3/0/4530212/teaching_practical_criticism.pdf
http://egyankosh.ac.in/bitstream/123456789/22635/1/Unit-1.pdf
https://iep.utm.edu/literary/
https://courses.lumenlearning.com/suny-britlit1/chapter/literary-criticism/
http://site.iugaza.edu.ps/ahabeeb/files/2012/02/An_Introduction_to_Literature__Criticism_and_Theory.pdf
http://site.iugaza.edu.ps/ahabeeb/files/2012/02/An_Introduction_to_Literature__Criticism_and_Theory.pdf
https://ayushnanda.com/history-indian-aesthetics-brief-notes
https://www.cambridgescholars.com/download/sample/63790
https://www.slideshare.net/m_b2011/comparative-aesthetics

SEMESTER V
FIRST DEGREE PROGRAMME (CBCS System)

Common guidelines for Project/Dissertation

B.A. ENGLISH AND MALAYALAM LITERATURES
(2020 Admission onwards)

Core 11: EML 1533 Project/Dissertation
No. of Credits: 2 No. of Instructional hours: 3 per week (Total 54 Hours)
Maximum Marks: 100

A. Guidelines for Teachers:

1. The Project/Dissertation should be done under the direct supervision of a teacher of the
department, preferably the Faculty Advisor for the FIFTH semester. However the work of
supervising the Projects should be distributed equally among all the faculty members of the
department.

2. The teaching hours allotted in the sixth semester for the Project/Dissertation [i.e., 2
hours/week] is to be used to make the students familiar with Research Methodology and
Project writing.

3. A maximum of five students will work as a group and submit their project as a [single]
copy for the group. The members of a group shall be identified by the supervising teacher.
Subsequently each group will submit a project/dissertation and face the viva
individually/separately.

4. The list containing the groups and its members should be finalized at the beginning of the
FIFTH semester.

5. Students should identify their topics from the list provided in consultation with the
supervising teacher or the Faculty Advisor of the class [Semester 5] as the case may be. The
group will then collectively work on the topic selected.

6. Credit will be given to original contributions. So students should not copy from other
projects.

7. There will be an external evaluation of the project by an External examiner appointed by
the University. This will be followed by a viva voce, which will be conducted at the
respective college jointly by the external examiner who valued the projects/dissertations and
an internal examiner. All the members within the group will have to be present for the viva
voce. The grades obtained [for external evaluation and viva voce] will be the grade for the
project/dissertation for each student within that group.

8. The Project/Dissertation must be between 20 and 25 pages. The maximum and minimum
limits are to be strictly observed.

9. A Works Cited page must be submitted at the end of the Project/Dissertation.

10. There should be a one-page Preface consisting of the significance of the topic, objectives
and the chapter summaries.

11. Two copies have to be submitted at the department by each group. One copy will be
forwarded to the University for valuation and the second copy is to be retained at the
department.
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B. General guidelines for the preparation of the Project:

* Paper must of A4 size only.

* One side Laser Printing.

* Line Spacing: double.

* Printing Margin: 1.5 inch left margin and 1 inch margin on the remaining three sides.
119

* Font: Times New Roman only.

* Font size: Main title -14/15 BOLD & matter - 12 normal.

* The project need be spiral-bound only.

» Paragraphs and line spacing: double space between lines [MLA format].

* Double space between paragraphs. No additional space between paragraphs.

* Start new Chapter on a new page.

* Chapter headings (bold/centred) must be identical as shown:

Chapter One

Introduction

* Sequence of pages in the Project/Dissertation:

i. Cover Page.

ii. First Page.

iii. Acknowledgement, with name & signature of student.

iv. Certificate (to be signed by the Head of the Dept and the Supervising Teacher).

v. Contents page with details of Chapter Number, Chapter Heading & Page Numbers.
* Specimen copies for (i), (i), (iv) and (v) will be sent to the colleges.

* Chapter divisions: Total three chapters.

Preface

Chapter One: Introduction — 5 pages

Chapter Two: Core chapter - 10 pages

Chapter Three: Conclusion - 8 pages.

Works Cited

[Numbering of pages to be done continuously from Chapter One onwards, on the top right
hand corner]

C. Specific guidelines for preparation of Project:

1. Only the Title of the Project Report, Year and Programme/Subject should be furnished on
the cover page of the University copy of the Project. The identity of the College should not be
mentioned on the cover page.

2. Details like Names of the Candidates, Candidates’ Codes, Course Code, Title of
Programme, Name of College, Title of Dissertation, etc. should be furnished only on the first
page.

3. Identity of the Candidate/College should not be revealed in any of the inner pages.

4. The pages containing the Certificate, Declaration and Acknowledgement are not to be
included in the copy forwarded to the University.

5. The Preface should come immediately before the Introductory Chapter and must be
included in all the copies.

D. Selection of Topics:

Students are permitted to choose from any one of the following areas/topics. Selection of
topics/areas has to be finalized in the course of the first week of the final semester itself with
the prior concurrence of the Faculty Advisor / Supervisor:
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1. Post-1945 literature. This must not include the prescribed work/film coming under Core
study. [Works/films other than the prescribed ones can be taken for study]

2. Analysis of a film script.

3. Analysis of advertisement writing [limited to print ads]. Study should focus on the
language aspect or be analyzed from a theoretical perspective [up to a maximum of 10
numbers].

4. Analysis of news from any of these news stations/channels: AIR, Doordarshan, NDTV,
Headlines Today, Times Now, BBC, and CNN. [News from 5 consecutive days highlighting
local, regional, national, international, sports, etc]

5. Celebrity Interview: from film, politics, sports and writers [Only one area or one
personality to be selected].

6. Studies on individual celebrities in the fields of arts and literature. Example: a Nobel Prize
winner, a dancer/singer/musician/film star, etc, of repute [Only one personality to be
selected].

7. Studies based on any 5 newspaper editorials or articles by leading international or national
columnists like Thomas Friedman, Paul Krugman, Anees Jung, etc.

8. Compilation and translation of any 5 folk stories of the region.

9. Analysis of the language used in email and sms. The study should focus on the language
aspect used in such modes of messaging, limiting to 10 pieces of email/sms. [Reference:
David Crystal Txtng: the GR8 Dbt. OUP, 2008]

10. Studies on popular folk art forms like Koodiyattam, Theyyam, Pulikali, ChakyarKoothu,
Nangyar Koothu, Kalaripayattu, Kathakali, Mohiniyattam, Maargamkali, Oppanna, etc.
[Only one art form to be selected].

11. Study on any 5 popular songs in English. Songs of popular bands like the ABBA, Boney
M, Backstreet Boys, Beatles, Pink Floyd, Rolling Stones, Westlife, Boyzone, etc can be
selected.

12. Study based on the life and works of one Nobel Prize winner in literature.

E. Details of Course Contents:

(1) Academic writing: The following areas are to be made familiar to the students during the
course of the 2 instructional hours/week set aside for the same in the sixth semester:
(a) Selecting a Topic

(b) Compiling a Working Bibliography

(c) Writing Drafts

(d) Plagiarism and Academic Integrity

(e) Mechanics of Writing

(f) Methods of quoting texts:

(g) Format of the Research Paper

Reference text: M.L.A. Handbook 8th Edition.

(2) Documentation of sources in the works cited page(s): Samples of different types of
sources will be provided.
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SEMESTER VI
FIRST DEGREE DOUBLE MAIN PROGRAMME IN

B.A ENGLISH AND MALAYALAM LITERATURES (CBCS SYSTEM)
(2020 Admission onwards)

Core Course 12: EML 1631 - English for the Media

No. of Credits: 4 No. of Instructional hours: 4 per week (Total 72 Hours)
Aim Introduce the essential requirements of writing for the media.
Objectives

1. Familiarise the learners with the process of writing for the media.

2. Make them familiar with the specific use of English in the field of media.

3. Generate interest in various aspects of media and thereby equip them with the
basic writing skills required for the same.

Course Outcome

CO 1: Familiarize students with the process of writing for the media

CO 2: Make them familiar the specific use of English in the field of media

CO 3: Generate interest in various aspects of media and thereby to equip them
with the basic writing skills required for the same.

CO 4: Enable the students to take up jobs in the media industry- both in the print,
broadcast and the new media.

CO 5: Promote their writings with the help of the new media

Module I: Writing for the print media

Newspaper: Writing headlines — Analysing newspaper articles- Practising interview
skills — Planning and writing a newspaper article

Magazine: Composing magazine covers —Planning the contents of a magazine -
Giving instructions for a photo shoot —Planning and writing a true life story.

Module I1: Writing for Radio, Television and Film

Radio: Understanding the language of radio presenters — Understanding the
production process — Planning a newslist — Giving post production feedback.

Television: Understanding the pre-production process —Organising a filming schedule
—Filming on location —Editing a TV documentary
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Film: Writing a screenplay —Pitching successfully —Organising a shoot —Writing a film
review.

Module I11: Writing for advertisements

Advertisement : Creating a print advert —Creating a screen advert —Presenting a
finished advert- Analysing market trends — Setting up a marketing communication
strategy — Organising the relaunch of a product — Evaluating the success of a
relaunch.

Module 1V: Writing for the New Media

New Media: Briefing a website designer —Analysing problems and providing
solutions — Planning and writing a blog — Creating a podcast- Vlogs — Graphic novel.

[It is suggested for students to follow the different styles of reporting in various
media and to familiarize themselves with the emerging trends in the new media]

Core Reading:

Ceramella, Nick and Elizabeth Lee. Cambridge English for the Media. CUP, 2008.
Recommended Reading
Raman, Usha. Writing for the Media.OUP, 2009.

Ryan, Michael and James W Tankard.Writing for Print and Digital Media.McGraw-Hill,
2005.

Allen, Victoria, Karl Davis et al. Cambridge Technicals Level 3 Digital Media.
Hodder,2016.

Hayward, Susan. Cinema studies: The Key Concepts. Routledge, 1996.
Ogilvy, David. Ogilvy on Advertising.Welbeck. 2007.

Ouellette, Laurie. The Media Studies Reader.Routledge, 2012.
Manovich, Lev. The Language of New Media. Cambridge: MIT P, 2002.
Axford,Barrie and Richard Huggins. New Media and Politics. Sage,2001.

Parthasarathy, Rangaswami. Here is the News! Reporting for the Media.Sterling Publications.
1998.

€-resources

https://www.goodle.co.in/books/edition/Designing New Media/

https://www.google.co.in/books/edition/AS Media Studies
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https://www.google.co.in/books/edition/Designing_New_Media/
https://www.google.co.in/books/edition/AS_Media_Studies

https://www.google.co.in/books/edition/Social Media and Democracy

https://www.google.co.in/books/edition/Writing Feature Articles

https://www.google.co.in/books/edition/Writing Space

http://downloads.bbc.co.uk/writersroom/scripts/bbcradioscene.pdf

https://indiegroundfilms.files.wordpress.com/2014/01/titanic-numbered.pdf

https://podcasts.google.com/
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http://downloads.bbc.co.uk/writersroom/scripts/bbcradioscene.pdf
https://indiegroundfilms.files.wordpress.com/2014/01/titanic-numbered.pdf
https://podcasts.google.com/

SEMESTER VI
FIRST DEGREE DOUBLE MAIN PROGRAMME IN

B.A ENGLISH AND MALAYALAM LITERATURES (CBCS SYSTEM)
(2020 Admission onwards)

Core Course 13: EML 1632 - Linguistics and Structure of the English Language

No. of Credits: 4 No. of Instructional hours: 4 per week (Total 72 Hours)
Aim Understand the language structure of the English Language
Objectives

1. Give the learners a preliminary idea regarding the nature, function and scope

of languages, in general.

2. Sensitize them to the specificities of the oral and written dimensions of English.

3. Appreciate Linguistics as a branch of learning with its own defined material and
methodology.

4. Explain the verbal, grammatical, and phonetic inputs that constitute a proper study
of the English language.

Course Outcome

CO 1: Understand the phonological and grammatical structure of English Language

CO 2: Be able to analyse actual speech in terms of the principle of linguistics

CO 3: Improve the accent and pronunciation of the language

CO 4: Introduce the students to internationally accepted forms of speech and writing
English

CO 5: Explore the ancient linguistic tradition of India.

COURSE OUTLINE

Module I: Linguistics

Introduction - Nature and scope of Linguistics — Types of Linguistics — Historical Linguistics,
Phonetics, Phonology, Morphology, Syntax, Semantics and Pragmatics, Lexicography
Approaches to the study of language — Diachronic and Synchronic — Prescriptive and
Descriptive Language as a system of signs — Sign, Signifier and Signified, Langue and
Parole, Competence and Performance, Syntagmatic and Paradigmatic axes.

Varieties of Language — Dialect, Register, Pidgin and Creole.

Significance of Received Pronunciation (RP)

Module I1: Phonetics and Phonology
Phonetics — definition — types — Articulatory, Acoustic and Auditory.
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Speech mechanism — Organs of speech — Speech sounds — classification — VVowels, Cardinal
vowels, Consonants — three part labelling

Phonology — Phonemes — Allophones and their distribution

Syllable structure — Suprasegmental features - Stress — word stress and sentence stress —
Strong and weak forms - Rhythm —Juncture —Intonation — Assimilation — Elision
Transcription (sentences and passages) — IPA

Module I11: Morphology and Syntax

Morphology — Morphemes — classification — Free and Bound — Roots and Affixes — Lexical
and Grammatical — Inflectional and Derivational - Allomorphs and their distribution
Syntax — Word classes — Form class and Function class — Formal features

Traditional Grammar — Structural and Functional study of grammatical categories —
Grammaticality and Acceptability

Structural grammar — Introduction to IC Analysis — Phrase Structure (PS) Grammar —
Transformational Generative (TG) Grammar

Module IV: Linguistics in Ancient India

Major practitioners — Panini - Ashtadhyayi — Karaka theory, Katyayana — Va:rttika ,
Patanjali — Mahabhasya, Bharthruhari — Vakyapadiya — Sphota theory

Influence on Modern Linguistics

Texts for Reference

Balasubramanian, T. A Textbook of English Phonetics for Indian Students.Second Edition.
Madras: Macmillan, 2013. Print.

Chalker, Sylvia. The Little Oxford Dictionary of English Grammar. Oxford: OUP, 1995.
Print.

Davidappleyard.com/English/pronunciation.htm.Web

Hocket, F. Charles. A Course in Modern Linguistics. New Delhi: Macmillan, 1958. Print.
Jones, Daniel. English Pronouncing Dictionary.Seventeenth Edition. Cambridge, CUP, 2006.
Print.

Kapoor, Kapil. Language Linguistics and Literature: The Indian Perspective. Academic
Foundation, 1994.

Lyons, John. Language and Linguistics: An Introduction. Cambridge, CUP, 1989. Print.
Marks, Jonathan. English Pronunciation in Use: Elementary. Cambridge, CUP, 2008. Print.
Rani, D. Sudha.A Manual for English Language Laboratories. New Delhi: Pearson, 2010.
Print.

T. Eastwood, John. Oxford Guide to English Grammar. New Delhi: OUP, 1994. Print.
Trask, R. L. Key Concepts in Language and Linguistics. London, Routledge, 2004. Print.
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SEMESTER VI
FIRST DEGREE DOUBLE MAIN PROGRAMME IN

B.A ENGLISH AND MEDIA STUDIES (CBCS SYSTEM)
(2020 Admission onwards)

Core Course 14: EML 1633 — Creative Writing

No. of Credits: 3 No. of Instructional hours: 4 per week (Total 72 Hours)

Aim  Generate interest and prompt creativity.

Objectives

1. Recognise the elements needed to give expression to their creativity.

2. Encourage students to use these self-recognized elements to develop their creative
writing talent.

3. Sensitize them to the fact that creative writing has gone beyond the traditional genres
in today’s world and includes many new forms that have grown with the media and
social media boom, thereby blurring the boundaries between “creative” and
“functional” writing.

Course Outcome

CO 1: Create a body of original creative works which exhibit basic elements of literary
writing.

CO 2: Generate the ability to apply the creative as well as critical approaches to the reading
and writing of literary genres.

CO 3: Critique and support the creative writing of peers in a guided workshop environment.
CO 4: Engage in literary output by identifying, analyzing and expressing socially sensitive
and personally abstract themes and ideas.

CO 5: Gain expertise in providing critical readings of works of literary expressions.

COURSE OUTLINE
Module I: Art and Craft of Writing
. Introduction

Creative Writing definition — Measuring Creativity — Inspiration and Agency —
Creativity and Resistance — Imagination — Importance of Reading
. The Art and Craft of Writing

Tropes and Figures — Style and Register — Formal/Informal Usage — Varieties of
English — Language and Gender — Word Power — Grammar and Word Order — Tense and
Time

Module I1: Creative Writing across Genres
. Poetry

Definition — Beginning to write poems — Shape, Form, Technique — Rhyme and
Reason — Fixed forms and Free Verse — Modes of Poetry (Lyrical, Narrative, and Dramatic) —
Voices — Indian English poets/works — Problems with writing poetry — Beginning to write
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Individual Creative Activity
Poems
. Fiction
Fiction — Literary and Popular Fiction — Short Story — Analysis of a short story — A
Conversation with a creative writer — Beginning to write
Individual Creative Activity
Short Stories
. Drama
Concepts and characterization of drama — Verbal/non-verbal elements — Different styles of
contemporary theatre in Indian English — Developing a situation — Creating a sequence of
events — Transforming it into a scene for a play
Individual Creative Activity
One Act Play
. Writing for Children
Children’s literature — writing verse — fiction — scripting for children’s theatre
Individual Creative Activity
Poems/Short Stories/Plays for children

Module I11: Creative Writing in Other Forms
Reviews
Book reviews, Film reviews
Travel Writing
Travelogues
Life Writings
Memoirs, Diary Entry, Biography, Autobiography
Blogs
Personal/Social/Cultural/Instagram poem/blogs
Creative Writing in Commercial Sphere
Forms
Advertisements, Tourist brochure, Recipe Writing
Individual Creative Activity
Book/film reviews, Travelogues, Memoirs, Diary Entry, Biography (Max. 300 words),
Autobiography (Max. 300 words), Personal/Social/Cultural/Instagram poems/blogs

Course Material

Modules | & 11

Creative Writing: A Beginner’s Manual by Dev, Anjana Neira et al. Pearson Longman, 2009.
Reference

Modules Il

Book Review

www.writingcenter.unc.edu/tips-and-tools/book-reviews/
www.writingcenter.unc.edu/esl/resources/writing-critique/

Film Review

www.wikihow.com

“How to Write a Movie Review (With Sample Reviews)”

Travelogues

www.researchgate.net/publication/274640565 TRAVELOGUES_AN_INNOVATIVE_AND
CREATIVE_GENRE_OF_LITERATURE
www.academichelp.net/create-writing/write-travelogue.html
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http://www.writingcenter.unc.edu/tips-and-tools/book-reviews/
http://www.writingcenter.unc.edu/esl/resources/writing-critique/
http://www.wikihow.com/
http://www.academichelp.net/create-writing/write-travelogue.html

Memoir

www.selfpublishingschool.com/how_to write_a_memoir/

“How to Fast Draft Your Memoir with Rachael Herron”
www.youtube.com

Diary Entry
www.reliving.co.uk/write-a-diary-entry-expressing-your-feelings/
Biography
www.masterclass.com/articles/how-to-write-a-biography#6-tips-on-how-to-write-a-
biography/

Autobiography
www.theclassroom.com/write-autobiography-university-4581.html/
“How to Write an Autobiography: The Ultimate Guide with Pro Tips”
www.essaypro.com/blog/autobiography

Blogs

“How to Write a Blog Post: A Step-by-Step Guide”

blog.hubspot.com
www.wordstream.com>blog>2015/02/09>how-to-write-a-blog-post
Instagram Poems/Blogs
WWW.Writersxp.com=>how-to-become-an-instagram-poet
www.business2community.com>instagram>14-blogqging...>02308043
Advertisements

“Creativity in Advertising-Harvard Business Review by Werner Reinartz and Peter Saffert
www.hbr.org>2013/06>creativity-in-advertising-when-it-w.../

Tourist Brochure
www.library.uncg.edu>nclitmap>TravelBrochurelnclusion
www.wikihow.com>...>ArtMedia>Brochures>

Recipe Writing
www.sharonpalmer.com>rules-for-good-recipe-writing
www.thekitchn.com>how-to-write-a-recipe-58522

“How to write a recipe” by Jessica Focht 1 Nov. 2019
www.grammarly.com/blog/how-to-recipe/

Reviews - Commercial

Product

www.impactbnd.com/blog/how-to-write-product-reviews/

General Reference

Abrams, M. H., Geoffrey Galt Harpham. A Glossary of Literary Terms Eleventh Edition.
Cengage Learning

Cheney, Theodore A. Rees. Writing Creative Nonfiction: Fiction Techniques for Crafting
Great Non-Fiction Writing and Journalism. Ten Speed Press

Cuddon, J. A., Dictionary of Literary Terms & Literary Theory. Penguin.

Earnshaw, Steven. Ed. The Handbook of Creative Writing.Edinburgh University Press.
Mills, Paul. The Routledge Creating Writing Coursebook.Routledge.

Morley, David. The Cambridge Introduction to Creative Writing.Cambridge University
Press.

Prasad B. A Background to the Study of English Literature. Macmillan

Roney, Lisa. Serious Daring: Creative Writing in Four Genres. Oxford University Press.
Zinsser, William. On Writing Well: The Classic Guide to Writing Non-Fiction.HarperCollins.
https://www.scribendi.com/advice/best book_blogs 2015.en.html
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http://www.masterclass.com/articles/how-to-write-a-biography#6-tips-on-how-to-write-a-biography/
http://www.masterclass.com/articles/how-to-write-a-biography#6-tips-on-how-to-write-a-biography/
http://www.theclassroom.com/write-autobiography-university-4581.html/
http://www.essaypro.com/blog/autobiography
http://www.grammarly.com/blog/how-to-recipe/
http://www.impactbnd.com/blog/how-to-write-product-reviews/
https://www.scribendi.com/advice/best_book_blogs_2015.en.html

Note: How to implement this course

Students should be exposed to the above as far as possible in the classroom sessions. Since
there are many forms listed, group work and division of work along with self-teaching
activities may be resorted to. Keeping this in view, certain items in the syllabus have been
listed for individual/team writing. Writing workshops should also be conducted.
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Syllabus and Scheme
for
Malayalam (MAIN I1)
in
B.A English and Malayalam Literatures
Double Main Programme

(2020 Admission onwards)



ENGLISH AND MALAYALAM LITERATURES

B.A. DOUBLE MAIN PROGRAMME

(2020 Admission onwards)

SEMESTERS I to VI - COURSE BREAKUP

[MALAYALAM |
Sem Course No Course Title Instructional | Credits
No. Hours
1 EN 1111.5 Language Course 1: Language Skills 5 3
1 ML 11114 Language Course 2: [Additional Language 1] 5 3
!BLMVIaCIM Y0
1 EML 1121 Foundation Course-1 allaioavocsole ail3yoio 2 2
DRIWO8 @aHI alOMAlo
1 EML 1141 Core Course 1: @rw)mlse &allo 4 4
1 EML 1142 Core Course 2: ¢a08al0Mo-1 2 2
2 EN 1211.5 Language Course 3: English Grammar, Usage 5 3
and Writing
2 ML 1211.4 Language Course 4: [Additional Language 2] 5 3
BLU0Y BHLIOTVIa0I® Jo
2 EML 1241 Core Course 3: emoI@3auoadlmyo 4 4
2 EML 1242 Core Course 4: ¢508a10M0-2 3 3
3 EN 1311.5 Language Course 5: English for Career 5 3
3 EML 1341 Core Course 5: 2e1008MOSE:Taslm o 5 4
3 EML 1342 Core Course 6:22100820aHIMVa0IMY 2161 (@0 1 5 4
4 EN 1411.5 Language Course 6: Readings in Literature 5 3
4 EML 1441 Core Course 7: @00®1@@0aHI00IM5(@o 5 4
4 EML 1442 Core Course 8:02100880aHOMa0IMY2IG] @0 2 5 4
5 EML 1541 Core Course 9: @rw)mld:aldq)eailm 5 4
5 EML 1542 Core Course 10 : ©210)&L00al0mMo 5 4
5 EML 1551 Open Course 1 : 2 2
EMLI1551.1 0e1008 alelajl(@alomo
EMLI1551.2 @oomayacuoadlmyo
EMLI1551.3 e300’ auvmmoywoad(@o
6 EML 1641 Core Course 11: apio8a150806mo0 5 4
6 EML 1642 Core Course 12 : a1momSmyauoaol®yalado 5 4
V)0 BLIVISMI0)alemMalo
6 EML 1643 Core Course 13: PROJECT 3 2

Malayalam (Main II):
No. of Instructional Hours (Core) = 56.
No. of Credits = 47.

Foundation Course 1 (Semester I)
No. of Instructional Hours = 2.
No. of Credits = 2.

Open Course (Semester V)
No. of Instructional Hours = 2.
No. of Credits = 2.

Total No. of Instructional Hours = 60.
Total no. of Credits =51.




adleleniav. ®Q200891w
GConIdAAW 632a0 c(r)\gcw“lcrﬁ @RoN63BUD

GOWO. @RRWal)00 GRLOMIat &)20A (6a1WABRM)
BAWO.a[)o.AllRVWM Allss

BAWI. af)o.af). AVI3le]

BAWO.@RYA. RWBH)N0A

GAWO. 2100 WABZROILN]
GAWO.GRO.af)o.af(6NIaO0
GAWI.af) M. @GR R GLIOaH

GAWI.M.OBWH LI

@awo.6nil.ail. vo Ut 0@

(10 OB.af)aV.AEMO

(001 aVl.@RM)AT



DEIWIBAN0 @RYOWLIRBIHW)o MEAIENSS MVOoMIE0B1E: NIMWEIM MIeN MQO6NE]
CRIOO BN LIOOM al9 BN D) ME. GRIO®HBIaH af)MNMIaIWIcd allmlaomlen)o
MLOOMUEIABBQI 0 IM@BTIN0 DoUisleHlnM quIOWIMo GRM)EAN Ol B0} V@06
CHOBOMILNBHO). DD aldOTVal0}o CHOBOWINM LAMIMAG WLIOTIEN0 BV ald]
G®OUMNWVIL0 HOMEN® 209@slM MflomA0WIgeN:. oyl aLIIge (Wenilud Hawlad
GLoJoLcno%m@ 0)al®alseilm) allarled 9Dd2R00W (aIQUIBOD] 2@ COT3a |06 oeaosﬁanJo
SO6M. Q6MB) BIAUMOBWVW)o BRAIWVISLI TVOASI®IOCM®Io MEYQNaHVRIWV] AIClEe)H
a1l ailayodmdlw)es TMVABNICRE:AIW @RHEHIBNHE: RIANMOWIM &)S);MT  BBM
LIElE0)BW)0 MOOMAYMOaSIMY BOAIM Qile:MlEe)EB:W)o e21Q)o. 6NIAO)EIAHI HBAUBUIWLP,
olldha] OM}aH}0NRAICUHIWOIW] aIBINEMIBHOA|SIAN MEHILIOV) O6NE) BOHUT]L)MBS
M2aSI® OOV H20® @AIAI all30dMAlOW aleI®EIEBSEIT 2)EIN0M  Glaldlaflea)o.
@nEl0}a o @RCIONe ®leN88 @RYEOINIHHORIW TVoAIIBEEBUY MVYaH]BPN|S}AMNDIM)0
@MIeneHs MEMNOIM@IMIo Aldha] GRIDGAITE:HIMO DENOCW AGIWIAL. SIMIGRINO
2aHOIMVOaNTMIHO® SBGO VAo MIRISNDOAUCOMINS OOEHGHI0L0 ©21Q)aM
aflzodmle:08W6M DD G0 AlRIAIM §aIGIND. GENGMVASIMIOGE QllvddeINOW
al@16(alHU O3 TVATallEe)M@IM DD G0 TLERMOEM).

GLUDAHOBIAHO 6NINOYAM] BMSIVISIBE AN YWleOL! @RANGQJo BInHBSIHLIMMOW Al
WIB0 6NIYaOOINOD HEAULHNIM D MVIAGIMY alEMIOYMBS oYTlat EIHUW)ROWV] @)eIMo
02100 alClGHNENZT QAUGTMAOM:0L] V02 I0YAIG3 GRATIAIOIAEM). BHEID MVIOMVE:0
@l al0OMIOYEIBUE MYEIMO §21T® alClEe)MNEIEMINSIajo aR@IW H@OIT HOMa )6
H816eIB aIClMOailOm §6B:allSl2jBOM)AI0M)0 DD GalI(!0 TVAOIWEA0EM.

Dald®MMIACZU6EBU3

1 VOBl {0 IOMEADINSIa o aICIMOANHG BOaHI HOMaReMIW)o Alle:milenaMe6TE)
900 [JQI0}EOMENB@IEM.

2. alOMOM)BAIEBSIMOWV] NITWEQ|S WI@ U3 MVoLISIa [lEe)EW)o @M)ENITWAOW
016 }0B5) U3, aloMEN)ClajdhUd, alSldhea |SOMENHUE @)SEEEIVAl MQO0IHH)0I103
ailB 080160306 MIBGRU0 MTIBHHENIT)AI6M).

3. 0D 6aloWodlem ORI ag)elo all3jodmld:8)o AYSMIN®ROV] 2eIVOSO G
B0) CaIORHS MYIOOEHHENBM)ENE. @6 I00 HAVAAVAIGI @Lmogaoeis%m@ (alQIG@M
6833 @RYOOE1HN)HW)o @YOJ0 HAVAYVOITE 20BWNBABUTIWIW @ORD I IHEY MVOMHUY
AI(@EOMOS)B)S] Wlajod5)0n081m8 TLadaflee)H®lo GaleMo. 25 GalgZlod &0
OOW)o 35 GalEl@3 H0lwIe®WN8s, Wlglall. H2IT® G IOREBSIHG 06NZ) G0 |l
HS06M) V2B {lEHHETBD.

GLaIORBS o’l(sgdocag’l(ﬁ Muilm20W B0) LISM DNOWVIBIB66EMo. AUYHMAOW @RYME o,
DBBSHOOBIONOZ TVIBOAI BRMNVEGla ]} CABBGIBIIIM BOWEBBRU3/@RRELOWEBBUI, HAENS
OOENGHSIOSW)o WINAMEBBBIOSW)o @RSITLOAIMOTIENBS DalBBUOMEBBUB, @RSIHE)
Slapda8, (DMOTV)ail af)aM CLISH:683UE GaIBM@IWVIBlEeEMo GlGaj0ads.



GLaIO(WID1DA3 alOManeladai®m]

ot)slaHleno RLIVISTMILN0 RIAHIOOAUBWHWI0 GMNSIAM)
@O0@ALTVOCI®YBAUMONIGE a@IQW 30$ala|0S)dU8 ©)alda|SIAN)
onglatleno ne1oIscmlene AlaIBEMMEUdaH] ©6)EAIC1EH)IN)

Ma0l®MSlERLIMmo, TVIA0IMailaduomMo, TVIAsIMYalGl(@ail2anomTwo

o)’ GARILIGSIG3 NEAUHUEMDMOILInI0 0 ©)alda]SIaM).
MVANICVB02IMVI@ )PV alGlVDTRIMEBBUE GMSIaN)
BOaHOMVICB:MIBHAINB VM3 HOHAIBUIWY0 DENBOB)AM).

MLOasIMY MVoAIOBEBSIG @R/GEVAINUIOTVEOIMINS AlOEHS)EN)AN).



BAN)M DTS GRYOJAUND HAVAYVOIHBICRINN) B
GBI aAV)BBJo AVILINIAV)o

am)mqo\g(?) = 101))

oavaqVad :
CHIPaAV GBHIW : ML11114
L100CWIZ2 CHIP AV : 1 (@pa1adem@d e1docwIe)
VA (B Mo ;. G$21010d 5 nemlan)d

(18 ERY210103 90 MeM1AN)A)
o BHWIg : 3

NBLaAVIAOID Yo

(anyaSmaro: 33RO - Wemleargavigl (a1anvlevla,osamo)

aloMan,Ia19aiml

1 2LIVI8OMIOL! VBINVCI® OO Alld:0VaIBI@o M 121069)aM).

2. afllallw »BYIVIASIMY0)AIEBB)OS ALISM, VIR0 af)alal Allealaila] ammilen®es)
M®IM)o @RAI MI0)aleMo 21QAN@IM)o (aldal®] cMSs)aM).

3. NBYIVOAOIMY V2 INB:SIOL! O8BSHN0 AlVBLIMNO 2IV® TVAGILNEG:IAUTLNCWOS
eniarWla fla] afleioloyomyan).

4. LOASIMY02IMBSIHL! 2)0 11000WEEBRUE AM 1RGN IMDIM)o ERAIHW BRI VA IBRIHB6)]
WNAMEBBUB 0)alDa]S)TMMNTIM)o @RAIMIG2AHHNMN@IMMBB EUoaH] cMSIAM).

5 VOaOl®My02IME®:8)0S ROaHITVIO)alo AllWdE:EIMo 6)21Q0M (aldai®] GMS)aM).

aldoyalevml
oMWW U3 : san (18 mem1ae)A)

GMINIGI
aloManel1daim]

1 2eI1WO8EMIILlHNd 21Bl(@o MVORIM IRV (VaslBR)AM).
2 @RYWMIH ARIVWIB MG MOASIDIOTING NVANEUDHDH:UB Alludd:elMo 64103
(aI0aI@] emsyam).

3. Slaillead02)enIoaiw)es CGMIAILNGOS8HEN)0]2] MOROMIZREMOMo CGMS)INMIMIo QIEL
rUBMo ag)aM cmoaleilom MLANlcUaHROW] AlldB:EIMo 210 AM  1RIENMM@IM)o
GUoaH]l GMS)aM).

QLIVOBEMONITE -~ (ald00BO)aIBBUE - @RYBIMHILI af)PIOM)HOAB - emoalrilend
aileoaveeigo - AllElam eMONIG30)aIEBBU3 — af)P)O1)E:0A. @RHYWIME: Ald:H6Mo - BT d>U3
- 0f)$}OMB0B ~ TVAM:ILIGMIAUD - TVIAIMYOAUCLIIHMo

1



ailuodalomo:

1 QILELaVBMo : Sl. All. HB2)eNIAL.

OMIWRIUd : ez (18 Mem1a9)A)
N210)dhI0
aloManeI(p1daiml

1 MGAUIGNIM B! 6)210)dh WS TVANGUHDEUE @Bl olw)am).
2. @RW)MlG:®VIG3 MM ERYWMIGBIMINOMVICLISN)SS ALIVIB 6210)d&LOW)OS
al@lemono GAIR®IGla olayam).

3. HLOHSIOLI OBBSH60 BRAINLAIGHN) AN @IM)0 (Al ]HOEMEBBU3 MVIAMO O)alOD]C3
(ol Sla{lomymM@IM)o GUoaHl HOBAUB1HHAM).

@RYM)BOLIlHHEEBSB)OS (al1ald00 - ARIVIS §2I0)GLOW)HS QAlld:0TV al@lemon
201568BU8 — N HUD ~ HLNIH| OO HHUI.

Qiluddalomo

1 PSSO JOLOODITE - OF:NY!

2 OMTalo®avo - 20wAaile)sl

3. o6 - MI®O. ag)a.

4 A6 lBlo - af)V. @RA. _IOGC3
OMIWRIU3 : Man (27 memMla9)A)

DalMYIMo, olOMo
aloManel1daiml

1 alMy0Vo, al0Mo af)a’ NBL0)alEBS)OS MVANGUHU® U CABMIGl2] amileln
HNYAM).

2. QRIYISOMISLI (o126 MVOaCI®Y AlDBUIHOEN)Cla )88 @RCIAN GMSIN).

3. Dol OMVEEBSIHAIV)0 l0MEEBSlHRIW)0 OBBSHN0 QAlVdE:EIMo 6.21Q)aM).

DalMOAVEBBIOS @RYAINGEIAI0 - DalMIdTVAVAIANIVEBBUY - DaldIOTVUOIRINW
TUMIMMAEH]V af)PIOM)08 - allatesalailwyo - v3oallaie-oemomleal e®Sla -
QflaH W I(NLOMEBRUY

Qiluddalomo

1 quoadlmyemleal ms(@ - GROMVal M)NEGYYAl

SHQlMW)o aldlrublcilw)o - af) . 0ORGUIAIOM.

2
3. af)®JOm)HO0MI0 aldOMIOLQI)0 O, all. @ 0.
4 TMOalm3]ee)an @prauLlnoso - af)o. OB, qVOM)

(MSHU(@6BBB)HS TVEMaORILRMo)

5. 0 U0LI1GRIaUBBRUd (m% @0aH) ®(aldan. aldM OIA2I(MBAd MOVA



omOWYIUd : MmIel (18 memlan)ad)

210121010, ERYOM:LD, WIGIM)E0Io

aloMan,Ia19aiml

1

21121010, ERY@ABLO, WI(@IMYRAI0 ag)IMT MVOASIM 0} lEBBOBEN)0la] MVOROMY
al@126m0Mo GMS)aM).

TLOMAVIBIAIMBS TVIACI® 0} IEEBSIAOV] 2 IBl2IWE [S)AMD@IM)0 @RAINWHE)Cla]
2IOMEBBU3 @QYINIB)M@IM)0 (aldal@] HOBQIGHE)aN).

2161(@l0No TVOOMIEOB]EB:ANA0W] (AIDWIMIMSBS MUNLIBBU TVMBAUlBHIMSS
®9elaloyo aIdeLlen)Im).

21012101(@o - @RHOEMH:LN - WO(MIMYEAU0 - AVIBIAUNVAINGUIHUTIHU - @RYEILOM

@1 - (aIWOM By @B

Qiluddalomo

1

HemM10)o Slmoane - ail.sl. @g5@IGIa0S.

OMIWRIU3 : @Ra@I (9 MeMlen)d)

@2aHIU0)eU], ®MA22M, DalMIIAVO2IM

aloManel1daiml

1

80aH000)AVIOVHP) GBS EENIOWO DOWHN)HW)o HDFIROH® BIaH (alEWIUIIHHI
MBS GUoaH]l CMS)HHW)o 621Q)AN).

MA2RD, DalMIOAVO2IM ag)Mlal BIBAUOIEN)MTIMBS (2102103 HEBQUB1HNIAM).

QI0&§ 00U - alBUD)RV] - alo®)AllaHYOT @RYIMAIBRIBE] - DalMOMVo - MALRM

- @oQlaHl@3 Mlam)o DLIVISOICRIHS.

MVa0IWH(NMNNGEBUI

1

2
3.
4

10.

1.

GMOAIG3 MV 2IBI(@o — GAWI. Bdh:. af)o. MOHM, GHOBIVIaCIMY @RH6IBA]
@RYODHLO0TVIAOI® Jo ALIVISOMIGI - GALI. MS)AUIS0 CGUAIILIE:| atiEMAd.
@RYODBHLNITVICIM o DRIVWISOWIGE - GALI. QIRWILIWo RWE:)A0A@.

WO(MIQilAIeMo - ag)o. OB BOWAINB MIVWA (MVOASI®Y2I1Bl(@o (aITMOOM
Bg1enes, af)Wl. GAI. Od:. af)o. GZROBE).

MUEIDOAMVIATIM Yo - GAWO. Sl. &l AOWAIMBH)S].

MLERIOOMVOAOIM Yo ALIVISOMIE3 - Ail. EERAH 2 I(B3.

quMRAEN BLIVWIBTVIaOIM 21BN @0 - (af)UWl.) al@M EOA2IMBA MOWA, HOAF
NI BTV, BHIFWo.

MEIRIAH - )(alda. al@M OOV I(BM MOVWA, B0G NYBTV, CGHIFWo.
OOZE2LIVWIBo - af)o.af)M.d006¢QE], USL.0SL.eNNETV, EHISWo.

nB3uoleialo - al.ail.anmesaIgs@IC], G808 @aH0 DAMBIVINLS.
2eIIseeUoell, )58 aHeMM000d, BB MVOACIMY(Ald:0Ud0, GBHOFIGCHNOS.



HAVAAVA : I

00
CHIPAV CAHIAW : EML 1121
a0MCMBaHM) CHICAV : |

VMW (B Mo ;. G$21010d 2 nemland
(18 @$210103 36 MeM1AN)A)

IR XU Io] : 2

Qila1oaVICE: M1 0il3§W)o MRIWIBEIaHIAIOMAl)o

GBS 2 I0ManLlaaTi]

1 aflalemoes:@le:0il3 |0 en)0laj8s 2008 eIwIsTIITE @RAIMGlA leayaN@Ia
SHFla)am).

2. @-2RIVISOING TVOWIDHOS GRAIWLOIENAM).

3. @0aH0 HMIYSIeEBElIOMalg] alltodeINICRHA0W] allamles)an).

4. BIaHIGIVLIaNQOAIWOIHOS alBlGUOOWIHe)aN).

5.  2eIISOmIoL! §OMVENIBTVIASIMIODTD aldlalWealSiam).

6.  MAROWINEEBSINLI DLIVWIBERIHW)OS DSHAISENHHOS QIleIdIo)Om)aN).

oMWY I03 8 (9 MmemMlan)A)

aloManPIa12aIml

1 &M@ MVOCH:MBHAIBYVIG3 @PAINIa00 GNS)AM).
2. @RaSIVMNIBIVOMILNMEIWY al)@I® R0Q6EBROS aldleuddWilajolwam.
3. DAIISOMIGE 69SHH2IYINTIMSS HOQIBWELIC CGMSIaN).
HMULFO0IOG 21B(@0 - DLINOHNHUY - DLIWIBo HMILSIEEIHM 2Bl (@0 - VIO D
DEIIso HMILSIES - allailw 2eILIs8e ETVIAAGHAUWO)GUE - dhMILISO)0 @R SIW)o -

alleaislo Ganoenz)s:g)o muaweilail TusmIwane - 2e1WIse 6eSailod) - allailw EandeME)E:us
- @EMIGHNOUWOLI DRIVIso

ailydBalomomIm

1 DEIOBERIAHI &MIY)Sl0V) 2I1Bl(@OIAUCLIEG:Mo-AGa0at MoWELIDS .

omOWRIud ez (18 Memlae)d)

aloMan,Ia19aiml

1 2LIVISONIG3 BRYDBoHUBHROW GERION}HUE QYINIHHNAM).
2. GAVLIaHI@3AIUWIVWIHS TVOWID U @Gl olwyam).

3. aileslarIwiIse Mo0oROMIGE alihoSWIH0M (VOAIEe)aM).



4. AWIFHIQG3 GaloWEGlE:MlOMa|FlO8S8 WO0EMH:U3 0)alnalS)aM).
5 2RIIglwes §eaVNIGILIaCIMAI8Aa] alGlGUDOUSlHRN)aM).

6. OOIVMIG AVEH:®MEEBUI alOMUOIND@IVIAOTM 02 INWIG DSOHaISIAN 1M1
@al(WLGlee)aM).

nagdeomqlead @yalldsoaiane allaloallmla®ailelaiale-ealniee MY 8)o
OAIENIGaINASLNHSB)o ~ ARIWOBEICHUW)0 TVIaSI®IANMOWV] NITWHA|S HAIMINEHTVYHHUB -
Moomyailaloo. GERINYI - MVLANGCUUMEHUE - DRIVISOBIOLI GIOIHUE - GERIOW)O
DOODOWMEEBSB)0; MUIGIaveNd cER@emelladvo. GIVIaHUIGE HMYPAUBHNHU - Hald®)MDS
B30 MoAIBOeWRINW)o- WSLENI, GaNAVENNHY, ASIVERL], SNQB-8086)5103
®1GEOWOMo. M-nN)as, M-TVoadlmio - M-0lwlod-2e1o80 aileslallawlo -
GalZEOWaIM)o 2BBSHOANO-MUIIWE (SOMWEING - HOIVENIBIVIACID Jo-ALIVIBOTIOL]
OOMVENIBTVOACI® 0 - HOTVENIBGRIDEBOMMINN @R2JSIVIHLIAMIAN VIS B @ BUB -
a0V AVNNHPNOLI Mol o - SIGafled, aNIMWBaflHHM - HHTVENIAG (A ICAWAIB)IA
DRIIBAVICI® Y By @03 - MVIMOMYaloMo.

ailydgatomomla)
1 2eioglw)es mamowiaRlall®o- (V01®00. @GRA. afl. (2RIWI8o @MIYSlod) :
MLOWIMBHB)OS AUBRGMRIMO )M al)TVME>0)

2. @AUMIGI®o : &HINW)o (ad®I®IWONIA®NIAN0 - ofl. Od. 00RGUOAION
(BN N063BUI)

OMIWRIU3 M (9 memlan)Ad)

aloManel(n1daiml

1 221080 §9Saflod) aldlud’leilenan).
2. &MUYS8 MVBWICREBMWIT HHAIBUIRLYO BMS)AM).

3. QU2a0R0WIN6EBSIG3 (VVGRLWAIW DBBSHHNEBBUT TVOERIAIM &aIQIaN).

alaIdEalo1d” HOIRAEWE M1daAlenas - 2eIWIge HOSailod) - eI Mil@amdsmo
- aflaufled ag)Wilglods - OalMIGalEE - MVOMACIHAOWINEBBHIC3 @1YBBoUHRIV DBBSHEO
mldezlessens ailwo.

MVaNIW B (NMNN6IBU

1. DWBeNBCRHUM OSHEMISKR]- GWO. @RaIfI® WA af)V. MOWVA,
CHHOBRIHIDMAVIONS.

[eeNe]

2. &MIYSA al@l2l®ano (AIGINAN0- GAI. @RI VB af)av. MIWVA,

3. BGNI8AUMENOEMo- GAI. @Ral)l® WA af)M. MOIWA, (all@adwIm]
al6DEH6 U,

4. QIO MMHH HMIGO)o MABAOHMQ)0 alBlalWealSoo- ail. . @RYEAWS, Al .
NN V.
5. allalomoceolsailsy Mloyz1olmoml@d- ail. §@. @RyBRUD, GH08EHUDIAYINNS.

6. M AOM M-AOM- Ail. O, @RYERAUY, AWI.MUJI. N1 E>V.

5



10.

1.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

@RYGRIIHH0 D)MDI D GRG0 AIHO- GAWI. HR. ail. allgmlelo,
GHOBBIHOMABIVIONS.

03BOMQY)o MManB@ERUM Qflg]alano- O Al & @Wo. nil. 6D H>6NI0M3, AW,
Ul eniys .

@(@(Samg B0) aloMo- alil. GAVMAOWAIM, Ailail oJ%kSo%)oﬂdGﬂ(Tﬁ.

a)6BBOM DLIVWOSOTIGE GRIONI0- ail. ag)o. NI06NN0EE, AWl AVl en1YS V.
OAINIOHAVY- 02IM, B)ald:EinlM, al@laldeiMo- enil. aemo,
CHOBRIHODMBIYINS.

oHaVENIA 2RIWIBo- MVYMI®. Sl. ail (ag)wl.), H:008" NNE:TV, MYU0)A.

- 2eIIgo- MV)MI®. Sl. ail, GH0880aHODMBIVINLS.

BOQAIMOI®IMo- DRIVISOMINLI HOMVENIA HLOBHUB- all. OB, V0REUSIOM (ag)all.),
awl. avl. enpe .

OIVENIR- NIAOYTVIOAUIWMEUB- TVEE] BB1GEBBIAI (ag)Wl.)
2eIwoganoe addemo- MVMI®. Sl. ail, eflail alnEHeHBIY, CGHIFICHOIS.

allrlao, Q1§QIn0000, TVODAClG:M- TVIENI GB0F)ENMED (MAUMIWIAEBBUS - LM
VOW)o AflYoIDMVY@W)0)

MAUROWREBBUB- RN 1MW) QflUdIMVIMD)o- Sl. O:. TVEAMat B)20B (ag)all.)
DEIWO8o &HMILSlod) : MVOWIMEHS)HS AUGDMRIMo, (101000 @RYA. afl (ag)awl.),
2E1080il_0W0, GHOBTVAQBHEIOU0ELI, 2019.

2EIVO8o &HMUYSIoV) @ (AIMVEMIW)o (AIGWIMAL)0, (U0T18:000). GRA. afl (ag)awl.),
GHOBAVAQHLINUD0RI, 2019

af)EBB6OM ALIVWOSOWIGE GENION0 - NINENI0ER ail.ag)o.



aqucro\gé : |
CHIPAV CAHIAW : EML 1141

CHIB CHHI®aV : |

VMW (B Mo : G$21010d 4 memlae)d
(18 @$210103 72 BeM1AN)A)
o(_ce,cw"lg : 4
@RYWYM1DHil®
aloManel(aldaim]

1

@RW)MBHALISOMIOLI ALIVISHATMWIONS MVOROMIALIBIAI0 @Bl Hald®)
DVAMEBBUB 0)a1Pa|S)OMANTIMBS (a10ald}] GMSIAM).

@RWIMIH: SN B0 (H0EInIMle: &allm BIMI0LIS0) M) ALIVWISH:
Ql®WILNMBOW B00HIAIOA0 BOQE:®Inl0ONRIW al@lemono AlladUdMOCRE>A0W
@al(WLGlee)aM).

aldURUO®Y TVMUIBHNANLINIW] HAIlMWIHS (AICAWOBIEN0 0)al-BOAIEBSI )0 MVoE
Qila] 2090 MV)HFINAIOMAINEWWAIHE)M),.

allailw EYAlaHGEEMIAIWIBB)OS ((a ™10, sNilosNid:Ela N @)SEEIWAI) (A IGO0
@RW)MIE:L15 HAUNBHSIGB af)(@EOMISHRAN ®IG2C1600) al)@IV (aIGINAVO
WY HUB SHOENSOMAN).

@RYWYMIHHIMINO NLIVWISHAIMW]HEI BIaHIAIOON0 B2IMIaI0AN0 ALISMIAION)AOW
MAIEUAHD S NBRICVH20V] afleIP)ED] a)@IW QIYAIn000 0)alBBUY TV e
HH)AM).

@RWMB:Llg 2LIVISESANMWOS QU@ ITVDBSIENIBIWBS E00150TVINBM /GRYLID
ol /MO e lOOHMa M3 BNMS)HWV)0 (A ICIWIIHNEHW0 HaIQAM).

omOWNUd : dan (18 mem1B9)A@)

LI IMDH0ll® - 8aNdorelSoe

aloManel(n1daiml

1

@RW)MHMWOS @RYBLE106MEBBU3 &l @MWEANMBSIT3 ag)(@EOMOIBOHRAT) 21@2]
92100 MOAMEBUB 0)nlOa|SIOMIAN).

SO HAlOE8)0S (A16RWaldal)o UBlEInlaldQl)o BOANE:®IAI0QNRW TLAIlGUD
HOHUY MOOMDY0 §alT® aj@IW alGldEinINH:U8 TVYalonyan).

SO HAlOSH8)0S TVAleUaHLISH:6EBU3 AladUMOCRE:R0W] VI00Ud1E:@1a]
29 QI§QIa0000)alEBBU VY aHIBH)aM).

$0L1alM]d a)BQYBAM® - &0EIalM]E:O - BOQAINIMO - BRHWIMB:C WS @RYBYH:]

@EMEBBUE - HAl(@Wo - OGIAUODAVIIHO6Mo - GBUDTWEENIdWo- AVIO(OMY2ilam -



Sdmailojo ®)seEBloal. U3leinlalon0® MVANEUAH® U - AlAIBGMo - aldEMUOYAI)o
@RYW)MH@W)o MANENBS TVoLIGaHO

ailuadalomomlad
1 0glm] (@RR1OO™ 14 GYYIB0) - ) 20OMOUDOM3
2. 9MIGH0B0 - 988318 af)TV. al0GRUIOYQA

(8aM20 MVAWYo - BYBIOO 14 GYYIH0)

3. ®AEe)NWes ailem)s0m3 - QUISBECOMIUI
(M2a0I® 26 RG] MOLIN0ERINO)

OMOWRIUd : ez (18 Mem1a9)3)

®0LIaIMd AHall® - 06ME=RIL IS0

aloMan,Ia12aiml

1. B0EInIMIH@WIOS (AIGMYBHDBHUB @@ 2]0l6er0m0) m@’l@a@ auIoWlmo &Hallm@omam
0BQlMBSIGB f)BBOHMDIM (al@lanellee)me@a) alladuomMoTRE:20W] 1@ 9ol
QAN

2. &Al@OINMINO BSOS (AIGRWAIGITVE6EBUE IO §2IV® Qlle:oTvmel
EBBOBHN)012|)BS Halo®)MINAMEIBUB 0)alda|S}OMIAM).

4. @0aHOnI0O0 *LISMOAI0ON0 BOQINIOANAIW ALISE:EEBUD 210202 IV® al)@IW @RYTVIO
BM/@RYLIINDELIBBUB 0)alHa SN MV ld:u8 MSOmAM).

aloURIDDY 001 0)alBBRSBIOS LIDWIMo - AfladBo - (aleM®o - AY®Y) - AU LTV
(aIGRWEBBUB - al0QVO@3 ag)eilel] - Balle®)o Mo I®Aalle - HOAUVSGIH® - (alTVNOM
BB8)OS MVLIOWIMo - &0LialMle: ROAIBBSIG3 MIAN NaOMMELIEBBSIGRIS - @RYEILOME:
allo - sallowes KRlailooclmyaiyo

ailyagalomamIad

1 alfle:ead aldg - &].008089)0)a ]

2. 026mMd (Dal(@A00U0) - 2168BMNY

3. M0MILo - 9eIcRa[Igs]

4. al®alog - 0SGYIA

5. af)Mlee) aocsmalel - QLA

6. LOBEBUID |ledHUB - &.ag)d.all.

omOWwyud man (18 memlen)ad)

@RYWYMID: Bl

aloManelaldai®m]

1 0Bl IDBOWOS M)SBa @RYW)MB BHAlOHSGE aB® 0}alOTIG3 (A1 §B:HU|S)
aMOAQIM MVIGHADINDLOMO MSDMAD).



<mogoxﬂoe;—(aomag“l@—gﬂmW@—oJ«ﬂaucﬂ@’lLoJcﬁmmua 221QIBBHUMHVI@I f)sBBOM @RS
WIBH|S}OTIVBlE9MOAUT) AlldB@UMICYGA0WV]  al@lEuooUlee)aM).

@RYW)MIH®MWHS MVIDWIMo HAlMWIOS (IGRVWOMILN0 GRAIMOMAMIEIC af)aD))
2092061 AV el flAlE)MO@AN T1ElaOleI0) Hald@)MINAMEBBUS ) l1E:GClee)BW)o
(IGWOUIIHEH W)Yo 6)aIQaM).

aloURI®Y @RYWIMIH@WIHS MVIWIMo - ajGIW dWIAURYRODIHA HAll® - TVOR

a0ld afladwmo - ayemlon wldlelle:oemo - AllvIIVOMB:ABa] - MNOAUDMBO6Mo -
ClMEewaHl - BRWIMIH®WOS HILIOOD QIS0 - YOMOIW)M]HMVICLINBS
H0030Iq]

aiflvadatomomlad

1
2.

3.

OOME2] al)0D a)om

Z].5)200a1183

AIFloAI5IMAICEOS - af)B.ag)(MB.000S
holeo) - HSMIg

HSEI) $H06MIM GaldWAId - VYN RO
Gplelel)IGIS - V2 jl3oMmad

OMOWRUd : Moel (18 memlaan)d)

@RYW)MIRHIMANO Bl

aloManel(n1daIml

1

aV2BL1E: HAIMVIOL! o YO IAMDIBUB / (aIGIMIWOMEBBU3 AllaBUOMITRE20W
al@16u00Wla] aj@)aVyatfldS68 aBd6a]S)aM).

@1R)UOWTVINUD 1M @TIOHMOa o AU TV WBS @RYLIOAIM (ANEBUE 0)nlea ]
S)O] (alGWIUTlEe)aM).

@YW MBH@VIDMIM @ERYWMIBHIMIDOMVICLIENBS HAlMW)OS alGlsmono mely
MIBM@o 621QYAM).

BRHWDHIMADO *LISOMIOL (212)e ] HANHOS alClalWea]s)am).

al) @AM U - MVIMIIR0V MRIaldS)E:Ud - M(@1-B81M-alBlMOlI- (alen

©aloal)o 0)alal0QRAOW TVANGUAH®EUE - BOAIN)AI lGlEMORC - ENIAOYIVIOD

ailwadatomamlm

1 QAR®enIwIm a0} miellalg - a()-@RY) |13

2. DYOUBIEHBB - allRwele:ol]

3. 0040220WAlo (@RAITVOM EIeMWo) - (1B0QIRCD
(00 BB jODOWV... af)aIN@)2 DG
efleEBelnd GAI0)ED af)M®)AOO)

4. algomilaj¢ aemeil@d - all.ail.0om 1B

5. (IO - il @] 0oR1aInd

6.  elosnlo - af)@3.CMODMVM)S]



MVaNIW G ((NMNN6IBUI

10.

1.

12.
13.
14.
15.

16.

17.

18.

19.

20.
21.
22.
23.

24.

2LIVIBHQIMI MVIaGIMY2IB(@o - GAI.af)o.Ll1EINAIm], GH08 MVIaCIMY @GRHSIAEAI
QIBENEIE - EGAW0.ag)o.leIAIB), af)0d.6nil.ag)av. CHIgWo.

&l®0a10M6EBBU3 - (ag)Wl.) O(aldan. aldM OORA (MBABMIVAE, oeaonfq" BNNBMV, BBHOFWo.
SO0 RO®®)o - MVaflBommad, aul.avl.ennyea;av.

MEAUNIMIMANO ARIVWISHAND - GAUI.af)MV.0IREU6 10D

B00UBOHWIOLI (A 100MEBBUD - (af)Al.) GAO.GRUIR0MEI0 PO AHEMOB, GOS8 BOAHO
OMYIoNS.

00 0

2a00&0AIS(alTMNOMo - S1.24.20WAIME)S], G0 BaHO MABIVIQLS.
@RYW)MIB® DRIVISHAMWIGT - GAUI.a)(3.@RRWE:)A0Q

SOW)OS (NONEBBUB - M. ll.0ORENIAIILING, GRWO MNNE:TV, GBIF1EH6IS.
OalemAISIB8 - (ag)(Wl.) 62008100 {IBS, BLIDEHU(@0, GOTVGENIAL.
SO0 AMWOTI(@AN0 - af)o.af)M.allRWM, BomMYE)A], C0816H60S.
@RYWYMH $H0AIYaI0068BU3 - GAI.MVl.ail.¢dlaIBOIVR, GHOB MVIACIMY @RHHIBAI.
221VI8HA® - GRYWMIB:OMAMO0 - GAI.MV].@ARYA. (AITVO3

2oQINT®OHM GRSWIBEBUE DRIWOSHANWIGE - GAWI.ERYA.ag)V.002R10I
$00Qlyo @RANOIVAWO - GAI.adl. GaLOAM

SAlMW)OS OCLOOONAI0 - GWI.@RRWalj0o GRIOMIaHdb)D0B, GHOB @IaHO
OMYIoNS.

00 0
BOARH@IOTING AUFIHUB - af)o.dyatieMMMMY@IA], HIVAL HELIENIA], GIEYAIMAD
al)©o.

55eilod @Rl G:0ame)all - ¢awo.enil.afl.vdudld:,)M08, GHO8 BOaHd MMAYINLS.

@RW)TIHOVOS 2 I006EBUS - DRIVIBHAIOVIOLI TV lale:H0(H1Wo -~ WIEHHENI
[Qlnley

HOID1IO61S] 08 HRIMNAMMNS - GAWO.aUL.O6IFlE0 nHemMad

83.0)10.ail. aloMo - (ag)(Wl.) es.endl.evom3aInem]

DOMOIWIMBBHAMIAIOMo - BAWI.ag)o.af)TMV.Galdud, CBHOBTVIAOI®Y @RAHIWA.
2)FleRER0E0 aVIdYo @IFAN) @IFMNEHENEMIOUS - GAO.SL.OE:. MVEANIHB)A0E.

Hal®WORI MUOLIBGILIEBUE - GAI.a)).GROANMBIGH, HOMF NRETT, @LYYA.

10



HaAVAAVLA : |

00
CHIPAV CAHIAW : EML 1142
C»IB GHHIP®aMV : ]

AVA (Mo ;. ERYalwlod 2 memlamad
(18 @$210103 36 MeM1AN)A)

IR XU Io] : 2

CHOB aloMo - 1

aloManPIa19a1m]

1 GHOBOMINLI B8OaH, MVOaOIMY0, &HLIV0)alEBBUE af)aNIAUWIOS Afld:OTVEMIM
HSBOHROD)BHW MVOOMIBH0BIE:A)0 BInH(STVANROW A DAL AM  1RI0Ee)aM).

2. LOOMIBOBlBHEMMI2 @1Bl20lod MLoslen)an).

3. €BUIlweMIdWo AUBOAMNDIOMIa]o, alDO®IQllG:0TVAl0 RIEIEE)IM).

4. 21Gl@Aalo MVoMIEHI0AR0 GORINN|S)OMOMBS GalOEMW)ENBIE)M).

5. (MVoRIHH0el MVoM) a0y Klallmecm ailellklo)@®oad &$lw)am).

6.  LORIBHILI MVIaSIDIHDBNHHUE H)SIMLINW aIGlalWea ]SO (Vodilenam).
oMW : 3an (18 MemMla9)A@)

aloManelaldaiml

1 afleBuo QI0EMIRLENITWEEBU GHOBTMITE HB:06NBIQUMM TVOMVEH00OT® afleiwlo)
@maM).

2. CHO30M1O03 QlEBUrMITWEEBEINS GMSal)e BH50N0 @10l2]olwom H¥lwyam).

3. Ga03omleel @RElamlanaile:8)es 210G IVoaie:000 GRSIAMCIWYIM).

GH08o - B)AINOIY(@lORIW (AIGDIBHMHUB - GBOGBILIaIOM-210](@o-6)af)
@100 H0&SB)0S QleIv]0)EMT - GHO8MVoTV@I0 aloMOMIM TVAOIW BRIV
DaloBOIMEBBUY - OHILIAIGaHO - CHOBOMIOL! GRAEIR MAMIG:8 -&lalmo1?)]-@R 2100
68BU3~ MVUOOMIH0ANH: MVANEUHOBUB ~Ba0IUBIRID TVOMVE:000 ~ GRAIUTINHISEERUD, BHRIOB:U,
BISAOLNHUB, MAMNEBBISIHUS, OO, alLlaflenedu8, M)®AEHOMOFIE:U3,
al0®)®0BUB, 1NJa0BHUB af)IMIAUWIOS TVIOTVBBH> MY o.(ald21TME:0eIHE AllGBU-QI0
emlRy-nINWEBBUE - AllGBUIVERIOGBIE:UB-GO6IGHUE, ®OMEIEBUE, AllGBUENIMNLEBUY
OHIENBJENBOW VOOV @OGIE: GMGo - TLoCRIGIRI0 - TLOManiRIANMo - BOaHU-
VOGO Y&y @I U3- MVOMIE000— @12 I00OMAHOIMEBBUI. B0Batld: TVOMIBH000-6NIED -
OOTVM - HEOUAI - HHAUHEMAI - RO - HOGHIVOMAI - HAVICAMEBBBIOS TVIOTVHHIG
MLoRIAUIMEHUB

omoWwyud: (18 Mmemla9)ad)
aloManPI(adai™ml:

1 (010211 GHO8OMIHLI AGAN0 TVoMVIE:000N0 @1Bla]0lwom &$lw)an).

2. 10,11 M)QOEMBIHEIORI GHOBODTINAG TVIoTVHOGBHAITLNH® aflad@urmen)ELIcWINS
M2l ilee008 H¥lyam).

11



MOM®IC (1R8OI H,0L1°2ISOMIOHAZ GMSAN0 EHISAN0 M RIS,

CHOBOMIOLI BHHU(MHLIHB)o MVoMVEGHI0QI)0  GRSIOMAIVW)MDIENHS TVOOMIE:0
0ld AfldHOTVRYENBOB)HW)0 BH)SIMTB AlOMAMIM Elaloem LIElHH)BHW0 §21QaN).

o@.QWl. 10, 11 MQOMBIHSIOLI GH0Bo - MMYDIGIOO}OS (218l - AVID)aOl:,

LOMIMH B, MVOOMVB0B]E: PoNEBBEINLI MVIWIM® -DO)AEHDOMOIWo, ROMIAUYAUMLO -
2@ qVMIBIWo.-AINMIR o - AUBCMS MVoCLIEBUI- ADIVIERAI BSMIG], GMORIM,
WEO®IBBM af)MIAUOIOS TVoRIAIM. allMW)A®o - V0EHO021003@, QAUOWEBSOMMBM -
CAHU(@TVOTMVBH000 - GHHU(MBHLIBUS — @RM)aIOIME:LIEBUD -

MVaNIW G (NMN6IBUI

1

© ®» N o v

1.

12.
13.
4.
15.
16.
17.
18.
19.
20.

21
22.
23.

24.

GHOBMVOMVB000I0MEBBUD - (ag)W.) Ha a0, oM A (MBAMOIWA, S0 ENYETD,
GHO5Wo

CHOB 2100 - af). (VIWOBREMIM, ag)ad.enil.ag)as., GHHIFWo.

CHHOB 2B @0 - af)o.@RHA.0CLINININOA, PIRM 1N)0}EHU3 (AUSBEEMIU3 ail3ydarloo,
0)Bal)00).

CHO8OMIO3 MVOOMI» BN 21010 - ail. Od:. GUIAILIE: MM, CHOB BIaHO
DBYIONS.

CHOB MVOMIHI00 - af). (VOIWOBREMIN, af)ad.6nil.af)aV., GHISWo
CHOBAUIZEMOMEHIU0 - GBUENIMWD) alRIGHHHITY, T0)AINADal)0o.
BHOBMVOMIEHI0 aloMEBBUB - af)o. . ag)aV. MOOIWEMI.

MVoA2IGILIHDD G030 - Ail. Q. Od:. AORIOD), af)MB.6nil.ag)aV., GHISWo
MVoARITNIaSI® Y 21G1(@0 - CORIBBOM) MOOIWEMMBH)S], GHOB BoaHO DAMBIVINL)S.
MNNELAMANO BHOBANO - af)TV. VOBYEPYAE, ag)M.6nl.ag)aV., GBHOFWo
CH0B21CI@OMIOM GRSITLOOMUBIRIRUB — GAWI. aj@EUIA] C0R21MBMB, GHOB BOaHI
DABYIQNS)-

CH08a1Bl(@o (QIORI0 1, 2) - CGHOB aGlqYO] GREIVITVIEWHM®.
MVoCLIGOLIBOMTVoAIlWOMo - ag)M.aV)ENIa2emMyad, (Wl.aVl. enIE:aY, GH05Wo).
GRAIBIISI:8)0 CHOB2IBI@OAN0 - GBAI. ail. GNLOAM.

H)OMI0 $)SIWIZAI0 - GRANINM @MUYOIN.

CHOBOVIOAG DANOLIHUD - Odh. af)M. VEMa (AUBBEOMIUB Ail3y0arl0o).
GHHOBTVOMVB000 - Baldal. af)V. @RaINIMAI0LAE.

HIRIGUDAIO MISH:EBBBo BHOBaIBI @O0 - af)o. all. VOERENIMOVA.

DB0H)B0 HIOMMiBSBWOS TNOHEIMSIOM HLO3NHUB — DBoHIBo )TN ilSS.

GH080 DLIVISIHB8)0S 20MIR)AT -  &.af)o.af)MV. (aflam uaﬁg’leoee)oamﬁcrﬁ’,
®10)QUIMAD Al @0).
CHOBOMOG MANYBUHEBBUD - (af)Wl.) af)M. ARV, GHOBEHUI DMWIYINLS.
20MIQILAUMOV)0 CHOBaIBI@AI)0 - ail. Od>. NUOLIM:YatieMd.
CHOBOMNOL! 2)AUBI(@EBBUY - GAO. agf)o. ). K0UTIB)HENS, BHOB BIaHO FMV]
NS

MLOMIBHOODY(BBHUB - BAWO. MS)AUFo GUNIAIOLIE:Y AN .

12



v

acmmg\g(ﬁ : QeNe

MHaAVAQLA :
o0

CHIPaAV GBHIW : ML1211.4

L100CWIZ2 CHIPAV : IV (@rawlarema@d e1nocwniel
GV 2)

VAW (S Mo : ERYalwlod 5 memlamad
(18 @Y$210103 90 MeM1AN)A)

WG : 3

BLUD B LIDAVIa0I™ Y0
aloManel1daiml

VIO B @IW)o BYUd BRI 0 MABIENBS NITWo @1Glaolw)am).

CHOBOTING BYUOIBLIBOB TN Ml0lexHla] MVORIG IHHAIRIMEBBUS G661
@maM).

@RADALIINAIW &HLIADAVME:UY REMO}HV)o @RAI aldlud1ellendm)o (ald:Slaflend
MBS GalOMWIENZIANEHW)0 6aIQaM).

) )00, GREIM®o, MoAlWoMo @)SEBIW BLINAINAIW SOAISENE:UBEE TVOWLAD
Hoflwo Vil M08 PSOLISIHNM).

OGBS TVICH:WHANBIBHUD (1 ICWORMOA|SIT] oH)Slod), ag)UWlGlod) @S
sBlwal aldluo’leila] el (a1demMEBS3 aB@eq|S)am).

oMWY Ud : 3aN (36 MeM1A9)A)
@RYSHNNN, MBBGIAVINI® Y0

aloManel(n1daiml

1

2.

0 16 - MOESIS] HL100I100MIOYEBOBH6)Cla] GRGIANEMS)aN).

&G0 @RAIMOEMEEBSlo ®eAleNss aile0avale @RM)EAILJ0IWIMR &¢
)am).

SHLIDMINBMODNNA BONAIMBB B0TEHMAI0SAlo AUBRLISS)aM).

HINHSIWOS ©ORAIAINGITVAIGIEMINEBBUE - @RYSHHLNIMVIACIM Yo - (alWOM

@IRYSHOLNID O BOUB — @BBGI(ITLNIMO - 21BN(@0 — AflB0MV AIBlEMONEBBUD - BHYERIMIM
MI0@ - MBBGIATVIOIM o - AVOAIMalB@lalWo.

ailuddalomo

1

MB2BI®o BRYSHHLO - DEROWINI00A, BaMIochiIMo
(3)®) a))BENRIHHY)IN@)AUOO)

13



2. HAIRMIVONTWId0 - ®)eIMMMILOA
(agy®sleen alene) @)wlaticlo &lam)o

305103 |0 BH6NE) QIEHOBOM )

oMWy ud : e (36 MeM1ANA)

MISdho
aloMan,Ia19aiml
1 MO MMISHEBBBINS TVIGCE:-GNB0IlBYE:03 DUBOENIBSIAM).
2. 2eIYI8 MISHEABIWOS Qilé:0TVal@leMINBUE:U8 @Gl jolw)am).

3. ayOIm® @RAilatie:0em olole:ud am 121066 LI &eEl0)2 W aldlGald
aHla flonyam).

4. ©alNOMo0oREBSIG3 aB@eq|S)aM).
MOSE0 af)aN BYUOYHEl - MVIaOI® 0)alo - DRIVWIB MISHE: (alTLOIMo - @RYOoERAI

B0V 21G1(@0 - MVOAOMIOAUGEIIB:MO - BRYBLEHIE] MISEHHEBBUB - VoMV @ MISETVIO
WMo - VBIMISEH0 - @RYUYMIB:MISE0 -~ MVA:ILIBHMISH:0.

ailyadalomo
1 BUNERAIMO - af)M. dhyatieMailss
2. GRINIA 0)o - od.adl. (001=
OMIAWNUB : myam
@10 BN I0OMo
aloMan,Ia19aiml
1 TLIEBMBHANBII0 HLIDERAM®)0 DUBOHEHINE IRl {I(@MOTD NDDOAUCOMINS vl

il GaIOEMW)EN30dH)aM).
2. ©@lOSHOLND 02INMWHS TVIGHB:MIB:QUNEEBUE AM  1EI0H6)aM).
3. 80) Maslmd)aloaam MeIY]cd @oHINa® AileIglo)@mMOMIan ).

4. alPlaf®X10)aleMeEBRU3 MSOM)H®)0 Hald@)TVoNIIB6EBSI03 DSHAIS)EW)o 6aIlYaM).

®loLoLNW)0 MVIMIAW)0 - GNOBEHNWOS (aIOWIMY0 - GRIIH(aITVIRL @OLHLOB:UB
- @PMAUGOMo - DRIYWISOMIOAI (AlD)e ] DIOBHLOID: OMBNUS — af)o.Sl. - IR -
@RS)B BUNIAIILIGYAHEM - af).0d.CRI0aCIMBIM - WIOBHLD MVIaSIMYo ag)dM Mlelwlcd

Qiluddalomo

1 B0ISOOMO0) aNW@IAUOMW -  alCVOIR

MNVaNIWH (NMNN6IBU

1 @RYUWYMIE: MVl 2IB(@o (AIMLOIMEBBSIENS (BRYSHHLD/OBB@3) : ag)oWl. GAO.

. af)o. CGROQE3.

14



0BH0S1WOS L0 - af)M. dyaHeMall8s, ag)ad.enil.ag)ad.
DRIYISMISHTVICIM 2 1Bl(@0 - O)(aldan. &l VEOIIBS, GHO8 MVASIMY @RHESIBA.

DRIYIBMISHTVIaGIM Y 2IBI(@0 - GAI. AIWEAID ADAV)ERAIM aiI88, GHOB MVIasIm)
@RHENAA.

MISHIOMEBBUD - all. O, 2l0EDUIA8 MOWA (STY, SO NREAV, GHIFWo.

10.

1.

12.
13.
14.

15.

MISH0 - B0} aloMo - AOBENIM aleRIEHNAUBAV.

SLOW)o DIOSOLNW)o - GROTV. . BOMYQUD3.

&HLOW)o GNOBHLNW)o - @RHA. Ail. ag)o. BlAUOHOM.

&0, @e#HLN, V1M1 (aloMo) - af)o. Sl. ADAVYEBAINE MOIWVA.
al@1HHUEMMISH0, 0f)@3.EMODAVH)S], GHOB BIaHO HMAVINS.

21812 flOTIERLIMEEBUD, GAUO.S1.EEC®aH, CGHOB BOaHUI MAMBIVIQNS.
QileuIo@MO @NEEILOE:UB, ANIRWE MM, n0GI®o NNETV, BGHOFICHOS.
V) AIBE 2 1GHHOOOIO B, YOOI, GO BaHO DAAYINL)S.

2 IOREOREOM GOBNLOBUB, o ICVOIRM, awl.arsl.enn e Id, GHOgWo.

B0ISOHOMO0) A0WBIAUIM, AlEREIRM, AULAVL.ENNE:TY, G305Wo.

15



HAVAAVA : 1

00
CHIPAV CAHIAW : EML 1241
CHIB CHHI®aV : 11|

VMW (B Mo : G$21010d 4 memlae)d
(18 @$210103 72 BeM1AN)A)

o BHWIg : 4

GMIAUGI MVIOI™Y 0

aloManel1daim]

1

2LIVWOBOMIT EMOIAUGAVIAOIM o 0)alOa|S]AN®IOM al®1eMOR2I0](@6 O
MIBRLIOEMO & 2IQYAM).

emoaleflom (alGR®o, BJaH, RIANGMIal0leMono af)Mmlal 2)BmMI3Em]
@al(WLGlee)aM).
EMOAUIGMI0)aleM@BIM)EAlNE Qiltod:eImen)RUl ©)alea]S)Omam).

CMOAULNHHOB MVIaCIMY 2 1Bl (@0 10000] ®CBIElHN)BHW)0 BTN TLOWIMHOBW)0
o101 &80 AllVdd:RIMOo 210 &alQIaN).

al)@EMOAULNH:BIOS TVDMBOYUITV(@OTD GHHENBOMHWo @RAI AUIVM V@I
(A IGDORMES)TNHW)0 B2 IQAM),.

HAMIWEMOQAULNHOBSW)o GLRIOHEMOAULNHOHSW)o G@RS)OMOTW)dW)o
®O0®RAYANUDBHLIMNO MSOM)BQ)0 HalQIaN).

omOWyIud 3an (18 memlan)d)

aloManeln1daiml

2LIVO8EMINIRlHNg alBleMIRa IGI@OO® GREMIaH]2|Clw)am).
¢mMolIlaad Moaslm0)alnl02OW LISHUEMUdITV(@EO @RalMIG2AHe)M).
cmoaIeilead e10016M UMM aldaljo MVIR)aClH:WIT(@al0A)AIW (aldWIM IO

@al(WLOlEe)aM).

cmoaleilond 93c0I0 - HOOBOMAV EMIHAIL! EMOAPLIY - DRIVIBEMOINILIlO]

@RYBIBHILI0)a IRIDYHHBUB : *LIDMBQIWo, MVEMVIO IAIRWo, al)Eelelleneml) - H)BLIMW)o
GMOAIDTI LISHEMEBBSB)0 — 2 IMMEGAEMIMYo MVlAl)o - MVOMASlHEMIAIEN0 2IGI@EMINILN0
- 00003 (@RANBEMEMINIG3)

ailydBalomomIa

1

203omoemMwaIdEn - AVl ail. E02aMallgs (TumydeMEMOQIB3)

16



omOWIud oz (18 Mmemlan)d)
aloManP,I(paiml

1 GMOAIRIOM NIn0)HHAULEMIM]H20V] AllUddhRIMo & a1QaM).

2. 2eIWO8OMIOM MA@ ATIARMEOO® MVOBAIECR3WTY aluRld oLl 1a3
GMOLHHHIEMYAM).

3. GMOAUG3ROAIEG@MIODM TVoNITWla] al@IW MVoQINBEBUBHES ®)alo M@3E)M).

GMOAIANo MVIM)aCldhal@laId@mMANo - BOAIMIEN0 BOaHWIANMEMBOW Afld:0avo -
‘M FINa00:A0" af)M CHAMVBIWIOS (aIGWIWO - Sleilavale Mmaauoeilaquano.

ailuadatomomla
1 CMISIW)OS DM - (OFG)
2. oo joeHH000EMENS0A@aT) - enIan1@
omOwud man (18 memlaen)ad)
aloManPI(xai;ml

1 GMOQITIROQAIMWILIENZ0W AMEUDIMV(@al0RIW AUSABOW MIBELOOEMO 621YAN).
2. @RWIMIG®MWAOS LI0AIIM alCL®IH®W QlladuomMOcYE®:n0W] qualailen)am).

3. GMOQIMIMI0)aleMEBBUd af)P3@aN@IM (aldai@] eMSIaM).

QY E®1AMEUOMY (o GMOQILNAMBISH Y GREMIAUEMEBU - af)o. SIW)o
powall®en)51w)o eIgl®moomiled: @RMmMAE2RMAljo - GRWIMISHMWINS AOAl)o
UM IAUIBOODI2 AN W)0 - GMOAIEN0 BRAVGIMIOEMIAHEMEBBS)o.

ailyagalomomiad

1 MOLNO®HS - ag)o. Sl

2. IMVOISIOHG M@Ia00MVo - &. ail. allzw.
oMW ud moel (18 memlan)d)

aloManeln1daiml

1 GMOAITIRBIANH@ICDTING MV)HHRI6IFOMAIBITVOEEBOS HEENSCIN)AN),.
2. UIGIaIORIW RIAIMGOS MIBRLOOEMO 62IYYAM).

3. @RWINICHIOMO®WIOSVWI0 GRMIHG MIEIH0MOAT]IOMWWI0 MVIa021046E30S
DRIVIBEMOILNGHSIO3 @REMInH]H)IM).

qeginRallmom)calEBg)o GMmoaleno - aldlaoane allTuOlelWes 0oalwale
- ealespeyomlead (ecriture feminine) ooeylwailaieusd - 2EMEOW)MIBOW)o
cmoalel)o.

17



aflaatomoamlad

1 @RLINAOWAS HalMABHUT - rLOOOGZROMVA]
2. (@] ) QUMEH049] - ol @A
MVa0IWH(NMNNGEBUI

1

2.

3.

10.

1.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

GMOAIG3 MVIalI®mYo - ag)o.ail.Galdud

GMOQIB3 MVIBYAlo - O VBB, ag)ad.6nil.ag)ard.

GMOQIG3 MVIAOI® e IOMEBBUD - GAI.AWL.6NIE@I03, 2OSEOENIM alNNGHEHBTV.
22108 ¢MIQIElnnd GAI0)H:UD -~ @IMINEM E@IAMT, af)d.enil.ag)my.
2EIWIBEMONIGS 19-00 MQIMEIG3 -~ GAI.GRIGEE HOYMIWO, af)(3.6nil.ag)aV.
GMONIENBSIENOS - O&.all.0d (BB, ag)ad.enil.ag)ad.

@00)M 2LIWIB EMIAUB - Bdh.all.@Ra|M, NDO®D 0_16%'](8094&5“13, @RLlafy.
eMOI@3 MUleLl®)o MOWM®Yo - alfl.ed:.6NI0LIB:  atiemad

@RW)MIE: GMOAIG3 BBUIMO - OB.af)o.MOEM, ag)(d.enil.ag)aV.

GMONIG3 GENIOWAN0 - (al@IGENIOWAN 0 - ail.O)d:.002REUD6IOD

@RMWMOW 06BAI0 - ail.O)d:.00REUWIOM, (Ul.aVl.ennd>V.

GMONIT3 AO@MEWB - afl.avl.(wo1e&Rad, Al.avl.enE:Td, GHOSWo.
DEIWI8EMINIENHNg GRUOH0LIEBUS — 6D.0fl. A i ad, 0myE)Al en1)E:V.
GMOAILo BRYAILIMBLIV)0 ~ GAI.af)o.AllRVMallSS, ala]2LIWOs0, HHLo.
®BFlW)o ARIVI8EMOAILN0 - (ag)(Wl.) GAW.Ail.ag)ard.vodon

@] al0MEBBU8, (ag)Wl.) (e I0aN. alAM OO IMBMMOWE, 008 NRBTV, CHOFWo.
The Art of the Novel - Henry James

The Craft of the Novel - Percy Lubbock

Structure of Novel - Edwin Mir

Aspects of the Novel - E.M.Forster

Anotamy of Novel - Marjorie Boltan

Contemporary Fiction - Jago Morrison

18



HaAVAAVLA : 1
00

CBHIPAV CBHIW : EML 1242
C3IB CHISaV : Vv
VA (A Mo : ERYalwlod 3 memlamad

(18 ERY$210103 54 BeM1AN)A)

o BHWIg : 3

Gdh03 210Mo - 2

CHOBOMIHELI BaH, MVIaOIMY0, &HELIV0)alBBU8 o) MIAUWIeS QilE:0TVEIM
HBOHROO)BHNW MVOOMIBH0BIB:AI)0 BInH(STVANAOW A DIDODEIHAOD AM  1RI0Ee)aN).

MLOOMIB0AIBEM M @@l jclaM).
€3UTVEMIdWo QAIBOYIMT1OMIao, alDOMIAIG:OTVA0 LIElHH)AM).
21GBI(@AQN0 MVoMIEI0AN0 GORINA|S)TIMNOIMSBS GAIOMW)ENZIH:)aN).

M1018:H6Mal0Salo @REIQIOIOA]SIAN), 2IBI@NEAIHIMOTIEN0 TVICMVEHIG]H:
(IQIBOMMEBSIEN0 @O alD}@)eNBOB:)aN).

omOWRI0d : 3an (18 memlan)A)

aloManPI(12aTI™mI:

1

aloURIO®Y BRUWIMIGAIND VVEMIGHS)OS AUOAI GHOBSOMILNENBIBHIW TVOOMIBHOG]B:
@0Qo @Oolw)aM).

@PRW:MAIMO}HS OANAMOTIMIW] CHOBOMITI MSAM &LI0aI6EBU3 Qileiwlo)om)an).

aileBwAlaMOINI@ EHOSOMIMIM@IHIW TVoRIAIMEUB @Gl cleian).

Gn103501aY, AWaj AloURIO®Y ERWIMIGAIND VIBMIB:BINS HSANAUOAT - TVOR)AC]E:,

MLOMUIMdh, MOV RIGE: oWEEBSIG3 @Al OBAVGHIW MQ6EBRU, @RWITLAIMOYOS
9anamo, (enilgled @GRWIMIGQIG:0el0 - GRGIOMTIINO DENZOW TVAOEBUS - BRYFIEBBGI
HLI0alo - al9PlooR, CARREMMIBBAL alouRId®AlBJELMOMINM @RYOoRo - Ale3Ud
21aH6mMO1R00}OS (aIQIBOMMEBBUS — MV B:0G]EB:00NHA AlBlAIGOINMEBBUD.

oMIWRIUd : e (18 Mmemla9)3)

aloManelaaIm:

1

GHHOSOMILENZOW TVINAClH: al@latid:06M (alTLAOMEBAHS QIlRIVI0)OO3 &l
)aM).
GBHOSOWIOLI TVOOMIE0BIE MIWEBMOND &S}V @RAIWIM (Uoailee)am).

@RAIOYOS MVIoMVEIG]E: MVoRIAIMEG:68 MMMIGMMI @SGaIOMOMIM (Yoailes)an).

19



MV02)a0ld al@la¥idh@6M (alMUNOMEBUE - 210a0MI3 Lla08, OIS0, aloeilwo,
1N)0)QUOWB TV YI(NaNEBBRUE, BRWIGCOIMI2J0SMo - ARIWIG] - DDYAI HRCANICTWEN BB,
CHU(®(alGAUM afl8oeni0o -TVOMBIW]EH: TVoARISMBHUWI- algmIlavIoA]H U3,
(UOIMOEOWEMN)B), MVEAOIBOM @RQ|M, @PY®:OE], aldeo avelail, Sl. o&. MWW,
AANOM) ICRMOIBM, Od.CHBa|M, il.Sl. BSMIG1]0S, HaIldTHWIT EIA00UN)0)EBFAIMD,
£210)GHH003 U0)RIMMBUNIO)GRAING, 2100I0W2 M.

oMWW : mam (18 memla9)d)
aloManPI(aIdai™ml:

1 MLIOD(AD LMD OCHOSBHOD QAU MICREH20W] ailelvloyom)am).

MDD IOMANO GHOBo : GHOBafloall, )MV, (M08, ailledrowmo
980 MVINallH AUYD(B:20-H)SIEWQo-BRHWIBEAIRO - (ald i@ lailaslor, Mog)eeal
Byo - (aAlMNOMEBBUE - (VWMOYDILID(AITRAIMo - GOS8 (MDMOUWILIITVOIo -
ARTV@ (2 ITVOWMo, @S], BYU0Y-(VdAIY AOWIAEBBU3 (DMWABHMY, czasgom", SMUNSAB, al(@o,
eseilailaum, milmla, Golew) &Eele:u3-Tvowmo,udlEinld:el,aIad®)all3y.
Dald®MMIAC3U6EBUZ

1 30600 Qi3 odI0lw)o G2 06ND® OROWLB)HSloel AllataBsled o™
eNe2dMlem auIamo E3UANROW] MIMLER|S)OM] HAVAINIAB Cala|0}HU8 @RAIMAI
aflend®®o @M G803 21082 Td6 ANlEWWRILO)BWI0 62 1Y) d:.

2. 210l@al@20®)o MVO0MVIEHIGIHRIW)0 (AIOWOIMIMBS TLOLIBBS)o TRO0AIMEBBS)0
TumAUdla] 016a 08508 @QYIOIBHEMO.

3. quauls)olmas anens oloileas aneEledmlan)o @RMAIGIGHRENE®O6M).

MVaNIW G (NMNN6IBUI

1 CHOBTVOMVHI0aI0MEBBUB - (af)(W.) &(aldan. aldM OID2IMBM MOIWAE, a:oc@”
NN BTV, GBHOFWo.

2. CHOB IGO0 - af). (VVIWOCREMIM, ag)ad.enil.ag)aV.

3. GHOB2IBI @0 - af)o. @RYA. EOLINIAINELA, GAWI. OIRB 1)OYHHUI.

4. BHOBAVOMIEHO00 ~ af). (VOTWOCAEMID, ag)ad.6nil.ag)ar.

5. CHOBOMIO] MO0V 0BN Il (@0 - all. OB GUIAINLIE: M, CHOB BIaHO

MYlIoNs.

[ele2Ne)
6. CHOSOMIOLI MEADMOIMAVAOEBBUY - GWI. @RYA. PIWIB|aHEMA(208)6nId
alelEHHHUMTV).

7. LOMasld MEADMNIMAI0 TVIASIMIAN0 - GAI. af)dd. MVJo.

8. CHOB 2l ®UDIRIaNBHUB - B(aldan. af). (VOIWOBREMIND.

9.  OMYIGIBBO af). afl. MOWOJ0 LEMIM(AIBODITIW)0 - EGAWD. af).af)o. DEFIHNYEMA?.
10.  20WYAAIOMEBBUB - (ag)Wl.) O(aldan. alM OORa I(MBAMOIVA, ceaon§" ENNAMV, GBHOGWo.
. HLIGRIDO0 - Od. all. MIVIWEMa{lattdds], GH08 MVOOIMY @REHIRA.

2. CHOBal@®(IABODMalBI @0 - al)®)a|88] 0022101,

20



13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.

27.

28.

CHOBANIZENNOIMEBI000 - GBUONITW)lNGH UBAV.
al9gBlaIVAOEEBUS - GAD. . O, af)M. H)0)a].

G OB 2 I0I(MWIOBUT - GAI. MSJAUS0 GUOA ORI atieMad.
MEAONIMAVOMVEI00 GBHOSAMIMT - (ag)(Wl.) cawo. afl. ail. cILIDWWMaSSs.
CHHOBMVoMVEH000 - B(aldal. af)MV. @R2INMAIOLAE.

@10)ail®208)@ 1Bl @0 - ail. VBEIHIEAEMOS, B0aHO DABIYINL)S.
00BHOSIWOS LA - H(aldan. af)M. dyaHeMallss.
MOOIWEMUOYMVIOA] - agf)o. OB, AVLIM).

a15Milav1odllad - e(aldan. @Yl cro(ro’lw(ooee)gogg.

@oQ®g] - Sl. ag)a]. all. 9210»206WQA.
@1R)RELYOOUBMEAUIMNINOTING UBlEiaild:u8 - ag)aV. )ai®B MOWA.
MLOMIBHOOMY(BBHU - GAO. MSYQAUS0 GUNIAIOLIE: Y aHEM .

GHOB MGAUOGNIMAI0 210QU0Wa M0 - GAI. BIOLOTV BHIMUSHN L.
LOMNOUDILID(AININIMo — GALI. aVl. @eggm%nﬁemaﬁ.

GHOBMEAUODNIMO, al)MAUSIBHUE CGMS], Qlbco ADAIAI, aNDEENBaHD Lsg)g’, (Q[el!
MaMal)@o.

Qleeo aDelnll GRAIOYDS BI$21a[0SIA3 (ag)(Wl.), af).MV}OOAO0B, H:.@EER1BH)S], Qb0
2melail a0DEMEUM (ST, G10)QIMIDal)0o.

21



aaVAQLA : MmN
00

oavaquad 1 |
CBHIYAV GHIW :  EML 1341
C30B GHIYaV : VvV
VA (B Mo ;. G$21010d 5 nemlan)d
(18 ERY210103 90 MeM1AN)A)
oBHWIg 4

NLIYIS mOS&WOoﬂ1@éo

aloManel(aldaim]

1

MISHOMIHMW DOBA! Afld:0NV alBlEMIREERHBHNO2 BB 2161 (@002 GRAIGENIIWO
GMSIaM).

MOSHMVOSIMIABIM DO TVOASIM0)alEBSIT MIIMBS QY@ 100 @1BlaGlen
@GO (aICWINHOMa M HOBAIBIHN}AM).

MOSHIAUDOMOOMEN)Vlajlo @ROEE HOAUAUIWIOTMEN)0l2)2BS WI06M OO
D).

020 01lBHRTAUDOWIOG 2 1GleMIREIBUBHHMTVYDROV] DLIVOIBMISHAMIMENEOV
AU GIQIMOOMEN)01a] TVISHHROAINLOMo MSODYAN).

@RW)MIBH®WHS TVIOWIMo DLIVWOB MOSGEBBSIT3 af)(ald:000 (AI0EWIUIIGR0HWAT)
al@leuooWlen)am).

allallw @0e10£1568381021 MISE:E:| M EHOBHN)012] AilAIGUDE 106Mo MSOM)EBW)o
QU@ TG QORI GRMYERAIEBBUS V100U 1E:B1E0)EW)0 6.21QYaN).

©21MOTVoM0REBSIGRIGNA|S)AM).

oMW U3 : san (18 mem1ae)3)

aloManel(n12aIml

MOSHBGLIWOS 0)alOUTBHOMANMWV] NITWEQ]S TVI00210Y6BUD 2 lBlalWee|S)aM).
MOGESYOLIIODIWAS aldUDIODY alDOIVMY TVEEINIBBRUE @1Glajolw)an).
MISHOMIOMG aflailw (A16WIRMAINBEBUE MOOMRL0 §alQIaM).

MOSHBLIVNE3 aflallw &:0e1re156EBS1e)ME0W Ay EIWIMEEBOHS TVoMITWla] BO
B33 GUOAIGHE)HW)o MVA(NAIINIEMo MQYINIHENHW)o aIlQ)aN).

MISHLIWOS DOBAI0 - MISHAVIaCIMYo - DHD@OIVICIM Y 0)alBBSICIMIAN)BS

Q@100 - @RAUGOEMAVANGUHG BB - GRS - NRIWIB MISH:2IBI(@0 ~ (aIQIEM®
HUB - GHOBOWIOMW MISYalOOMIOSo.

22



omoWwud : ame (18 memle9)ad)

aloManela1daIml

1 @RYBIHIRI MISHHEBBBYOS (aIGRWal0O)o ALISMIAI0ANR0W MVAINGUOHD U3 MIA
@LOMEMO &2 1QYIAN).

2. (alaOaTUMEBBUS alGl@0aHO MISEEBUE Al @RAIMLOl2] ©ald®)MINAMEEBSIG3
)OI M),

@RYBY 0L MISH:6BBUB - (aladTVMEBBUD - @RYBIMHILI MISHEBBBYAOS (AICAWalDA)o
©)alalOANA0W MVANGCUdAHD U3 - MISH>QIAIBOMEBBUZ (@og“)ﬂos‘a’, VoMUY o)

ailydBalomo

1 DWIMNILOCWINO - @oaua (ailal.) AUsSs8EOmIUd

2. 00l - @0 13, 14 -~ OHNHafla]B DO
oMOWRI0d : man (18 memlan)d)

aloMan,Ia19a 1Ml

1 2EIYOBMISHOBING VO2)a0lH: ITWHDD TVoNITWla] AllAIeEUe I0EMo MSTYA).
2. (IG2WeeAIAIlWYo (A IDCWIUTIE:R0H6)MMN @G NS CINBHUB af)(COMIBo Qile’
©1©2JaD BHENBOMAN).

3. MISHHIAUMOMODISEI al@lemOneEBs) o U3lEInlalonI® Cam®)o AflleIvloy@m)an).

MISHOMINF NVRA0NITWO - AYADI], MVR)a00, BRWIHH000 ~ NN IMEEBU3 - Ail.sl.
- af)o.@RA.enil. - Glalo] - momsgﬂ@o - MISHOMIOL! )W (alUTMNMBHUB - eNITy
MIMVo - (AIWMMISE:0 - MVPLISIODIo - af)aflds, af)d:TV(alaUMIAY (AlQIEM@BU - MOS
SHOAUDOMOMISAI al0lHHUMEBBUI.

ailyd3alomMo
1. OMISTICH BODNCLIHE) - (ag)aWl.) ag)mM.@RYA.(NID(alHOUd
2. @UDBAIMO - af)M.HiaHemailss

oMOWRUd : MIEl (18 memlen)ad)
aloManel(n12aIml

1 DEIVWOSMISHODING @YUM 106M@NIOG QU@ IIV® @EIEBUS GGl jolw)am).
2. allallw MOS0 URlEG:03 MOOMAIea|S)OmIAM).

3. (Mo Mo @IVI@M@IMBS MISHR)EIMQOBING @RIV B® @@ 2016010
©21MIOMal)e] GMS)aM).

DRIVWOBMISHOMIOLI @RYW)MIHD - WIGOalidd MISHIWWEBBSB)HS MVIWIMo -
(aIGRWo @PO63E MAIVIeL! aldlaIdEmMo - AllAlw@oo MISE:OUEIE:U3 - BBRUDTVLOMV B}
®lW)o MISHAI)0 - VOOTOERIAH

QiludBalomo

1 &S] - @R §alGHHIA]
(aflal, §(a19an.ag)Md.0)aIMMBMOVA,
ag)ad.enil.agyn.)

23



2. 21801530l - Vl.ag)aB. (U0 1e6eMomBMOWA,
eflail oJas)\Jj(soes)osm‘ZSmS

3. 20QOMIEMAAIGER 2f)sBOHM OBHOA|S)- MEOMBAIMVI3

OMOWYU3 : @redl (18 MeM1a9)A)
aloManelaldaiml
1 VORI DRIWIBMISHOMINMW Hald@)IAI®] allvodeiMo §aIT® Tlnamasgleel
@maM).
2. MISHIMVIaSIMITMIOL! AU ITV® (alGIWIWOMEBBOBH6)Gla] 212 2IQAM).
3. &OLIMIVIMAIW (alCAWEEBU HOMMBOMI 02IMIMVo0REBIGE aB@6a]S)aM).

MVRB0L1d MISHEBBUD - (AICRWEBIBUT B2IMIODUWELINB:U - MMD MOS0 - MISH:
omleal A1 MmEMQEEBUY - GREIMWOIIAN0 GROGEILNMSBS a YO o l0THHMEBBU3 -
@)SlHBIOS MISHEAIE]

ailyadalomo

1 aleilzmo - ). (A IBIH>0D
2. BOGOIG0I BRI 0- & .l (v01R
MVaNIW G (NMNN6IBUI

1 2LIWOB MISH MVIa0IMY 21Bl (@0 - &H.UB0a I8, EHOB TVOASIMY @AM

2. DRIWO8 MISEH MVOACIMY 21010 - AIWEAID ADAVEBAUMAIIBS, CHO8 TVIasIMY
@RE6AA.

3. DVOYAMN VAIMIH - TVL.OHR.GMOIAMT, BOB)A6NIND

4. MIOSH0)al 2lBa) - $HI5)AIS0 MIOIWEMAJ

5. MISHBABaleMo - af)M.af)M.all8s

6.  HOMIEYE] - TVIENI) BHHIFBNDI, GHOB MVIaOI® Y @PEHIBA]

7. MOS&HBAUOMO - &H.00B0a {188, Al.avl.en)ysav.

8. MOSHOMIGRISE) 30) MSao®, af).allall. @6, 2e10oz80 oJGTG)\J]caoes)oﬂdoﬁqﬁ, B 0¥]
GHNS

9. @REIN Wl HHU3 - BOMIEWRA] B0)6MIH003, (aIBO® 6NI)BS AODAV

10. MAMOS BLUOIHLISSEIOLI MNISH:1W0Ud6BBU3 ~ AlSa]0MIlTE o101, ag)ad.enil.
ag)ro.

1. @m%coem” - HOLIDAMNOWIMHUB - CAI.@RYA.6Nil.00RAIGHN], GAWI.(nlWIMIVA,
M2, ®YYYAE.

2. af)M.HintHemMall88W)o (AIUdMMOISE:EBBE8)0, GALI.@RYE.6Nnl.00REIEHA], GOS8 BIaHI
OMAVINNS, @10)QIMaMalj0o.

00 0O

1B,  MISH@Wo, MS.ag).(U0l6emMOomBMOWA, (ooea.m@gjgjmmoeomge)s @RAIMIOIH) sl
aUl.ennes> .

4. MsME)HHOIOLI MAIBIANG:®Io, PORIAUIDYE, ag)d.6nil.ag)ay.

24



HAVAAVA : 11
00

CdICaAV CHHIW : EML 1342
CHIB CHHI®aV : Vi
aAVO W (Mo ;. @ERYalwlod 5 memlamad

(18 @Y$210103 90 MeM1A9)A)

W1 : 4

DRIVIS @IaHI-MVINI® Y 21010 1

aloManel(19aim]

1

2RIVIBEIHWHSW)0 TVIaSI®OTIOHFW)0 @RYDVEH0RI0 MYDE3 MEIMISMBSH Qild:0
MVaIGleMONEEBOHBHN)Ola] MLOMIMIOAUEENIOWo DENBIE:)IN).

B0aHO-MVOa0I®§OB1BH:OBHM) Gl ))88 loOMo EROD® RMDWIOS TVOOMIBIGBHIEM]
aH6Mo &)SIWIeEMAN @1Glajolw)an).

10020¥10fle)o 01062051VleMBS MVOOIMIOMO 21BI(@alomOmIe)es ailailw
M2aGI®§0)al6BBSB)0 (A ITLNIMEBBSB)0 alGlalWea|S)aM).

103, 2611101080 af)aVIAUIWEE) BIaHWIEN0 TVOASIMIEIEN0 O8S alts; Qllvdd:LIMo
©21QOad GUdH] GMSIaM).

OO HLIO0)aIBBSI0 MVOASIMIANAIWBS NITWHTINGEE)Ola] BRAINIAOMENSIB)AN).
TMV2aSl® §OTI1HMW)0 BIAHWIHSWIo MVABOLINAITUNG:UE AlleIVIO)EMIM (aldai@)]
GMS)aM).

MOl §OBILNMNE0Q BOANH®IaIORIW A0Q6BRUB, H0AIJAV(MIBIWEEBU3 ag)aMIal
©l@8 @RolaeMSs] MBWVICAD (AIAIBEDMATIT aB@O]SIaM).

oMOWRIUd AN (36 memM1a9)A)

aMLIaNIM Y 2101 (@0

(10211D MVOAGIM§n IOMODIDAG (AITVADI] M TRDHH)HW)o TSI IOBING QAIBAB]
OWHN)0la] MVIROMILEMOMo BMS)BW)0 H2IQIAM).

10620¥101@3 MIaMYo AIEe2S1V]ERINBH TSmO alGlemono am  1eId
HH)AM).

al03)(aIMNOMeO® QileIRlo)OmOM8 GUoaHl BMS)aM).

0e2051M0a0I® 0 - (508Ul O], @RMaHOOMo, AlleMoRo, (al0C3UTld:aMo

MI»H000 af)MIAIWR0W] NITWE|F) - 6MOQ)aldg - CGMIQoald§ - OVEMIGIIG - QIS
HOMBI0G)HUB - HOBNMaIF)BHU8 - AEHRIFINVISIDJODING (21000R0 - aldF)(alNNIMo
- a1051M £rlen®IRIE0 MTHHIAN LIGHEMO - AldS)(alTLOIMAMIHL! (AIWOM G103 (0
221010, GE)MIPTIV0LI, EODHIN]IS, MWIOEMo HIDNHUB) - HaI0)EYRE] (B>YatieNUWILD) -

25



a) 902l (H1ajo5) - al}a®OMo (2EMIM[OM) - OV REOMAVOYE (Alemilajds) -
2008005 - MISBNIMEBBUB - 2 1Ll fl@NIMEBBUD.

oMW ud : ame (18 memle9)ad)

aloManeI(p1daiml
1 26110108 E0ll® MVIACIMYOMIENMEIEH]I MW IMOTMEN)Ola] @RAIGENIOWN)
EMBOHYM).

2. BYUIHLIDIVIaCI® S0 alBlal®ea|S)E®)o MIaCI®IOMING (o ICWIRMalo® ©30la]
Ol HW)o §21Q)AN).

26M](Al1QI080 - 26M(AIRSOMIM £I1RI@IRIG:0 MTIEIM LldHeMo - (aldallm neml
(1108 @103 (ﬂmg—@%1@%ﬂ, oeplajloyemall, @aplwos] - MEMBUH001L6EBU3 - D6M)
MIellrEmBUYo, CGHHIBTVEBU0) — MEMI(aIQINS BICENGINILEEBU3 - AW Il MEM(alI0s
B D03 (00ROWEMo 2IMI), BOaHI HOMaHWO 2IMI) MSEBBIVAL) - BLUDLBHEIDTVIaCIM Yo
- MBSO — BYERUIMMMILOA - @RYSLHLOOTVIaGI® Jo (Q%omﬂmomya, DoWIMM@MIl ®)S
BBlYAI0)eS GILAIMEBUI).

oMOWRI0d : man (18 memlae)A)
aloManeln1daiml

1 NBINSIDODIM)0 A IBJTVICIMIOODME 0PI 30} alBl®2ONSIN) GIBlajcl)am).

2. (a0aflm 1BIVLIaCIDIOTIOLI BT BU8 alGlalWea]S)H@)o BoaHIMHDSAITWo, QI
2OMa M@0 af)MIBBOMWIBS GG HBIOS (al0WIMo AM  1EI0He)&H®)o
©21Q)aM).

(al0allm »BJOmIeM) GRAINGEIAI - HOWIMalc@Idilafloym aendlaIvseno -
MMUPIAS - DBEWOEAIN)B MV)MANBGBITVIOL! B:0EMIMBUB - BOaHIGDSLITWo - (NInn0
EMWAl)06Mo - AIGAMAIMa AV 0.

omOWYIUd : MmIel (18 memlan)ad)

@2aHI 2100
aloManel1daiml
1 DLIVIBERIAHWV)HS DLInIO], Aild:0aV0, alGleMOR0 ag)MIAIWIM3 MVORIM§OAIEENIOWO
D6NBIB>)aM).

2. Q0e20¥10lGMIM)o ARIVWIBEIH QI0OR2IFIWIWV] AISBM®IOMG 21Bl(@o ailelwilo)
OMIMIHIAM),

2210080MIOM MO}E®] - DLIVOSEIHW)HS DI IO allallw GRE]I0WBUY -
WOMVM BOaH- Lilail-aldg, BemlalaIso al(Woo - (al02llN DRIVOSYABYEIAH (BIaHIBDSAI
©o, BYOQUIBY0)

26



MVaNIW G (NMNN6IBU

10.

1.

12.

13.

14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.

29.

BB 08a106mMIM1Wo - all0lds, ag.@RYA.00ROIRNIGLD

GHOBRIHWOS QAlBH0TVAIBIEMONEBBUB, DBoH)Bo HH)6IM MV ilSs
GHOBMVIOIM Y 21010, OBB)B, BHOB MVBQYBHEIDUDIL! (aIMSRL1H:06MmMo.
MIMHS MVIGIMYo MANOS VMO0, GHOB MVIaCI®Y @RHHIBAI.
OOHOSIWOS HLO, af)MB.dhyatieMailes, ag)ad.enil.ag)a.

a)BQYCHOB BIaH ~ GAI.OH>.0(])o.(aIBIHOAIO0YE

(2102 lN2AIWIs0, YOOTVMEIAHIAIOMo, cecwo.(ug@g,@%«ﬂ 00D al((BD
@0aHUI 21010 - og)spg«m»%aﬁms)o - GOWO.0)d. MO

@0aH02IBI(@o - 6.Qil.ag)MB.MMHGIG]

eflaile:8)es 9elalom] - Od:.af).2eilod

2218 @IaHI alBl([®o (ag)(Wl.), ag)aV.Qll.CAIEMENIAIMMOIVA, MOB)66NIMD

2LIYI8IVIaOIMY 2 1G1( @RS, (MVMUD.), all.o)d.alOCRUIOM MOIWAE MRS Lsc(r)g,
1994.

QRIVIBMVIa0l®Y2IGlI(@0 - all.Od. aldGAUICMMIWVA, TVIACIMY G@RHHIABAI,
MLOWM@BaoL.

MVOAOI® 21BN (@0 (AITROOMEBBSIEN®S, (ag)(Wl.) Od>.af)o.GEROBEER
alBMVa0lM 21610 - Sl.ag)o.21)2n0ad

DLIWISHAUIMI MVISIMY 21G1(@ o, ag)o.erle1aIm]
?NBLNV0a0I® Y 2IBl(@0 - Sl.ag)o.2)2N0A

206Qoeil, G2RTVal 2)MEEHE]

1NOLDWY0 BIB1aloS)0, af)MB.2)B) B3

QUMM IMN0Mo, @REANAG MIOIWEIMD
©)ERIMMMILO0)0 @REFOOTING B @h3)o, Al.ag)d.vodon
U@V U, af)aD.EIREUDE 100D

0Ll IMBH® DRIWISHAlMWIG3, Awl.eniemilad
&)Galelnlyomo alemila|0g, GaO.el.0eE:) 20

@RYW)MIB:® DLIVWISHAIMWIG, af)03.@RRWE:)A0E
SlOW)HS MQIENE BENZ0BINO - af)o.af)M.allRW

B80aHO 2IMNNHHUI, DBBIAQ af)aV. alOGAUIOYA

)90 alM}o HOLIAI0, GAD.CalRINIG @Ral)MEAEMOM

DLIVIBAVEMBUDHINILEEBUS B0) alOMo - GALI.2IMIBH)Bo @R |JHN)SWBMOIWVWA

27



am)crogd : Moel

oavaquad : IV

CBHIYAV GHIW :  EML 1441

C30B GHIYaV : Vi

VA (B Mo ;. G$21010d 5 nemlan)d

(18 ERY210103 90 MeM1AN)A)

oBHWIg : 4

@20MIW @IaHIPDIMNV(o

aloManel(n1daiml

1 80aH o) DOWSAOBIHAG MOWI® ®IGa]olwyam).
2. @0aHOVW®)o BIaHIAIOMEODMWIo )0l )85 MVOAIM {UIEMW)ENSDH)AN).

3. QILOB:O6MO, BIAHIUDIMI(@0 af)laIIee! Ml N ITB:08 ®aXlenss alym oo

o@lolajoloymm).

4. ROOMIW BIaHIAIOM aldOMIO0 QIlUdd:EIMo & alQ)an).

5. (300l @oaHOaIOMEDIOE  2IBl(@Alo (BOQNALEIHMSHBIONS TVLORIMIAVIGIAIAN0
@al(WLGlEe)aM).

6.  2IOI@OCRS BIHIUDITV (@0, (aIOCWIUTlE: BOHIUDOTV(@0, TMVINAOIH> BIAHIVDOMV(®0

af)aM’l MVELEIAIMEBBBIHS @RSITLNIMOEIT ALIVWIBERIUNW @RAINLEIEE)AN).
7. DRIWI8ERIGHWOS MIWIMHG)o 6AILNASlHg8)0 @IG]a olwyam.

8.  @0aHW)20W] NITWE|G TVoNNBEBSIT alOE:S)EHIM (alal®IBYAM).

OMOWRIU3 : 3aN (36 Mmem1aN)A)

€2aHII0MOMINIG @I0®TWaldaMINYe

aloMan,Ia19aiml

1 BOaHOUDIMV(@o0, AUYIB:06Mo af)AVIAUWAS @RSITLOIM ALISMOWVWEN OB WOOEM
W)ENMBOHIAM).

2. RIOO®OTIH VI TWAIW BIaHIAIOM aldEMIOYON0 GRGINMG AlYdaITIW)o @1Ela)o]
yamy.

3. (BoQIlWEINHUBIBHN G2 BB TVOAOM§GENIOWAN0 ARIWISHAMHR)Ol2 )88 TVAIlGUDaH
WO0EMW)0 DENBI)AN).

GQIBIOUNBBUY - WBldH, MIBY}BDO, AYIBO6MO af)MIAUWIOS (aIOWIMYo - @R)YBYEHOEI
aloMEBBU3 - aloeMIm] - @RaYOW W] (a106mIMIWo) - HOCMLOVWMM - AR B0, Al

28



emezeil - 2a00BIaHY0, BAM{aNG] - QNG alBTWo - MIEaNISMVIRLIAMO - WIMVHHM -
MO0 - BRAMNAIZAMIMTVWANRIWBS NITWo, BRAOISloaOM - @RAGGH:IU0 - all
CHOUDAlOMo - @YMMAIGRLMM - WIMIMVIRLIAMO - BREIW, LIGHEM, AULEMIRM af)an]
aileoweBUd - (B0QNWEIAHIAIOMAINOMIOL0 - MAIFAILOHH06M AldOMIOL0 - HDITIHNI
afl@o - 6O I3, MIM@E - AIMME], ArlEEa Yo af)MIAUNWER)Ola BB TVORD
M{WO06M. (B0QIlAWEIAH af)N TVELEIalo - BOOMIW BIAUBSIO3 GPAIWENBS MNIMo -
(3001lAEIHB:B)HS TVOMOMYTVIRIAI0 - MEIBIAIIAW. A TVELEInI0 - @AIFHAY (a102)e 150
- MOBIAINIWEIHBHZBINS 0)at1d:06MAMIG3 HaleN@MI@ qVINWIMoe - ®aAlPlo ARIWD
80l)0. HMOBIANWEIHB:S)0 DLIWISANo.

QilcydaHaIoMo

1 M ailZ2emommiled oo™V aldooMIo o - Sl.enil.caleMENIaldLla|emlenad.

omOWUd : @ame (36 MemM1I9N)A@)

(3201l E@IaHD:B)o ALIWISAI)0
aloManel(1daim]
1 80aHOUDOMO(@ MVATAIMEEBB)OS @SIMNIMOMIE3 BOaUOW QilUdd:EIMo §21QYaM).
2. 80aHOMDOMV (M IVIRLOMNEBBBOS AlURIOOD LICITE DLIVWOS RBOAHICLISMAOW @A)

LO1BS)aN).

(300IlWEIHUBEIT 2LIVWISOBIO MN0Mo. 2eIWIgeilall - aldl@Aalo aldlemoaalo
AIURIO®§EIAHIUDOTV(@ MVIRLOANEIBSB)o MLIWIBAL0 - 22 J00EMUITV(@ATIHAZ @RSITLND
MOMIG3 ALIVWISOBIOLI TVIEAEDRMEBBOS AldR1e:06mo - quimlaail2emomiwane
QRIVWO8OIeAI UIMIAEBS)0 - 0)alail2emomITwale ARIVISOTIIREAI 0)ailneEBs)o - 2al
WOBaIB6ERE)6S 1300w (Syllable) ecaism aidlewwowm - aloayallmemomiwale neiwos
ODIIOEI QDB NI HHS)0 - GRAON alGleMINCAOM)BENHUT - @PAMNAIZanIMIwane nel
WO DOMYHdhS)o - @RAMNo, GRAMNEER0 af)MVIAUIWAOWVS] NITWE |G MVEEINIEBROS Oel
WOBERIHW)NS alUDIDOMRIONIGE QileIw]0)em@3.

QilGUdaHAI0Mo
1 2EIWOBo BIaHUIWITV(® By lolenns - Gawo.all. @R d.(~IENIWaIMB® (2eIWISo 2.l
WOsSleWIx0)
oMOWRI0d : man (18 memlae)d)
MEIVIBo MIMYEIaH o) M1eIlad
aloMan,Ia19aiml

1 DEIWIBRIHW)MOW] NITWHA]G alBldEinlNBHOBHO)Gla] TVANEUNH WOOEMW)ENS)
)aM).

2. 2PIVWIBRIAHWNS MVIWIMHSB)0 HALNAIIS]H:8)o @RAIWLElaCl)am).

DRIWIBo MOMYERIaH af)IM WIAIVIG3 - AOMYERIH - 30NI0RIH —- M6MBI0RIAH af)aM’]
V810168303, HIOM)DLIVWIVo - RIMBHALIVWIBo af)aN al@ld:LlalM@08. BIaHITVLMUARHE

29



M0a0210468BU3. DMORIHHS)0 ALIVWOISAN0. BIaHIAI(@o HAUB:LIRIAH af)aNT MVOL26T
& U3. @PROMILEIVI80 MV)PLIVWIB0 af)IM’ aldld:EinlNE:U3. RRIVISOMINAI aldd: 1 ald
BBUB. GHOBSOMINL! BOaHICRR6EBUI. QIlRINN)BIAH — @1RY2100@0aH af)aNT alG@ld:LlalNd:u3 -
BOaHOIMVIMIAIIBO — BIAHINGMOIRINI0 — BIaHITVOOHHEMO ~ BIaHIAVY(@6IMo — BIaHIaIBAI]
- BOMEIAY - @RWIOWMAOWSA0 -~ HOTVENIGRIAH af)IVIAUWIAOV] NITWeHA]S DLIWOS
B80aH 6MAIS)AM Haleailgle:ud - mlealnez)ail2anomIwoe 2eIVWI8OWICE. 2elWIsOBIeA!
(lWOM M1eLIeN3) B U3.

ailéydaHalomMo

1 @MY RIAHITVIOWTMO - GAO.6)E.a)0.(lBIGHOAOLA (BOaH, MVOaCIM Yo, Alladudmo)
MNVaNIW(NMNN6IBU

1 @RU1E:0001)0 BaHWD)o, GA.all.ag)o.tl0laH

2. @RAlaNo BOaH®)o, GALI.al.ag)o. W0, GHOB @aHO MAYINLS.

3. @RYW)MIE BIAHOUDIMV(@0, GAD.6d.a)0.(alBOBH0QI0Y B, YoM @UOQVID

4. (300llAEIHUBS)0 DLIVWISAN0, BAWI.ah)0d.@REE]0)E)N0E

5. mlagieng)ail2amomTo, GIrLIAGUIRIOMMIWA. ail

6.  alBQJEHOBEINH, GAI.6H:.0f)o.(IBIBHONII0YAd

7. @0aH®)o BOEMEIAHW)0, BAWI.af)P}AN)3 0022002201302

8.  BOaH®)o AMIUDIMI(@AN0, BAI.OB>.af)o.(lBIBH0QUO0YE

9. B0aH MVOaOI® o AlABUIMo, GAI.6)d:.af)o0.(alBIH0NI00 L@

10.  @0aH0alOMEBBUI, &) ldan.MVl.ag)@3.@RZ6I

1. 20aUIGRABAIZAMIMo, CIVINGUIRNIOIIMIVWA. Al

2. @0aHOGRIIM:0, Slenil.ealem)enIaIorlaleMlond

13.  BOaHOQUGEIIM: Mo, BAUI.6)d.af)o.(alB03H0I00L3

14, @2aHOUOIV(@o MUIELOAMANO (AIGVIWNAN0 ARIVISOMIGI, ag).all.@RYABAWMIH)S]
15.  @0aHOUDOMU(® QflGQIH0, BAI.OB.ad)o.(alBIBOI00LA

16. 2EIWISo, MIMEA] NNE:TV, B0) B)50 GEIEIBA

7.  2e1og8o 20Qal)o AIBAa )0, CAUI.O.ah)o.(alBIH00I00Ld

18. QRIVISo OAIVISIGWIB, GAO.Ol.@RYA. (A IGENIOW 2 I(BAJ

19.  DRIVISEIAHV)0 @RYGCNIBAUDIGOEMAN0, af)(Wl. HB.af)TV.(AlB0Ud ag)MV.af).aHOMAIOMY
20.  VOMAO1B®ERI0H QNEEMIMo, DatO MMND@IBI [0S

21, a00lmMEIaHMIQI2 1000, GAWI.SI.(UTQIGNO3

22,  GHOS8 BaHO ALEMOIMIWo - GAI.H . GNIBAIRED

30



HAVAAVA : \V4
00

CdICaAV CHHIW : EML 1442
CHIB CHHI®aV : VI
aAVO W (Mo ;. @ERYalwlod 5 memlamad

(18 @Y$210103 90 MeM1A9)A)

o BHWIg : 4

DAIVIS @IaHI-AVIaNIMY 21010 -2

aloManel(n1daiml

1

(a10211M SQ(@VOMIMGUDaHO ALIVWIBHEAMWH6)ENBOW ALY YIVD® VM BU3
al01210eq]S)aM).

alB M0l OBIIMBB M) Galdeel MO aealailwio M0 NBLIVIACIM O]
OMW)o 2lBl@o AllVdHLIMNO 21O BUDAH] BMNSIAM).

(G20, ©21MID)alo ag)aVIAUWIGE MVIACIMI@DIM) TVoRAIl BHOLIIM)TVIMAOW
2000 QiltodeIMo §alYIm HYlWIaM).

@RWYMIHAVIaCIM Y0, DOMOIW)MIBHIVICIMI0 af)INIAUWIHS VIO QileIw]o)
@DOMIB)AN).
MIaOI® 2 1Bl (@aIOMOHOD MBNITVHAIWV] (4 ICWIRMH|SIODIMIHIAN).

DRIVIBEIHWNS AUBGMRIMIAUTLNG:U3 AlRIDIO)EMIM)o BIaHI-TVIaCI® §0316e1G3
®9elalolo QIBRLIENIM)o DSWIE:)IM).

omOWwud :  aan (18 memlae)d)

LIy 2101 (@0

aloMan,Ia19aiml

SA®W)OS BOIANH:®IAIGlEMIRO@MBN)Gla] TVLORIMLOAUECENIOWR)ENBOSB)AN).

QRIVISHANMWHS VHGIWo MVDMBEIAI0 TVIACIMJOTIEN TVAAOBDTIIENC OBAI0
S0 quIWImo Qilvdd:EIMo ©aIQIMBS GUdAH] GMSIAM).

GHOSARMD QIRTWEHIVIOMMNOIM - (AIOIVAINBO - HAINIREMI(AITOIMO ~ MYHO)

HEBBUB - DaOIBHIAULEBBUB - of.@RYB.00ROIRAUIGIN - BRYUW)MH: HAll(MWo - d:allmleel
@0QI&H®IalGleMoR0 - ELIMWEIQIL(AITRAIMO.

OMIWRIUd : ez (18 Mem1a9)3)

aloManeI(p1daiml

1

SOV HANMDEN)EUdAHO BSIMAUAD B (AITLOOMEBUE AlVB:LIMO §21Q0M3
GUoaHl BMS)aM).

31



2. HSHaloOWes BOANGH@IAMIGE @RYUWYME:0, @RYWIMIBHIMAN00 @SEBIW (alQleM®
B3 OBHIENMBYAUAD B @08, af)PIOM BB af)aVIAUNOHH)012] TVLORIMYTENIMOo
GMSOM BHFlw)am).

ORI IMIB® 2LIWI8HAlMWIGS - BOAUNTMEBUS - ANlRINAIB00ILEEBUS - d:0Lialm]
CHH®O(AIAUMMBUB - (Oleildvo, MASIWLlTVo, @RYW)MIE:®, OTMOIWIMIB® ag)an]
(M@ BHUBHHSITLOIMRIW HYOHUB alBlalWPaS)d:) TVABL! SHAlOWOS ald@lemoo.

oMWY : MmaN (36 MeM1AN)A)
Ol JXe Ve LYol [ Ve T) I
HHAU2aMIMH VI l)o
aloManel(1daim]
1 NBMV0aCIDIOTNOG QIS 2OWHN)Gla] MVOAOM§OAIEENIOWO DENBIH)AM).

2. (a10211MBUIGMIIM)0 GMOAITE, H210)d:L0 @)S6EBIY MVOACIMY0)alEBBUdHE VoG
Qila) BOANHMIal@leMOno QilVdd:EIMo §21QO3 GUdaHl GMSIM).

GMOUBMVIOIM Yo (H)BEID, DMBICLIE ! M)S6B3] DOMOOWMd0 QAUOO) - 6210)ELOOTVO
adl®myo (QAUOMVMOQilE: D WI@3 @)S683] DOMOIW)Md0 AUOHE) - MVISImyailladuomo -
(l.afl.@RaI®EDEMOM3, TVIASI®§ale®IOMAB, Hd.all.BRa|M, af)o.ag)M.all2ad, erlenal
O, ail.o. 00260061003, Ail.aVLL(001RM ag)anleEBeM) R1Al2ICN (0o - GRYTVELO - MVERID
OMVa0I® o (HOAULEMOMIH: TVIASIMYCARILIHVWHN)Ola))88  TVLOMIMYalOMo) - VA
@0LIld NB02IMNEUB.

oMOWRIUd : MIEl (18 memlen)ad)
@3aHI 21010
aloMan,Ia19aiml

1 DLIWIBERIAHWV)AS QAUSB2OHWEN)0a] GRAIGENIOWMAENBIE)IN).

2. @R2SIROHVIGEISH) MWDoy QILB®]E:UB, (aITLOIMEBU af)aITIAUOWHN)Gla] WOOEM
W)ENB0:) M),

3. DRIWIBERIHW)HS AURDMAIMBHILITAIGI AllUdd:EIMNo 2IQIMBH GUdaH]l GMS)aM).
UM NILND]OE! B - BIaUD)0 af)P}OMalM)o - AlaHemMSlNGYo - @ROMIRAI

WOBo - @YSIW)OS 21BN (@0 - oPladl @SBRIV AllGBUIBIHUGSBHS TVIWIMo. Ha0BGA3

menzads, enieisilad eniviell @)SeEBIYAIo)eS BOaHI GIVAIMEBUY - OB M6BBUS, GEROBDER

20O, af.B1RYB.00ROIRAIBNN of)AVIAIOIHS BIAHIGIVAIMEIBUY - DLIWIBEIHW)HOS QIBDOIO)
2OMB0LINOI®] - 2OWINRLIVWIB0 - GUaHOBIAHIAIRAIl - BOEMEIAHI DLIWISo.

MVaNIW G ((NMNN6IBUI

1 BB 08a106mMIM1Wo - all0lds, ag.@RYA.0OROIRAIGED
2. GHOBRIHWOS QHlSH0TVAIBIEMONEBBUB, DBoH)Bo )6V ilSS,

3. GHOBMVIaCI®Y 2 1Bl(@o0, OBB)@

32



10.

1.

12.
13.
4.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31
32.

MIMHS MVIaGIMY0, MAMOS AVDn00, BHOB MVIaOIMY BRHSHIBA]
00H5081W)6S BHLID, af)M.dYatiemMailss

B0aH02 IGO0 - af)P}OM 21MBAIOO ~ GAI.HH. OO MV

@0aH 2 IBl(@o - 60.Qil.ag)m.mMN@Ia]

2LIWO8 BIaHD aIBI(@o (ag)(Wl.), ag)a¥.ail.cAIIMENIAIMBMOVA
2EIVO8MVIaSI®Y 2 1G] @EdBUB, (TVMUO.), ail.Od:.alOCRUDINA3 MOWA MMOOE: Ls%fg’

DRIVIBAVIa0IMY210I(@0 - all.Od:.alOERUWIEMMIVWAE, TVIASI®mY @PHHIBAI,
MYOWBBa0N.

V001 21B1(@0 (aITOOMEBBSIEN®S, (ag)(Wl.) Od>.af)0.GEROGEES
2LIVIBH:Q®O MVIaCI®Y 21810, ag)o.el1eIIm]

206Qoeil, G2RMVal 2)MEEHE]

1OLDWY0 BIB1a]oS)0, af)0B.2)B) B3

QUMM IMO0Mo, @REANAG MIOIWEMD

SO 15H, af).0IREUDE IO

&0LIaIMBH® 2RIVWI8HAMOIG3, Awl.eniemiilad

@RYW)MIB:® DRIVWISHAIMWIG3, af)03.@RRWH)D0E
DRIWIBEMIAIB MVIaCIMY 2 IBI(M0, 6)(aldaN.Hds.af)o. @B
BOANH®Io M0} IOWIHWIMMI0 M)QI6eNEID3, &.aWIMV)BMM3
DOMOIWYMd: 21B 203, GAWI.(aITVANOIRD
DOMOIW)WH® AUBODAIMAN0 QlowddAlRlw)o, Hd:.all.@oa |13
©210)dL0 QAINEN)0 AUSIW)0, GAO.OB>.af)MV.0Q1E:)20d0
QRIVO8EMINIG3 Qilladuoo, 106N} 621013

DRIVIB §)210)dL00 MVIaSIM Y 21G1(@0, GAUI.af)o.af)o.6NlaH1d
©210)BL0 ANSL! AT, af)o.@0aly) @MW

©OTLMNIBALIVWISB0, af)(Wl. VYW@ Sl.avl.

@1 GEIOG:0 MDD DD GRG0 A, GAWI. HR.ail.allgmlelo
HlOWIHS MQINE BANO0RINO, af)o.af)MB.aflRW™M
SHlOWHS MQIENE BENZ0EINO - agf)o.af)M.allRWd
2)aMV0ELIIB> TVELSEBBUB, MVOENY) EHIF)HO@3, TVEHleil aleR{IEBH UMV, Hd:0Llo.

@RWYMH® 2LIWI8EMINI~NG3, @NWAYIM EEROMVAN

33



s)cmmggé : @RI

oavaqVad : VvV

CBHIYAV GHIW :  EML 1541

C30B GHIYaV : X

VA (B Mo ;. G$21010d 5 nemlan)d

(18 ERY210103 90 MeM1AN)A)

oBHWIg : 4

@RYWIMIH: al)30)d0ilm

aloManeI(1daim]

1

2eIWIBo B0) MVIAOIMYBIHWIW] 0)aldalg &HOLI0 D}M@3 AlH@MIMIMI0 MQI6NE]
608 @PAITVIMo AUHOWBS AU IAV@ EHIAISTV(MIBOVWEEBOHSW)0 2IBI(GLISEBBOS
©)o alGlal®ea|S)am).

DD HORILISOMINEI QM 2ICI @SB (ITMLNIMISITLNIM@DBIIG3 AM  TRIDHN)aN
C®I6SIao HAi:8)10S RIallmalunidoOmelalo GRUEEREBSI0 af)aldhd00 diOld:
8103 (al®laneilaflolen)an) agyanio @ldlejclayam).

#0013 il LINTMIM0 B0QILOTVIOBMATIM)0 (a10aI®] HOEQI0YIM).
3001§E0aUWVIB3 MoRAlla] GHORIDMIVIMAIW AOQEBBOHBHN)0la))BH MVOAOM§WIO
EMM)ENZ0d:)aN).

DD H0L10BAIORI TVAIMAIW aFG@IMIo HINIYEINEEBU3 QiludBAIWI alClen)IMM )
sl @RIVINBMANEG:LINOMIMB8 MoLialdlo Qllé:adlenyam).

oMW ud: 3a (18 MemMlan)ad)

aloManeI(p1daiml

1
2.
3.

4.

(a10211M B:001§(aITLNOMEBBHSW)o B:001§0)nIEBBHSW)0 &>)0la] GRAIGENIOWo BMSIAN)
D 031a00MVIRIFOMEBBBINS (AIWIM (aIGDMYB:®IHU HOENSTMAM).
(10211 001368308 A0WV2JoaVIGEHOMBS (al0aI@] GMSIAM).

BH0QIYERINEEBUS a0 BIMNNAIHN)OM).

MOSM aldg)dUd - ArlOMLNINOIMEBBUS, 2IBI@BHLOONIMEBBUD, dhiatla]oS)H U8, ail

CMOBWIMEBBUS - eila ™ MVoasl® IO @GRYoso, alog, ellelnolelsomleel M3alalio,
020 1610, BIaHIAIlB0MVOIG3 0022 ITIDEBIHAG MLNOMo, MVIasIMIMLI0 - aldSlend ail
HOMValIBlEMOR0, BO)MIPTIR0LI, WTloeMo Ei@ 1803, BENYROIRIWEMo, BOOMRL], BOaHD
VA NI®, COAGLNA05

ailuodalomo

1

2.

allomealoeila|o5- af)eIEldo af)DIMEI0 HME] O l0eilD....

09221010~ 1-00 alSelo

34



oMW Ud: es (18 memlen)ad)
aloManPIp12aiml

1 26M](AIQIDB(AITMLOIMOEMEN)Ola] 2M  1210H)aM).

2. 0D (alNNINOMITINASIAIN HIBHSeRl 8oaH, RIallmarlauemo, VOO HOBN B
(ed@®]aneIiMo af)anilal @Ral(LClEeIM8 GuUdaH] GMS)aM).

3. (aJIVEMEOW 30QIyRINEEBUE QlludROW al0la] @RYVINRM AlUdE:LIMNEBUE MSTMOM
6 Mal)eM] ©6)B>QIGB1H6)MN).

2em(~lalogo - erlendilelsomleel Mld)alMo - 2eM(»1a8OmIN3 @Yoo - A6
(1083001 BBSIHLI BaHIAIORIW MVAIGUDAHDME:U3- DDIAUL@DMo - MVABILil:RIailm
GOMOS)B8 MUATaIMo - (aldGBUIl:D, HOAILUIEMoO - (aldallNalNNHNUE TVEBUDBHOOIY
68303 - REMIMIRINMVEMBU0, EBHIBAVEMBUD0 - GHOAUJAITEHEMO - TVORYAOIBH® - BW BRI
2IMRHOUB - B0 TVATalMo - BaH

ailuodalomo

1 o6lajloyc®ail alglmo- 5-001BYo (HaldWeImIHd AIdM)

2. eapmlelmuemsoo (al)dQ)eonOIGala GRBIHO 10 GYQRIH0)

omOWy10d: myam (27 memlan)3)
aloManeI(1daim]

1 BH0QIYERIHWIAS alBlEMIN2IBN (@0 @REMIHIBE)IMN).

2. aldg)(alMNIMEDIO al@lemoauicdalo alltodeiMo §al1gyam).

3. Hallo®)o Mu2analo ®MlEN8s niTwo MIGRLIOEMO 6.21WYAN).

4. BHOITLOOMOBHIOG TVOoMVSICIHMElfo AlaBUMOCRBGA0W] alBlEUIUIHE)M).

5. @ROMIRLIVISOBIOM (AICDIBH@HU M 1RI089)aM).

mog%m@ al@leMo0 - (aIMNIMAISHUMEBBSIC3MIMBS Alls)@3l - 1ILNd(alNIMo-
(AICDIHODDHUD ~ HYaHEMPIIN - BHGIW)o MEAUDNIMANO - af)P}OMaldB - &HOAly(al
MLNOMoO - BIAHWOS DOMB 1H06Mo ~ BHM(ITNIMo - aflGdH60L1:lM WG f)P) 010
210 MPWIMo -HIBODM MVICIM Yo - al}dMOMo - LEMIMe|OM - CIANOOMAUOA
- ale@ilaog - @O DRI - GROVIME:)S] HOQIBLAE.

ailydaBalomo
1 BLaHEMMOLD (GAIEMYWOMo) - ©210)6(Qa@l
2. 20008000 Bilglaog (womworlailenalo) - ()9} 02103
(@ laldq)o
omIWYud: Mol (27 memlan)d)
aloManeI(p1daiml

1 GOSN BLU0 HLINRS)HS QAlld:0MV2IGI@o (Naslen)am).

2. GHOSAUGD WNODINEI HAlMWIHSW)o $H0AIY0)alEBRB)HSW)0 BINNE:MInI0AIW
MAIlGUOHD@ U3 MD)aleMo & a1QaM).

35



3.

DD HHOLICRISOMINAI MVIASI® (A ITLNOMEIBB)HSWIo MORAIEBS)HSW)o 2I1BI(@ald
20 W)B®] QilYod:EIMo BalYaN).

G081V BYU0YB®EIGHUD - ONBBM - @RYSHHLO - DOBAUIAMNBOTVEBBUS - TVIOMV OGNS al
URIOOMEI0 - 0)alPLISM - CHIFVWOMOMNOIM - DMIV1QI00LA3 - MoWle@®mIl - eH
08QIGD - MO0 (AITLNIMO, B21MIa IO 1B HEMEBBUS, MVOMVBL® B0 MISHEBB)OS
allaIdemMo - BH0S)BRLNA BB, ala]ALIVOS (aITLOdMo - HAIINEMISOANDE:U3, 2B
@683U3, MVATVY0a N OEMEBBUY, BTGB HHUB, B0QILTVAOEBBUY

ailuddalomo

1

®21dQlWo BRYSHHLN - 8-00 Moo (alde@VLNW)HS &laldamlo Mamo) - oW
0@l

MI@OTVIWoNIC0 - IV I(BAlLINIVO Ba0IEHIAIY0 4-00 TVBYO - GRYHOD lCD
MOBHN)0Ya]

(‘@)eNmmMOW EHIa8M0...” M®ES ‘©aloells) aseElmom 230" AIeo)

3. O)BOIHEBBUB
1 ®oseel Mo cdomoailm;... - [le1[a,112¢ 91 NnYelen)
2. 2)SIEEOMO0) MYENB) OBHENE,.... - a)GAMISO) BOGABOM MM
3. GHISHHIBAIGEMNB... - ©Qlendaem] @2 ad
MVaNIW B (NMNN6IBU

10.

1.

12.

13.

4.

15.

16.

GHOBMVIaOIM Y 21610 - OBB)@

VOOl 21G1(@0 (aITNIMEBSIENHS - (ag)(Wl.) GAO. Od:. af)o RO
alB 0@ Mo (@RAIMIAI®:) - alld: MO0WsMASs
DRIWIBHA®OIMVIaCI®21G1(@0 - GIag)o. £I1eI00IO)

060081 WHS BN - @Lﬂooﬂng)aaﬁéoﬂmnﬂgg
alBLM0a0l® Y 2IBl(@0o - Sl.ag)o. 21)2N0A@

©022101IMAN0 (121 INALIVIBAN0 - af)M. @A CUJalMOLNAISs
00221010 80) AlAdUoMITLEaI0Mo - allail &atiemMaBmowad
HENWRHANHUB - GRUOROWEIL IR HEMAD

©)ERIMMMILO0)0 BREGOADING By @dB)0 - GAWI. Aflag)ay vdden
26M(a1QI8H:QI® - GAWI. adlail caILIDW)WMBailSs
OQIMEM](alTMNOMo - @RHANE@ MIOIWEMT

GHOBERIHI2ITI®0 af)P}OM2]1B AUOD - OB, OO M
GHOBBIHWNS QllBH0TVAIBIEMONEBBUB — B0 B0 )M MailSs
BQEYRIMDHEBBUD ~ af). BITVHHOM

OO0 HlGlajogio - EWIAG)B. 2B

36



HAVAAVA : V
00

CHIPaAU GBI :  EML 1542
GCHhIB CHIPAV : X
VMW (B Mo ;. G$21010d 5 namlan)d
(18 @Y$210103 90 MeM1A9)A)
o BHWIg : 4
6)3]03(.3:[000]0(’00
aloManel(n1daiml

1 CRIDGHHLNIMVa0I® §ODIHME BONRW] 2LIVIBHINH08 alleIvloyem)am).

2. QRIWIS §)2I0)dlNWHS 21BI(@alo20® Qild:00vo Ailvds1d:GlendM)o BBIANBIHHIM)0

aLOUWlHeam).

3. DAIWISHaINGLOWIGE MVOMR0LOQINNGB)HSWI0 TSI 2 lanWHSWIo MuIWIMo

®1@12J0l61010) MF10)aleMOTRB:A0W @21MEU3 MIBAUASIEHIM &$lan GMSIaM).

4. @RMAGEHHAUZODOID]H: NVATIMEBBUE 6210}HL00aI0NOWIM (2 ICVWORMOQ|S)OMYAN).

5 alou@Iomyano GH0x81anaow MoaslmyalMnomeEBasVIo (alAMDMGHOSW)0 @O0

@20 ©21QIM)o QlAGUoMOICMH20W] AileIvlo)EMmMIMIo &H¥lanems)an).

6.  2lGl(®al0al)o (aITVNIMaIEA)2IWV] MVOASIMY(AIAUM DB alld0q|S)OMAI0M)0

S ONBHSI03 (11GWIUTla] BMISNQIOM)o MVIWIES)aN).

7. DRII8e2I0)GLOWOS Qfle:0T0alClemonsEBs)o MuaE:0eImblmI@)o @6laidlen 0al

M0 101HHUMEBBSIGB aBB6a|S)aM).

OMIWYIUd : 3aN (36 Mmem1aN)A)

aloManPI(12aimI:

1 @1YBLHOAl DEIVWIBE) 210)hHhLNGHOB ALISMIalORIW)0 (AlCAWalORIW)0 (GTOOJL(DLCﬂoGG)g

D)o @RaIMIBAH6)HW)0 §.21Q)aM).

2. GRBIGHILIHINGHOS MOO®RY0 02100 AlRIDIO)EM)AIIM)o HAIdMTVANGUOAHBEIEUD

2NNl 05)AI0MYo MVOWleEn)am).

3. (aIGRWEBBBIHS VAL (alTVH®] QlladumMoce:00W] aileivloy@m)an).

af). S0 MIG2ANHHN)HW0 Al0WHW)0 21N AMYaHLAVIZIOI0 - QO YBIHOLO -
MIG)HI0 - MDa0INVEBBUT - 10)6MaldOBHLNGHUE - BOOMIWAI)0 alURIOD 1)
D0® &LNJaIOOMIOL0 ~ §2l0)BHIN af)aN MVIaSI®I0)alo - aldURIO® DO d:
Oleel AI8da] - CH0S1W &LNJaIdOMIOL0 - MIFHLNHUD - Haf)@ a0 6BBUd -

§210)L0 DRIVISOMIGI - @RYBYBHOL! HLOINIDY HrdB>UB

enil.  2RIVISOTIOLI @RYBYB:OLI §)210)MhLNGUE — HAIDM)(AIAIEMDM U3 - @RYEILOMAV
AleaH®HWB - EIVMTV®V]OLI PVDINT@ - @PRAlTVA@a]d aVIBOAI0 -

VIOV H®

37



ailuodalomo

1 QDIVMOAIG @] - GAIEBBWIG3 ©)e 1AM MOIWMIA

2. 80) M)®LIMIWIS - MULag)av.E10aloRlalemlend

omoWwud : ame (18 memle9)ad)
aloManeln1daiml :

1 ©210)HL0GHSIOLI TVIN)A0LOAUTVLNBG:S)HS MVIOWIMo alBlGUIUSlEH)aM).
2. MEAUDMDIMHHILIGHIOHBINS Hald®)TVANCU0H@HUD alSldheq|S)OMIAN), (alal@6m
alo® ailladuwailcwaoen)aM).
3. &IDSHSBYOS @RaINIDMOMIGE GRADGHOHOIZEMIM]H alOMAVIWIDEHUB (aIGWIUT]
#9)aN). (2B39: AMIUDIIV(@0)
4. AeOIam T (V200200 &EIaSlEnMDIGRIBE MBI MO0 I0}63B3U3 GREMI
oHlee)am).
ag). MGAOGNIMBH:ILI0 - TVD)20GCH (Bl MRIW (AIGAWEBBUB - aldURIOMY 6210)
HLNIDODMBHEWISIBH LISMOI0R0W @RS)alo - Klall@eniawo.
enil.  AVEPOOWIGMIMYo AYS@IV]GRIBE - TVELIBENAOW AMAULENITWEBUD -
QUIOGIAEMORISM - (alWOMAILIHHGBIHNHQSIAN MRILEBBUD - TVD)AO0ANAOW]
&LIn01H9)aN AULBD] - B0LIalM]d (aIUMDEUB - (AlD)6L BHLOOE: OB UD

ailyodalomo
1 200N UD - $00)3 Mels6moa|lss
2. 005nA - OOQUHH0 Ma00A3 NIaH1B
3. 26 1MMSleERlOm) aoemo - Sl.alEMMORM3
4. alsMlw)es memo - 2oWwAailen sl

o@IWYId : Mman (18 memlan)d)
aloMan,Ia19aiml

1 BBUMAIRLDINEU3 BLOVIMB &2 1ENEM)AN MW IMeOMEN)Gla] Ailudsle:Clen0a TVous]
HH)aM).

2. QRIWISBe2INGLNVIGE @RYWME:®00I0B30 OaleN@TI® quIWImoe alladuomMocRd:
200 ailelvloyemyan).

3. aldURUO®§NNo GHOSTWANNIW @RYWIMIH@WINS MVOAY QAIY@LOTVEBBU @REMINH]
HNYAM).

4. 9210)BLOV6LI BOQI)E®IAIGlEMOROTMEN)Gla] DBIAOMIVACIMO af) )M &$
anEmMSIaM).

5. HINGUE @RAINIO] GRHWIMIGH® GRHWIMIEHICMOD® af)aBIA QY@ LOTVO|S)AD
DM ADLIEBBUS HEENBOM)AM).

38



af). ERW)MIH® - aldURIDMIOOMINMDHVINIWIBS NITWo - BRAVGIMIAG0 -
BOBUWMIBH® - (AICAW-@RYAILOIMALISMHEINLI 20Qo0 - BaldBSo §alQea]S)aM
MUB3221000 - MVID)AOJalVIEBMEID - VB IBEIN® - MOBNAD] af)aN GRYEHH
alo.

endl. @RWYMIH®XIG3 MIaNYo MIOIAN BIANE:M®I0 - AW (aIAIMMHUB - NIad
(306L1§0MEBBEBIS)BS @PAIVDIOTVO - DN aNRlMo - (aI0GBUBlE:®.

ailyadalomo

1 ?)0)HM ag)M alomIog] - a{)0.ail. MOIWeMail8s

2. (aBO®0 MDD (alBOMo AUO® - ()0.2) ) B

3. DALOAIGEIUD @RLNAID B0} MVDaOyBo - ail.all.udlaleynod

4. GI®EIaUEMo - . @Y |3
oMIWRUd : MIEl (18 memlen)ad)

aloManeln1daiml

1 GHOSOTIDEI DAMOIW)M B 6210)ELOITVIOIDYODIHAI (0 IGRWEIBBIHSW)0 @RY6LILD
MODlOGW)0 MVANCUHDHUB QllKdHLIMo §aIYIAN). DBIAOBMIVASIMo @RAUMG]
afleeom s$lan emsyam).

2. QOMOIW)MIHHOWIOS GRYD0RBHILIODTN (AIAMME:U8 allelendeiom)o MIeImIades)
MYGENROHON QflBUoMOGE:A0W afleIdley@maN).

3. MVRHILINGH02INHUB HAMBOMIM)0 02IMIald1B:UIMEBBSIT3 aBB6a|SOM)o BRHOD
Qilyoloavo BMS)AM).

af)  2OMOIWWBH® - AYGICIBMAOW BIANGH®Io - TV}HHAV IV CLISH6B3UB
- aloW] - 2OWLAAIO® - BRYECWI/TB:06Mo - aldBUDIAIEIE:y®0)eS &lallmo -
aloluol®l - mS(@1aloBo0.

onil.  AVaBLlE: MIaSIMY(AIAUMDBHU - a}@HNOQ|S}HEWI MIEIH Bl |S)
BCWI §2IYYIM DOMOIWYMNB:@ - TV IMAD OO0 .

ailuodalomo

1. MOLID0 GRIDH0 - af)MB.ag)ans.20WAIMd

2. @REIMWN)n0)BOMEBBU3 UGNt ag2flenomo

3. eecalailg] - IS1®0.ag)ans.
4. od.ollomad - 0310006n1)31M OAIDVOM0d>SAl
MVaNIW G (NMNN6IBUI

1 S0, @YAILOMAo BRMBAITNVOMW)0 - Odh.all.@Ra M

2. &LOWYOS LN - GALI.OD.af)TV.00ile:)20d

3. HLO0ILIOIEBUD - GHODGRISOI) O &].00WAIND
4. 100 QIGaHo 100 BLO, (a)(Wl.) - OB.af)aTV.0Q1B:)RN0A
5. 9210)HL0 QSN0 AUSIV0 - Od:.af)TV.00ilE) 203

39



10.

1.

12.
13.
4.
15.
16.
17.

18.

SLOWY0 BOANE®I alGleMODAI0 - H&.af)aTV.00[E:)20Ad
LD BGMSYAM IO - af)M. (aIBOHOM
HLOWOS MPFIOAT - AIGBTVLIMD AIODYEWRA]

HLN0aIOMEBBUB - ail.0)d.al0EAUIEMMOIVA MU0 (Wmnoaleil, (ag)awl.) almm
©OQ21(MBAFMNOIWA

©210)BL0 - HANHEI AT - af)o.@2aly) @M

©210)»HLNOTVIaOI® o - af)o.adl.Galdud

©2I0)HLOW)OS 20MB - GAO.Ql.00R B aH6N D

Balmo - AVYMNI@3 ail.OsWISo

MAUBLOIHLTMSHU - alOMAN0 Ald0AN0 - BAI.SL.OE. TVEANaHE:)20d
0121010500 [lBO)AM @YAILOMEBUS - GWO.MV].@RYA. (ITVI3

QSN QIFlajamo - GAI.BRVWal)0o CRYIDaHB)203

QRIWIB §2I0)dLNd MVIASIMY2IBI(@0o - GAWI.af)o.ag)o.6NlaH’1d

M@)o MIBEMOEMAaRo - 80.ail.00RENIIRIND

40



aqucro\gé : V
CHIPAV CAHIAW : EML 1551.1

6300 o Cd %oV : |

VMW (B Mo ;. G$21010d 2 nemland
(18 @$210103 36 BeM1AN)A)
o BHWIg : 2
DRIWISalLlafl(@aloMo
aloMan,Ia12aiml

22IWIgalLlaf®OBIHM 2IGl @O MVO20MIRW] Bl0)aileeoad &¥lanemsyan).

21812 fl[@®OoNED) (AIAUBOD] 2] QAULED]HOSW)o @RAINIHS TVoRIAUIMGOSW)o AlAdUd
MOOLH20W] aileiloyom)an).

alelafl@Om]Og @RYAVIBMOMIG3 @RANABAIBLIAIOMAIVIWIDE:UI (930: 2101(™o,
V20l Yo, MVICB:GIHAIBY) (A ICWIRME|SIOMAN).

21R12JI(EBBOS 2ICI(@al0R0W)o *LISMIaIOAIWIo MIQDAY0 6aIQaN).
@R)AVIOBMAIORIW O2IME>Ud MIBAUCIHN)aM).

21812 Jll@M]IG2206M al@18:H6MEBBU3HS (aldal@] GMS)aM).

omOWwNUd : daM (9 memlan)d)

aloMan,Ia19aiml

2eIWIgalelaf®OBO0d @YooRal)e AIBBa @0 ailuodld:@1eeod MOWlen)aM).

21812JI(® (GO HHHOW)o BRAIO)HS MVoRIAIMEG:HSW)o AIleIVIo)EmIAN). (aIWOM
21812 [ ®6BBUE @OEMInHa] HOMBOYIN). (2IBBUdMo MVorLIS]a flenam).

ailailw &»oeire1g6EBSloAal 2l1R1afl(@ (aIQIMOGHOSW)o (AICAWEBHSW)o 2101(®-00
(1@ VM HICIB MVoRAIGBS)OS HAIS 2|3 AlladUMOCLEGAV] afleiwlo)
@®)aM).

221Vo8alelafl(@o - @Y0oco - AUBB2] - MIFIBHANLNBHUB - AUSADIHHUB - (AITLOOM

68303 - MICVQOIHUB - alklafl@alyaINOo - adleflo daoqdlalens:ud - adleilo HIVIOOHAV
AU - MVBBHIAB - TVABBHIBG DO TVoOREBBUZ — Al}OMVBOVEBBUD.

OMIWRIUd : ez (18 Mem1a9)3)

DRIWIBAVIaNIMYAI)o alflafl(@al)o

aloMan,Ia19aiml

RIS 2 1Rl fl(®6BSB)0 ALIVIS MVIASIMINNA0WBS NIMWo QfludB1e:@lee0m qoUs]
HO)aM).

41



2. 21812fl(®RoNOHIM TMVOERIAIM M@BIBIW TMVIASIM Y EBHOOMINO 2 NENEIBHIFYAN).

3. @MAIGEMMo AW R0amoailaid@mmo M@l Qilusle:dlendm o¢lan Gms)an),.

4. QRISHI®IHW @RMAUIBOMANAIV] MO0 621QIad TLIWIHN)aM).

5. Ol0SHNOW 60) TVIadl®0)alanmm Mlellad aileivloyom)an). Mloyalem @RaVIO
BMINCla}08 DQI0IHN}AM).

2LIVO8TVIA0IMYAI)0 2llafl(@Oomal)e ®EXEeN88 MITWo - alLlafl(@OoWO
(1B ]2 VIO BH00MIB - MVoAINWIMO - WNOBHLOIV2IM - DIOBHLO af)AN AVIaO]
@y0)alo - @RMAUGOMMo ALIVISOMIGE - MOWIRANO afllaIdEmMeOaN MILIVlGs -
@PMAIBGM ISIMIAB:B)0 D)RIGI@IWIAOWBS NITWO -~ MIOMAYo alLlajl@MI0)alemo
- ©OTLELIATIE:0N0 (AIDCYWIWIANAOW @ELIEBBUY

ailyadalomo
1 2®IEREU3 (GMIAIM3) - HOAUIBH0 Ma0cA3 eNIaH1d

2. oolensud (Mlosoln) - GRSIA GUIOAIOLIB: aHEMd

oMOWLU3 : myan (9 MemM1e9)Ad)

MEIWIB2ILIafl(@o - @YAVIIEMo, al)@)aVDTaIMEaBUd

aloMan,Ia19aiml

1 2101 @IOROW)o TVDMBOJUITV(@al0R0W)o 2112l MEBBOS aldleuoouwlenm). alladuo
MaileWwORIHH)aM).

2. a2lPlafl@®6EBe8 °LISMOaI0200] AIBR1E:G1e9)aM).

3. @RADAHHAUEMIMIB: alOMAVIWIDEHUB (aIGWIUTHN)AM). alOMAIDMYB:rdHUd @RGEMI
aHla] SOEMNBOmYaM).

4. ©OMVELIAD]D: - (LIDCWIUIlE: A IOMBIMYHEHUd MABMIBB 2lelafl(@aloMeaBYd MIABQY
a0lee)am).

5. altlaf@OmIOag 2OWIRal0DIW TVOWI® DalECIUTlENI8 MVIEH:®IHAIBY (930
ORIHOENIC GaNIEM) (AIGWORME|S)O)AM).

6. 92 l®20W 2LISM BHONMBO GIOHHLND 21N MVoAIWIMWOREEBRUE ag)aMlal uocels]
afleeomd @romailvoldTve ems)am).

98BSHN0 - O)alo - QAIRIMEBBUS - AlRRMEBBUS - an’lad AVlMIa - (aOMUIAVINIA -
GWOHL10230] - @RMIEDUM - WIQHSIAl - §a000@ - AJIVIENE3 - CHIAW] - EI(a%y]
MM - (@ IcaWo 2)e1§00® MIMD - B)S)oenIaVINla- NG & HOAIg - MlYYMIad
mmla - @RAS - HBICAAVYE - AWQAUGTIN]

avInad(~133UdMo

an%2d ableilo 1. codQailmlelwo
2. af)eilajomowo

3. afloail

42



4. QISHN)BMOBSIW(0
5. 22 o010 W1G3 GHI5Wo
6. 2Ga0aHIO (1D]B:000

Gat0Ad5 adleflo : 21@3M ool - Mlwym FA1eMud

GAWOIH02ZA] : AlMYHB - af)o.@1RYA.0IR

GEIRIMo : MoAlWIWHHMG Bel - all.00RH:yaFHeM3 (&S 1WOS @PUDITI)

MVaNIW G (NMN6BBUI, amm"loom)ggoe,ua

1

2.

3.

10.

1.

12.
13.
14.
15.
16.
17.
18.
19.
20.

21.

milmla - aflawleo osE:MlE:, w0818 atem, asl.avl.enya:ad, 2008

afl(@o alelafl(@o, 2&»S 0ailaIdER, GHOB BOaHO DMV 115, @®I0}AIMaMal)©o, 2000
GO 102331 MDA, af)o.af)o.QI@BEN, ag)(d.6nil.ag)V., 1993

HLNV)o GOSHINW)0, GAO. GOV, HH.MIMAIM3, S0 NNV, 2009

@OBHLND B2 IM HEIW)o MVIRLOAD AN, GAULI.GRIM Beh.AOMAUMTI, HOG ENNETV,
2003.

2OWIQEBBS)0 DLIVWIBTVIaGIMYA0 - af)o.all. GEOAMY, GUDaHOO NNE:TY, @10JQIM
a®»alj®o.

21812 fl[@al0MEBBUD, (ag)Wl.) al@MOID2IMBAE MOWE, H:003° NNE;aV, 2008

21812 OO ©al00}08, ANRWE: ¥, EGHOSB @aHO DABIVINLS, 1996

0P 210)6OS @RUOATH, Qil.00RH:§ e, CHOB BOaHUI MAYINLS, 2001
GRI0SMVIMIR, QflER@E: atiernad, ausl.avl.enye:md

2e1008MVlMIaw)o MVOASI®IAN0, AW) OISO, (W.aVI.eNIE:;TD

aIM2 H6MEN)0 HAlOW)o, (U0ldMOEM@MA,

TMV}IBEY 21GHHOOTIIHA BLO, YVOANM, GHOB BOaHUI MMAYINLS

MMI2WOS G0, BRS)B GUNOAIIRIM: M, GHOB BaHO DABVINLS,
@RWYMH2LIWO8 MM, Od:.all.000MBE:)S], GHOB BOaHI MMAYINNS,

Iy Mlwla, ag)o.af)ed. GIAAY, AWL.AV]eNNSMS

®oBeL: NIMIRWOS BLUDL(AlBH000, GA.0WIREIM]E: HER.8>05)3

MMI2WeS QIL0B06Mo, GAI.SL.Elcmat, Beflal oJas)\chsoe@osach(n‘i, GHHOSIBHNIS, 2009
Film Studies - The Basics, Amy Villarejo, Routledge Taylor and Francis

How to read a Film, Oxford University Press, Newyork

Documentary, AHistory of the Non Fiction Film - Eric Bornoau

43



om)mg)\(g@ : V
CHIPAV CAHIAW : EML 1551.2

6300 o CHIPaV : |

VA (A Mo ;. ERYalwlod 2 memlamad
(18 @$210103 36 BeM1AN)A)
o BHWIg : 2
@AY AVIOI®Y 0
aloManPIn1daiml

1 GBUlwano @RANAGE3UDTVANAIW MVIASITIOO AlleIY]o)mOM &hFlw)am).

2. ailallw E21MOaVMIBIWEBSEINLIL MOl TVIACIMIGID]HOB MOIOMR0 621QOM3
(al0al®] ems)am).

3. M0 DNHHS MOIOMAY0 alQIMBSB alOM TV(MUBIWEBBUY MGl olw)am).
4. ailailw ¢3uEBgSlnAl MIAOIM B DH:8)S 021NIeUAINWIGE (aldailemyo cms)am).
5.  06NB) BOaUWIMT af)9}®OalS HIiGIHO8 ®OO®RAY0 2l1QOad &FlaeNBIE:)aM).

oMWW 3a (9 memlan)d)
aloManelaNda’iml

1 @OO@ALTVIaCIM Y0 af)aD alOMU0RIW)AHS OAEAIAN0 Afle:0TVAI0 @RAIWIAM).
2. ©@00mAy MIaClmyeEm MIdal2ilesnoad aildyodmles @$lyan).
3. ailallw ®omay alomMalmle:ud Qlladumocnd:20W] aileiwlo)em)am).

@®O0MAY VISl {o-MIBA2IMNo-BIO®IW VA laIMo-0)alaloMo-(alCAWalOMo-aVID
WIM@ (@ SUTVIOWTMo- alGOIGHU TVIDWIMO-TVANTDOM-HSa|0S - AllaIBEMMalomo.

oMWY I03 ez (9 memlan)d)
aloManelaldaiml

1 ailallw oaHUWV1oAI MIaSIMIHIDNHEOSB aldlal®Weaq |3 TVOUlesn)aM).

2. MO0l DNHOS @PAIW)HS CLISMHWIOS @RSITLNIMOTIG IOMRAYo 6).a1QI3
SHFloyam).

3. aflallw moadlmelTuNomeBes @RSITLNIMAIHE] Hi@IGHO8 MIOMDY0 62I1Q))aN)

€301 MVIAOIMLo-TVOAOMY MO} o-AilUdIMVOAGIM Y o-0)alMlati0o-aevoel
M103100-TV0a0l® §0)0lBBSB)OS  AlleRMo-IdY 18> @eMo-@PM Y TVIOWIMEBBUB-(aITMLOOM
Mt 00-(aITLOIMEBBBIOS MIODARY0.

44



omIW 03 myam (18 memlae9)d
aloManel(p1daiml
1 allailw BOaHVIBB af))Mea|g HIDIGHO8 NIM(ANRIWV] MI0AY0 621QIM BHFlWIAM),.
2. ailallw ¢3ueEBSleHRI MIaCIMYd) D;HaS MIOMRYo 6)2I1Q)aN).
(210G WIWD alOMo
1 ¢2100608 @)SI(UT1AI00D B:0000))-E@ISIWOS DHM (1)
2. Porphyrias Lover (Robert Browning)- c20a01m (ale33mne @yatiemailss)

3. af) a00A BRASIPY (B0l )-RMAEIMo (66Als60 B)a0o3 6NIat1d)

MVaNIW G ((NMN6IBUI
1 OO MVOASI®Y alGl(@o- (ag)(Wl) GAO.Od>.af)0.GEROAE:
2. ®00®ayaoadl®y allCld:- GH08EIaHI DMIVIQLNS

3. @O0®AYTVIasIMio AMIA0 (alMVBMIW)o - O(aldan.all.6.al)0)ECaHOCAD
4. @MDY MVOaOI®Y al@lal®o- (af)Wl) 2IDAMMOGIN) @RalyI@ME]

5. ©®0®AIM0asl®§o aj@IW H50$210]0SI03- EHOBEIHUO HAMBIVIONS

6. @OOMDY MVOaCI®Y (AlDOEMEBBUI- il 6 al)0)GaHITIAD

7. 00a0l®y ale@IOMMOHG Hy@HUB(ALIATSHIW0 GandR0)0)- GHOBAVIACI®Y
@E6I3a

8. MVoa0lmy MldhaHo (GaHB:;MIal@0)o BHOSIBOTVM)0)- af)o.BRHA MOWAE, 2OMIE)2
NN V.

9. ©@00®RYTVIaOI®Y0-ail.8 a0)GHIOMAM, 2 aIZR00Q)-GRMEIY AleNISIEHEUIITY,
0l

0.  ©@00®AY MIaSIMY AVATHU- GUD af)o af) &0lo, CGHOBEIHUI DAMBIVIGNS.

1. Comparative Literature-Susan Bassnette

12.  Studies in Comparative Literature-Ed.K Ayyappa Paniker,Bernard Femm.
13.  Comparative Literary Studies- S S Parweer.

14.  Comparative Literature& Literary Theory-UlrichWeisselim.

45



aqucro\gé : V
CHIPAV CAHIAW : EML 1551.3
6300 o Cd %oV : |

VMW (B Mo ;. G$21010d 2 nemland
(18 @$210103 36 BeM1AN)A)

o BHWIg : 2

caulavmmoaywaav@o (Ethno -Aesthetics)

(Qle@021MIVIRAIMBS VDAY VDIMV(@OAM) GBUDTTVDABOLWVITV (OB MBIl

B900. aldURIOMY0, alDOTVMY0 af)aVIEBOHMWBS MOOWIBIANG:OS @R(AITVEGRNIHE)B>W)0
TUDMBOYIEMIHEIMNONIM (el @ G (BB DRV B0) TVDABOYEENIOWHDD) @D 0
EMB)QAUGIHW)0 HaIYIAN). BNI(@ TV BSOS alOMUOIN® GRAINIEUBHHE:OI0) @A
WS aflel @oowdEEBU3 BAMO HaIT®) &S JeNE. H@ITHlOATINLI HaI100)UBAIRCIH2D
MEBBUS @RAIOW BHEENBS)ENMDIM TVA0IV]EN)IN). MAMOS MISMBAIISIBHBIOS OBSYD)
080 MIESISITVOACI®§EENIOWAN0 E3UTTVDMBOJUOOTV(HOD BRAIWLAIES)IMEIM v
a00W1HP)aMN). HOAMD0 HIFaln[0S)BHBIOS B0 ABHEBUAVAIOOEMAIEM DD CGHOPV.)

aloManeI(n1daiml

1

B&LI0aI0MEBBAH8 @RSITLOIMAVBE] MISM MVDJA0EBBSBIOS TVIOMVE:IC]H: OBl
B0 TVYBGHNIAIDLOMO MSEAN).

GO HLIHUB ®)alo (aldailee)@Im) allmlenss 1cl@o am  1e1es] &elw)o
MMl 0 MAAIENSS NITWEOMa |Gl HaI0®MINAMEEBUS 0)alld:BlHe)aM).

aqUIo MOSIHNZ A IDOMIOIGADWI0 HLIGHOBWI0 HHOla PS5 MVOoMIBGOCIHHINIEENIOWo
@Ryde2edlon)am).

GBUHLIDTVOM B DHU3 2 IBI@OTIE DDMVBBlE9a|S;MTIOMm  alladuomocme,
200 aileivloyemyan).

oMIWYIud: AN (9 memla)3)

aloMan,Ia19aiml

c3u’hilz2emomIwo 830) aloMERAIAI af)im MIeIYI@d M  1e106e)am).

caulaillzemomIoomlond allallw BOMEEBUS, aloMaldl(@o, TVOIWIMHUB MDAOW
$9)0la] @RAIGNIOWo BMSIAM).

MEIMES TVDMBOYUDITV(@HAMW)0 B0QULUITV(@HTMD)o MVIWIMIISIBS (21063
WBl0lo BUIMalOA)AIW TVDMOYAUSIE:UB B66NBTM)aN).

QU@ LIV MVOMVBIDIBHBIOS HOQILUIMI MDD DUIHENENE @RAUVIHELI ©0aH (ST
G6NIoWY Ao £1001MYAila 10000 @3l6lajolom)o AlladuomocE:20W alleIdloyEmom)o
SHFloyam).

46



GBUWl a)M (AlBGWIWO- (srscroﬂ(mfoaa(o(woomﬂ@m%ag M1B@AI2IMo- aldUDIDD®§alDO
MY MV2aSI®§MVlRLOMEBBSIGIMIIM) GAIGIS TVLDAZOYUVITV(MO-BNIAVDMOYEENIOWo
-mother earth agyam @RV AMAULIVDABOYEENIOWAo- D ANLAMOMUIR! O)al
9a]SOMISWOV VIR 01 MVIOMVEHIBIE: alUBIDAMEIS - G3UD1ANRMIMIVOIOG Ll
Qo aRai@l)o - 63UTANZMIMIVOHIO (AITVEDIW)o (AIOWOIMIAN0 ~DEHHI AN
mlavo-emglailave (¢3uolaIc0)

ailuodalomo:

1 ©20¥12L10I8OMIH GREMIOMYo- (@R LlHHM HAlOWOS ©al0YU8, MOHUO(al
2OMWOS ERYAIlaHE:000, GHEMOWAI)0 MS)AUM HMEBBo af)IMT BONEEBUWR) - @Y.
@RA. COREUNIAINLIM - MOF)MOAl 0041021008 BHOCMIVO af)amn al) N ®@»o.

2. QU SHODIOG 0010~ ag)o. af)M. ARV (ag)o.ag)M.allRWOF TVMNABEN B
U3 QI0Lljo @BRYO)

OMOWRIUd : ez (18 Mem1a9)3)
aloManPIxaiml
1 (102 1IN IVoAITN0aCIM § TG $0QILUOTV (@G GBUTTMVDMBOYENIDWODIHG
GQIOY)HUB BHEENBOM)AN).

2. 500 aIBI@OCHWI0 HLRIDENIOWHOM®)o MAIMAOW &I$ala|06S06S TValailes)
QIO HHFlWIaM).

3. (ol @eH(BlHy®™BAUMo 0)alea]SiaM).

@IEM®OS VDAY WITV(@o- B0 BANlMW)o- @RB:00)00 ag)M QfleERMo- @]
EMaVEELIalAl)o ARIVISTVIASIM Y 21B(MAI)0- al)@I® MVOasI® Qo @leM®)o

aileddalomo
1 @OHHa]00)B)o alj0Oa|00)Blo (GRIAIMO) -GAI.O. BRYalaleMleed (amyad
aV2a0I®IVIRLIAMO (AITVBMIWIo TVOIW YD W)o

2. mleb aom) 2e1I3an MW (GMOAUM3) - AEMIEE &)0)3

oMOWRIud : myan (9 memlen)ad)

aloManel1daiml

1 @REIAMIIMIESIS] BOaHW)o MVIACI®AN0; (AI®IWUDIMV(@AI)0 AUGGMAIMAN0 213
2] ©a1Q)aM).

2. CH080M10M @AM MIESISIH:LIHS)o GRGINM @1YAilatis06mMa1THS)o @
GMlaHloOl@)am).

3. GHOBOWIHEI NISA B LIGB)HSW)o AUBAWEEBSBIHSVW)0 OBRSO}HSIGI (A1QUIGO]
H9)IM GBUD1H:LIDTVDBOIO@IEBBUE BRAIWLO2ANLIYIO)EmOM (aldaidlems)yan).

GUI(MEIHWHS TVDMOYo- CGUI(MIVIaGI® §alBlTVO0— @RHEIAMI] Mo”0~ @Y
3l 1006 1§0MEBBU3- @RYEIAIDMI] MYOMEBBUB- 1N} Tl @EBBU3- @RYEIAIDMS]E:IB:UB:
200)aM MEIEBBUZ- MIESOSITVLIASI®§UOTV(@AN0 Alld:0I A IBlEMONEBBS)0-E@IQoalIF)dh U3

47



- BBV -MIBSIS] MNOSE6BBUI-MOSMI0F)BUB-@BMIAHOIMOONBLIBUB- MIESISIH
BISS)0S @RY6LILOMUdIMV(@o.

ailuodalomo:

1

MOSMlG)BHB)OS D2IMOM(AN0 AUSBNMIOF)HOB @RYWIVRISS] B0) aloMo - ag)o.
@RA. ©0°21011001VA (2IBl(@o : ATMIVIIV(@aloMEBBU3, ag)0d.6nil.ag)my.)

MVaNIW (N MN6BBUI

1

10.

1.
1.

12.
13.
14.
15.
16.
17.

17.

18.
19.

20.
21

22.

23.
24.

CHO8OIOLI @RHAEINIM] HLIDADEMIOYe - G, (MIgYA) anleilo c®oDMS Sl
(MO0 MI @B (aIMS1RLTH0QIB)0], CHOBTVAHHIB 2004)

CHOSOMINLI NIBSISIMISHEBBUF - CGAI. af)MV.0H MIWVA

@RID HOBAIAN0 MVoMIEGHI0AN0 - GIVIAM. afl

CHOB I @OTOHM MOFIAULIHUWD - af)Ab.af)o. MMND@IA], ail.ord: WBIAIBOTY, GHIFWo
awl.and] enyessad

GHOB1V® 21CIROMEBBUT - af)o. @RHA@ OILININIVOLA, AUSSEOMIUB Ail3}0all00
alom)o MU0 - ag)o.@RYA. BICLINININOLE, PILRAB N}O)LHUB, GHISWo MIHEMEI
N1 BAVOUB, GHOB2IBI o (1-2), AUSBEOMOUB QB 0al100

MIN)OS BYUOYHE! - . @RYA ailaHOOS]

CBO8OMIOAI MOSM Moo - GWNI.ag)o.qil. aflatiemMymmy@Icl

G@0Q0aldg)dhU8 B0) aloMo - GAWI.agf)o.all. alladien)mmy@Ial

al)88)0IBal05)0 MINIVIWM®DYo - GAI.af)o.all allatien)mmy@Ial

Mo 1OOBIOM MIZ)AIF] - HAIO)MNRS CUNOAILIHYHEM]

20a{I8Be158 - (ag)Wl.) 6.a§)0.H0}QI00H6))6NS

al@sm] - &HsSmMmIg QIVERAMISS

2e1niocleel MoWwoge - AUl GIaIDRIMMOIWA

©al10005)MISHAN0 aQ)o - . @IBNAIMaiSs

CHOBOWIIOLI 2 NAIBN(@:EI - af)o.22l. V0UBIE)aH6

BREEIMIMEBUOEEBB)HOS @RYAILOMEBUS - af)aB. TLEANIH BN

¢300ieIM af)P}O0 CGBU0 (AIGIMIWOMo - GALI.ERRWVWA )00 GRIIGnHE)R0B, G008
@0aH0 OMAYINNS

MANYMW NVIaSI®IAVIRLIIMO (AITVAGIWo MIWID®Io  ~ GALI. O BRYalalem]
063, CGHOBERHI MAYIONS

QAUSHHMIIFHB)OS aleMIWILI - af)o.@RYA.0I2LINIAIO LA, B0 @08(31319535 (1974)
MI5)MOAL: HROFIDLIVWOSOTING HIE®I00 - GAI.TVL.EBRYA. CORENIAIORIND, ailam
alenigleau$y. 2017

mlelo alj@m) 2LIBANMOIUd (EMOAIG3) AEMIER &)0)3, AWl.avl.enne:ad

Cultural Symbiosis in Kerala - M.G.S Narayanan, Kerala Historical Society, Trivandrum
(1972)

Heritage and Cultural Routes: An Anthology - Chaudhary, Poonam(Edi), New Delhi: Shuthi
Publication

Current Trends in Folk lore - Jawaharlal Handoo
Nativism: Essays in Criticism -  Sahitya Akademi 2017

48



HAVAQVA : @RYO

aavaquad : M

CHIPAV GBHIW :  EML 1641

CHIB CAHIYAV : Xl

VA (B Mo ;. G$21010d 5 nemlan)d

(18 @Y$210103 90 MeM1AN)A)
oBHWIg : 4
DEIYIBOAUYIDH Q61N
aloManel(1daim]

DLIYISEIAHW)OS RnOTHIW AUYOIB06MAIOOMIOLOTNE)Gl 2] @RAUIGENIOWAENZI)M).
DRIVIBRICHWIHS @RSITLNIMAILIBOMMAMIEBSIC3 GAINB(@ GBRAINIAON)6NBO
)aM).

B00HO(aIGOVEIOL!I VEIW)o HEDQo DBl Clwyam).

OMQOW QILONHVM(AICWINEBBRUS BFIAI0HHIM)0 VDAIWOVAL (A IGWIUTIENIM)0 (al0aI®]
GMS)aM).

QIOHOMOBIOHM W22 MW IDRINAELL, MBAEENINWMAVEM af)M) GGl cl)am).

oMW U3 : san (18 mem1ae)3)

aloMan,Ia19aiml

QIOHOEMAIOMONNG @AWY GENIOWIHA|S)aN).

2LIVWOISOWIDLI (aIIMOa]S HOAWIGHOIMMOINOBN)Olaflo @PAIG Dalila] QAILOMHOEM
(OMOEBBOHBENGlajjo TVLOROMIAOW @RGIAT EMS)aM).

DEIVISOVIHL! EREHORLIOWVWSHNGla] TVAWAl)e ERATMAESIMANROW @RClaNEN=d
)aM).

BROHHUOBBB)OS HH0QYOMITE DLIVWISOMICP®) 2(@HAAN) alOWOQIN MVLAIEUdAH
@03 MGl olayam).

VIO-QIL D RMEBB)OS UGN 1BH0MOTMH6)0la] GRAIGENIOWAYENSOE:) M),

21363303 VVAIWOW A1V &)51C2|BHMLIMOIM)0 ailBle2]PIMOIM)0 MVAWIHI0Y
6833 Qilaiclenom)o aldluo’leimo emsyam).

QILOH6Mo - MIBAIaIMo - AYIBH0MalOMOTING BRYAUGDLH® - DLIWIBAILOHO6M

2101(@o - aVOROMYaldl2lWo - erle@leldo MB)o MAN)o WILIAIEBS)HS OBBSHN A0
021MO0T®IW)o - EHOBaloeMIMIVODIOM B)alLISMW)0 V2IMIOT®IW)o

@RMUOR0L! - QIB6N0, BRMUW0, Lilail - MIBalaiMale Al ®EAleN8s Aly@OIVANo

- DRIVOBODIIOL! BRHHUORIL] ~ BRAUOIVOA Y = MVOAISEDIHIOODIHM MVANGUDAH® U3

49



- aflen®ud - aIderyaIdyo - AIGEREBUIBE alLIAOGIG] (V0TI RENBIBIMDINAG 006
68303 ~ @OM)(~I30Mo, BEMAlBR0, MoMVBYo, 2IBYNEEB0, MLNIMEER0, al@l206Mo ag)arilal
- erlelnmels:emloLIW)o Cih08al0emIMTVOmInAIW)o @RWIBHIORHUOMI0)aleMo -~ MO0
@250 - ABeRANlHI00 - HO0MEBBSB)0 (alWIMOa]g AIBENAIB0068B3)0

MOaAWl(aldhoemo - quawl - MIdalalMo - Aol DaldWle:8)0S @eSIruNIM@DI
enss auawlaile®mo - ¢d08alemImlwaminal TUIWle:00468B88)10S QilvdBalomMo - £rlel
@lelso 2)aM0 UBlEIMIOmIHG MVOBOMaldlalo - LIRIDGILIGCRIOLIW)0 GOS0 lo6eN]
nlomnLIv)o MTUWIE:0068B8)0S MIODAY0 - MOMVE@IVIW] - MVOMVd:MalB63B3U3
TLIW1E2130@ML)@IM)o alldle2jLIMOMMSBs TLONIMIROW @RAIAT (QfloBaloMo @RI
voyofler)

oMWY IU3 oenE (36 MEMIAE9)Ad)
aloMan,Ia12aiml

1 2EIVISOMIeL! a130il80NEBe8HE) Gla] @GRCIAI cms)Im).
2. QIYOBEMOBIBL! aflel MVOCE-GE: al363BOBHN)0]a] alGI26mMOMM)ENBOB:)aN).
3. MO2EEBUl a@e®eldo alleoVEDIIRINM) 9UBPSIAN® o)) @1Glafdlwan).

4. eilonalaIMAlEEM] (A IMIWEBBBo @RAIWIAS (AICINAVIA02I0L6BBSB 0 AMAVIAID
)aM).

wenisallgowo - woeNiGo @RLOAID (aldi®], (al®i®o, alBo, WOM), GRoW(al®iWo,
af)aMlIW)es Wl@AlaIMo - QADald:0, GBL0ME:0 - MIA0, SO, GEBRH0 - Mlald®o, @RAILWo
- OO, 2LISH0, AIJOCHUalD0, BHAIRI0 - GBRHE@BSIOS DUWBallalansud - vo)RLo, VO3l
Motilého, MVI06LY0, QlROAIB:0, ald@lR06M]H:0, MOIMINR0, (B 1WI0NR0 af)aTsIal

Moil_dWo - MIMo - MIBAL2IMo - @RAIMMOAIRINEEBUS - (BAIyMIR0, UNEMMIND,
(B 1OMOMO - MVOREIMIMOMN0, TVIRIMIMOINO, TVA@AIMOIN, CGAWMINS - LiloW)(ald:06Mo -
Eilo(AI®§WEBBUB - QlalM(ald06MmMo — QAlalM(ald06MmMo - QAlalM(al®{WEBU3 - qVueilowent
a0)Ql2 1Mo @Elowian)QlaiMalo @2AlEN8S QYO0 - 21H590 - Allee®] -
Mldalaimo - Al_RSM(aI®IWEBS)0 @GRAIW)NS BPAMNEBS)0 (ARSI (e I® WEBS)HS
@RHWR21C(@0 GAUNE)- RLIVWIS QANRBM]BUBHES AW Gald)dUd & Elallee)MMIM GH0
8al0amIM] £:66MBOMIQ &006M6e3BU3 - A1l(V0AIIBH®I - AVAMVANRHMI - Ql_RB® ORIV
- MldalaiMano @RAIAMOAQIINEEBS)o

000 - MIGQIaIMo - &HOOHHAINRINEEBUE - Qllea®IWlo &0 ®eXleN3S
eniawo - AlluBlay(H10 - WIN1BENBHB@Om 0.

@evloo - MIBAlaiMo - @RAMMOANRINEBUE - (aIMYWEBBUD ~ GBI - EyO]
B0 BHIOD>ch A0
OMIWU3 : Mman (27 memlan)3)
aloMan,Ia12aiml

1 Qilallw aloWleg)es GRSINOIMOMIT (H1VHOS af)eBBEMEOWEI00 AIGYTHBlHH0
oM am  1e1069)Im).

50



2. 2LIVOSOMIOL!  BHOLITVELLIAIOOMEN)0lajjo GILIIMIWEBBOH8ENGlajjo @ROIAI
GMS)aM).

3. (B&O68)9S ERAMNAIClaHB:0MOMIM @RM)(AICINEBUS AaClENM alBsloMdes)
Ol2] @RAIGENIOWM)ENBIS) D).

4, HHBOMG], HG2EMI(ICINEBBSBINS 02IMITMO6MO (aI0EWIUIH20W MBAInCIHE6H3
alOlen)am).

5 DRI0ISONIeEl MIGaHWo)aIMIA®nwen)0la] am  1e10ee)mm).

(&loaileovo - (&l - MIBAlalMo - @RAGNO, (ald:i®], (aldMI6Mo af)alal @oS]
MNOMAOBHIWBS (H1WOAQIBERMO - HOBIMIBHIBIMEEB0 - Gald®ajaljo QIlNeWalal)o -
QillN6W2ailBONEBBUB - (I WEBBU3 - @RYEIFODMMOIN0, KHILI(aldh06Mo — &Oklo - MIdAl
alMo - QilRdMEEBUY - (A IMiWEBUS - oleIRIAIl, BRAIWING:ERIAI] - (BallWwEIHHSIOA!
0010t IOTIM o - DRIVISOHNOG (A ICDIH® -~ @RMIMIMVIBTVoTVBYAI0 HICIEEUD
sllmim@alye - MIAWI®) - AEIWI®) (HILIIMIWEEBBIHS @RYNAIBN@o GAIENS)

(1000l 06MmMo - (aldh000 - MI@AI2IMo - @RAIDANOAINBINEEBUY - (aI®WEBBUY

(IGIWN(aldh Mo - HBOMA], BHGINEM](AIGWINEBBUB - @MY (aIGWIWO - M3l
2IMNo - @RAIDANOQINEINEEBUY

MCaHW(AlHO6Mo - 2LIVISOMIOL!I MIGHWO)AIMIAZA®] - VoM D@IGIM]
aM88 QYO0 — MIGHW(AIMIWEBBSB)o MGaHWO)alEBS)o

OMIWRIU3 : MIEl (9 memlan)d)
aloManel(19aim]

1 QIYOBOEMAlOMONIGI QUOH§TMIMBS (A I0WOIMIOH@MENClaf &M  1RI069)IM).
2. allallw®oo QG:LEBO8 alClal@eq|S)an).

3. QOB 02INTIG3 AUIGIMI®ANo al@ABSS®)20Q O1®]B:08 @RAILIoMIlenIM
(al0al@] eMSsyaM).

4. MM®alIBEBO8 all(aslee)aIdmio VATV MIBERVISNAUOMMBS (I0CWIUTH,
al@luoleimo ems)am).

QO §(lH06Mo - QA0 - MIBAL2IMo - @Yo - @RYAILW)0 @RYEILOMAI0 -
QO §ODIDLI aIB(H20 - HaIO0)TMo - AUODJAIEERMo - 2 )BeHld: @RLOAID GHAIRIADG o,
V136N AI0D Yo, Ba0dQIB 0 ag)amlal

rL22MVo - WBAlalMo - AVR2MVANERMOMINZ GRSITLNOMo - PLIVWOSODBIOL! TVAD
TVEBBUE — @B JO}HTVAOTVAOTINMG GRAIINOAINBINEBUS — MVOTVBIOADINEI @RAIY W
@0QITVA0TLANe - BilyIVAdTVANC BICENAIGaIWo - AIYAIAGITAVAITVO

@) WID(NMNGIBUD

1 CH0B8aloemIMIWo - of.ERYA.00RO0RAUARMN (EREHOROL! MG VOMNICBILIAITIN]
QIe0)

2. elenoleldo (06nsjo )Mo UBlEIalEBBUd MO(@o)

51



MVaNIW G (NMNN6IBU

1 CHOBaloemIMIWEIaU o - AVl.af)@3.@R)a3ern]

2. QRIWIB AIYOHOMAVATEH - GOI.Od:.0f)o.(alBIHOI00YE

3. (10GOUIIH QI 0H6Mo - DGlIWo OOl

4, DLIWIBAILIB06M2IBI(@o - GAD.af)13.00CR(MBD

5 DRIQISEIAHIAILOBH06Mo B0) MVA(NaIOMo - @R)EIMIS WAl
6. GHOB BaHI QAUYIBH06Mo - GA. 8D.0il.ag)ad. MMN@Ia]

7. QRIWIBAILOE:06MO - 6)(aldan.GNailen)5md

8.  2RIYI8OMIeLl MIBAIBYO - CAI.OH.(U0 1B 200!

9.  QIOBHEeMMIeLINs) - dlaniWo Al

10.  ©9508100MiB0MUIIVMO - GALI.OH:. MV)B)200a 183

52



HAVAAVA : Vi
00

CdICaAV CHHIW : EML 1642
CHIB CHHI®aV . Xl
aAVO W (Mo ;. @ERYalwlod 5 memlamad

(18 @Y$210103 90 MeM1A9)A)

o BHWIg : 4

alMEAV®Y TVIa0IM YD IMIoaqV)0
DeIWIBMI0)aleal)o

aloManPI(pai;ml

BOOMIW MVOABIMYBBUDMEO @REMInH]jol)an).

ailaduomenneul Qile:MSlee) &0 MIaOIM§MI0)aleMEBBU3 af)P)MIBHW)o OaIlQ)aM).
@R I(NLOMAlISOlo TV)GHAAOANH:W)o HOTVELIATIHAOW BG0Paja|0S 0)alPa|SIBW)o
&21Q)aM).

2RIWO8MI0)aleMODD (aI0CWIUIIHRIW 2IGI@MNNRLICWINS MIBRLIVEMO 621QAN).

aloURIO @ NVIa01® §TVIELIMMOTM W0 alDOIVDITVIaOIMIATD0MVOHV®Y0 alg]
@02 QilUod:EIMo MSTM)AN).

2RIWIBAVIaCI® Y MI0)aleMo  BOANH:MIMAITH:06MEBa8 VWMl olMlees
@al(WLOlEn)aM).

SHQIMV]G3 @RAIH:I06BB)IOS (AIGWINAQI}0 MVIN®IaNo AM 1EIEN)aM).

oMWY I0d 3aM (36 MemM1A9)A)

aloManP,I(pai;ml

1

BOOMITVWAVIadT® M0} aleMOT® HHAVERLIAMNTHAIW)o TVIECH:M1BHAIW) 0
@RGEMIHIB)aM).

MLIa0IM M0 leMAMHIM) MVANIWEHAIW MICHNIMTIAUIL)HU3 MBI ilen)am).
DLIWIBHIAUATD00MV )N BRYUDWHOD® Alld:MVla{la]S}En)am).

&l &il®m, Moadlm o, Ma0iBW3, MI0)aleMo af)aNT (A ICWOINMBS)HS MIBAL2IMo

- $00V(®], BOQUIVI(®] (AIDIBMHUE - BN UOENJUOAD ] 03: BREIW, LldH6M, QEMRM -
coo®lmoasimyaloyaismo (Indian Literary Criticism) agam (a1c@on@wilond amvoenmyo
- O)RILM0WV af)g AVIRLOAMEBUE - Mo, WIMI, AUGEIAM] af)TIAUNY (AIlOLOX]EB20W]
am  1eemd - (B0AlAAVDBOLMIM(@aljo @lemMaveelalaljo - ellelomleld.o
DRIWOBH00UAIA00MVWIOS @IYDVoRHY D] - @RAIEO00 - MBAI2IMo - @PAEMNILIS0068BS)0
ENIBOLIS006BSB)0 - MVORIM | aldlal®o

ailuodalomo

(@RRIB006BBU3) Dald, DTICAldH, 0)aldo, @RAINIM)D(alUoV, ©)aldd@INEWIBMI,
@PRAMNIAMOMYITVO, MVAIGAVISG, Bl TWIGHO(AIdMVO, WAB:0 af)aATIAL
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@RYWIO(UNMNo

B0aHIB}aHEMO - af.@RYB.00ROIRAIGID

oMW I03 @Mz (9 MemMlen)ad)
QI OBUBIAV(@o
aloManeIIdaiml

1 S0llmW)o IS0 LRSS NITWEHOMEN)Ola] GRAIGENIOWR)ENZIE:)IM).
HDEMEBBSIGMIM QUYEMEEBHS8 B0 2J1@OMIE:)aN).
QAUEODIBEMOOMIMBS al1Bl(V02OBIERIBEA|SIAM).

> w N

QUEDNIWIOW HAl® MVYasflanod (Voaileeyam).

QOO - MIVo - TVOMVHIAUYTMAN0 RIAHIQAULADAI0 - Hald@)TVIBIIEBBUD -
AUy OO MIBEMEWIaIOWlB>UB.

ailuodalomo

D(BAUR, DCAIBAIR, AUTVADDIEI0, AMBI(HOTM, V1IBFAl(H: TAWIMo, (MVORLO, AleWIUT]
M, ajaHall®O(W, B0BE], BHBB06mil, GBrd, MVoUlem], MM RA], MEGIMN®

@RYWID(UWMNo

QU O2EM RO - af.@RYA. VOLROIRAUARCD

o@OWYI0d Mmyan (9 memlaan)d)
QI OMUDITV(@0
aloManPIp1aiml

1 @PE10) 2 1M1 ®IWVIENMEIW al)@IW @0oUERHS @RYLOMIGI @PAIW)AM).

2. MIOY)alMAISOIDIEBBOS 2101(@al020W] @REMINHIG)IM).

3. M0)alde0 R101alCl®alond®)o HOMVERLIATIHAOWI0 OIS},
2LIYI8MI0)aleMOBIONg @YOoRo, GHOBAIGRW0 MVl all. @R2I®EAGMOIM)0 -

(loavaBO®IOM qVEanLlo - off. @@0)o all@® @PE10) 21V »hosMalo -

NS0 2|Ca ]I UBlaxi@O@ - MAUGLIHAN0 Aa0ANABUB0)0: BHAVA], af).all.Galdwd,
3@@@%@1, MO®IA.

(A 10CWIWBHal0oMo

1 2a09aila]g0 - EHMVE] (EHMBIWHS TVOaSI® §iladuMesBY3)

omOWLu3 Mmoel (36 memlan)d)
aloManPI(xai;ml

1 2eIWI8M10)aleMOBIOHG TVOCI® | 210I(@2)LIIHOD WBI@RLIOEMO & alYAM).
GRIAIMEBIBUE QIWHN) B0 W0)aleMED)Ola]}d08 DQYI0IBN)BHW0 §alQIaM).
M10)alH0)0S BOANE:®IaldHaIODMEBBOHS QilUddhEIMo 6)a1gaM).

> w N

MEAU@NIMAN2BUMEDIONG 2IBI@OHED MIBRLOOEMO 1AM,
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5. @pw)dleo (Modernity), earpw)mle:mo alde (Modernism) agamlain® caidosldlal)
om  ensen)an).

6.  22ISMONINBIVIRLIIDEDIOAF AIEEAINSS MVIOI® JANAGUMOMILNMEIW AISAa|oOW
Qila@UMOICRH20W] aIBIGUDIUSIBSIM).

7. 2eIWI8IVIaOCI® 1]0)altMODIOM TVAH0LNGH2MLLIOMIGE (ald¢WIUTl@:a0wW]
EDSEAIS)AN@IM) TVERNIH)AN).

MAMAI0)aleMOBIONG ONE)MEINOHUE: MV}H)A0@ @RFIEHNIS, af)o. af)d QflRWA,
ag)o. erlenaloil, ag)o. HH MVOIM) - ARYWIMIHMW)o BRYWIMIBH@IAIBAN0: O, all @MW,
MGO(MB(AITVOB, af)o. GMOIAAV BOMY), Al. CIRBLaHIMNM - DOMOIW)M]E:O V)0
TV)SHHREROANB®IAN0: all. OB 00REWIOM, aill. WI®, M. all CORENIAILIN, TVIWIG3 Al
ens30ilSo.

(A 19CWIWBHal0oMo

1 $0813000e0@ R10llMBEEUMo - AV}?)@IE @PFICHIS ( AUOVWMWES TVIGNOIEI)
2. @RELOOBAEBUS - ag)o. £I1eIAIM] (MAMOoW0)

3. 2OeMOMIHAG MVDMBOYo - O, ail. @M (EHHHUIETHNMAIO)OS TVAIlEUdHO)

4. QUOGC2UMMEWI AMaHUBIAUMBCWI - ail. . PIREUAIOM (aillmyLISle000)

5. ajMOSHOTION @) - af)aV. 100380)S] (af) @OW(@E(alOEMH:U3)
MNVaNIWH((NMNN6IBU

1. History of Sanskrit Poetics - S.K. De

History of Sanskrit Peotics - P.V.Kane
BO0®1WE:0QILUDOM(@o - GAI.SL. ROV &AM
BOOMIW H:001§A 1AMV - GAI.E)H:.MV)B») 2000 i8S

MoSsy00M3(@o (Qilak) - Ods.all. M0IWeMa lauoos]

@ g o~ w DN

Ml.adl. @RaI®E2EMINA MIasI® ailaduomo - ag)aWl. Slail. qV}H)20003
7. GHMVAIWHS MIaOIMYANABUMEBBUE - ag)AUl. ag)o.af)@.allRW
8.  EMBEUG] B @13 2 QIORILEEBUE - 2EMREYI]

10. OMOBEIOMS)ON (AlNIMWEBBUS — B)5ldy MM

n 22180ladmomlnng ohdqa)eio - GROONT AEIIAS

12.  Mlo}aleMo MIMSL! - af)ill. ag)@V. 1aIMMBMOVA

13, GAUEIHH)MAIO)PS MV)ANEUaHO ~ Odh.all. @oa |03

4. MAU®OoWo - af)o. erlenaiml

5. QOSHIOLI CVMa00 -  M.Qfl. EONE:yaHeNd

16.  AVOaSIMYMI0)aleMOBIIeE! BlUd0GMIdWo - af)o. AI1RI0QIG]

7.  2e1008Taslmyailaduomo - qU)E)208 @RYICENIS

18.  DSOAISENHUD - aldl.ail. 0arlBad

19. 2e1wigailaduomo - Gawd. ail.ail. GaILIDWWM IS8

20.  a0GlOMIO)aleMo - o)Wl &2l AWYIVIBMA3
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